














ghost never die, so they think the ancestor
ghost is the protention god for the clan,
tribal and family. Fire the the holy grant-
ed from the ancestor to later generations.
Children and grandchildren inherit the
holy fire from their parents who alos in-
hrit it from theirs. In this way, god of fire
worship and ancestor worship intercom-
municate with each other.

4. Conclusion

It can be seen from the above opinions,
“three mountains crown” have a compli-
cated origination in culture. It seems very
difficult to carding them because of the
various clues, culture backgrouds and im-
age symbols. Until now, there isn’t detai-
ly document to prove the positive connec-
tion between three mountains crown and
oversea tree scared mountains as well as
KunLun mountain. The fame of “oversea
three scared mountains” start to spread
out since Han dynasty. It is proved by the
facts that “three mountains crown” has
been existing since primitive society. It is
farfetched to think there are relations be-
tween the “three mountains crown” and
ring-handle on the door in Han dynasty.
This time, The decorative pattern “three
mountains crown” is endowed with fire
worship, also contains the ancestor wor-
ship culture connotation. But these imag-
es are usually used for door decoration,
warn or decorations on the sarcophagus.
It is more usually taken as the supernatu-
ral object for charm and exorcise evil
spirits because its specific environment.
Whether or not PU SHOU is decorated on
the door, or carved on the coffin chamber
of Han dynasty, it is the symbolizing ob-
ject like the rosefinch and white tiger
which carved on the door.
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