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Abstract—Traditional Chinese paper-cut art is a splendid flower of folk art. It has a long history and already been rich treasure of
world art treasures. This thesis expounds the traditional paper-cut art history, style characteristics, and the combination with modern
design. Focus on the tradition and modernity, inheritance and innovation, the thesis analyzes the new concept of paper-cut in the
modern design. It can be said that the ingenious combination of paper-cut art and modern design, not only enriches the design thinking,

but also has enlightenment on the concept and performance of modern design. Moreover, in the global art and design context, we also
should summarize and rethink profoundly.
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Fig.1 The horse flower
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Fig.2 Clip gauze lantern
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Fig.3 Festival poster

Fig.4 poster
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Fig.6 sculpture

Fig.7 Poland Pavilion
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Fig.8 Paper-cutting clothing

Fig.9 lady bag
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Fig.10 metal sculpture Modern woman

BMEZ, TERERITREARERGH L, HES
BURHEBOAR . Bl bkl B PBESEmg s, KR
fegt T b IR e 1R . BT 2, AR — IR IR
ARG, R NFIRS DR RS —REE R
2V BB, SRR T RN . BRI 1
BT 2 2 A, HILFE G ARFNAIE SR
Bl P AR e UG R BEE, B ARIEELE
AL eRE, TR B E DRI e



fegirt — RIS, ©RA bl LT IAE IR
FIARKAIAL N, IFARERAE R 2240, T2 —4
AEOR AR . FEEESEREAIAE—-EAE
R, ERA AN IR, DOHR R i BRI
S PARBOT BYEToR B R, R G AR BAR B AR
BFITHAE, Ak E AU A A ERATE B T AT T A K A
i

I, RSB AR SRR A RIS Z AR
R Ry, RS S A SR g AR R
RS —E, fE2ES 2 uipiRE s, £t
ARBIE 5 A R AT AT B HE AT S

2% 3k (References)

[1] Hubei Fine Arts

Daoyi Zhang. Dovetail cutting spring.
Publishing House, 2003.

[2] Jinan Yi. knocking at the door alone. SDX Joint Publishing
Company, 2002.

[3] Daojian Pi and Hong Lu. New horizons of Arts. Hunan Fine Arts
Publishing House, 2003.

Xiaoli Gao and Fan Jiang. The language and presentation in Folk
Paper-cut. Journal of Jilin Normal University, 2005,06:117-119.

Jianping Shi. Graphic design implications of China folk

[4]

5]
paper-cut art. Journal of Soochow University (engineering
science edition), 2008, 05:11-13.

Gang Zhang, Modern transformation of folk paper-cut art form.
Journal of the Central Institute of Socialism, 2010, 03:111-112.
Ying Jin, Artistic characteristics of Chinese folk paper-cut. The

(6]

[7]

288

Border Economy and Culture, 2009, 01:98-101.

[8] Xianru Xu, Changes of Chinese Folk Paper-cut cultural feature‘s
connotation, Arts Study, 2009, 01:98-101.

[9] Jun Zheng, Chinese traditional decorative art. Higher Education
Press, 2001.

[10] Lianhai Wang, Folk paper-cut, Hubei Fine Arts Publishing
House, 2000.

[11] Jing Chen, Research of Chinese folk paper-cut art, China Light
Industry Press, 1992.

[12] Hui Jin, Paper cut art: from traditional to contemporary context,
Journal of South China Normal University, 2004, 4:138-140.

[13] Ling Yuan and Yan Fang, Chinese traditional folk paper-cut art
and modern graphic design. Beauty and Times, 2004, 06:73-74.

[14] Lei Dong, Innovative Research of Chinese traditional paper-cut
design of Modern Art. Lanzhou Academic Journal, 2011,
08:193-195.

[15] Lin Xia and Jiabing Di, Contemporary design development of
the traditional paper-cut art. Modern Business Trade Industry,
2012, 23:112-113.

[16] Lixin Wang and Xiaowei Sun, Representations of Chinese
Paper-cutting on the Modern Cases and Bags, 2010, 04:71-80.

[17] Juan Wang, Merging of Chinese Kirigami Language and Modern
Art Design. Hundred Schools In Arts, 2012, 01:185-186.

[18] Hong You, The enlightenment of Folk Arts to Modern Design
Thinking in a Global Context. Zhuangshi, 2006, 12:113-115.
[19] Rushan Yan, As the Ancient to Know Today—Talking About the

Charm of Folk Art color. Art and Design, 2008, 2:193-196.





