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Abstract—Peng Guangmang's version of ""College Chinese"
(Second Edition) is an excellent one of many college Chinese
textbooks, but there are some improvements. To sum up, there
are mainly five types of problems: first, the original textual
character problem; second, the phonetic question; third, the
annotation problem; fourth, the literary and cultural
knowledge problem; fifth, the expression problem. It is
believed that if re-edited, this textbook will certainly be able to
do better and make greater contributions to the teaching of
college Chinese.
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. INTRODUCTION

College Chinese is an important course in colleges and
universities. In recent years, it has become more and more
important, and colleges and universities have also offered
college Chinese courses. As a result, various textbooks have
emerged. Edited by Peng Guangmang, the "College Chinese"
published by the Higher Education Press is an excellent one
among many university Chinese textbooks. The first edition
of this textbook was published in 2002 and the second
edition was published in 2010. [1][2] It has been used many
times and it is thought to be a set of textbooks worth using,
but there are still some improvements. In the process of
using, some problems have been found, which are sorted out
for peer review and correction, and for editors to revise the
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II.  ORIGINAL TEXTUAL CHARACTER PROBLEM

The textual character problems of the original textbooks
include the occurrence of typos and the existence of missing
words. Most of them are hard-wound, and some of them,
there are many kinds of arguments. The textbook adopts one
of them, but it is thought that other arguments will be better.
The reasons for these problems are related to the use of the
basics, as well as errors in typesetting and proofreading. It is
recommended that the selected articles be based on excellent
texts and indicate the copyright information of the selected
books in the textbook. In this way, it is possible to avoid
controversy, and also allow the reader to understand the rare
books related to the selection of the text, and also allow the
reader to expand the reading after reading the textbook. In
this textbook, there are many such problems. Here are 18
examples.

(1) 4#k%, mTAEAE. | come back now, snow bends
the bough. (P18, "The Book of Songs: Xiaoya -Caiwei")* [1]

Here: " " should be " . After looking though all
versions of "The Book of Songs", it is all written as "m & % %
" and there is not a saying as "® & & &". [2] "§%&" is used to
discribe the really heavy snow. But " " here can't be
understood.

Similar mistakes have appeared in other places. In the
film "Painted Skin 2" released in June 2012, in the lyrics of
the fox demon Xiao Wei played by Zhou Xun in the film,
there was also "m & g g ". Although the director Ursan
defended this, he could not change the fact that he had made
a mistake.

! Page numbers in parentheses, are the page numbers in College

Chinese (Second Edition), similarly hereinafter.
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(2) x b0k, TELA, E229F, IRE2ZHAH? How
would those people who can see the origins of things in the
past and can understand the changes of things so that they
can comprehend the knowledge and master the law, will
allow unlucky disasters happening on their own? (p24,
""Stratagems of the Warring States: Qi Xuanwang Meet Yan
Chu")

Here: " £ % % % v, there are versions that use this
expression. But there are also versions using "£ %A%, for
example, "Annotations of Stratagems of the Warring States"
has point out that:

W E: BT N Fe T FARANRZ, A “UAF, FZW
%, TEAT@EEAZF. 7 [#] “FA” B, %, &, 5. A
XLE, “BIF” BpPLELAIE “TRBTFE” . “9” ahEA. #ix
3. [3] Bao Biao said: "The word 'A' is an extra word". Lu
Jianzeng's note agrees with this statement. Bao Biao said: "#
¥, refers to the things that are accessible. It is about the
sages' things that can peek upwards to the original of things
and reach down the changes of things." Here: "% A (Sage)"
refers to people like % (Yao), s¢ (Shun), & (Yu), :# (Tang),
A £ (Wen Wang of Zhou Dynasty). "s1%" is the "study
with humility to people with low status" as mentioned above.
"#1" is used as a verb. Bao Biao’s note is wrong. [3]

Therefore, it is better with the word " A",

(3) AAmmK: "KEZ b, £RLaa! 7 EERK: Ck#EX
s, AR " Zhuang Gong entered the tunnel and said:
"In the vast tunnel, | feel very happy." Jiang walked out of
the martyr and said: "Out of the tunnel, there is also a lot of
fun."

Here: "xi# 2 s, "#" is wrong, and it should be "r£". [2]
In the textbook, "™ in "krE= +" is correct, but the "#" in
the following text is wrong.

(4) REEZA, BHALEAERTZN, BHEALABRTZ
S, W R ERY AT, $03F A, ATk, When the saints
appear, rituals and music are used to stipulate people's
behaviors, and kindheartedness and justice are used to
stimulate people's hearts. Therefore, people pursue fame and

fortune with so-called knowledge, and they are out of control.

(p32, "Zhuangzi: Horse Hoof")

Here: "X E X Fx 47", "4" is supposed to be "#". "m"
means "appearance”. &4l & A E X F 247" means rituals and
music are used to stipulate people's appearance. [4][5][6][7]

(5) P &AL, BHRDH, AR, SERKL, The
heart is unchangingly worried and willing to be your whip. |
want to be tied to your arm whether you go out and come
into the home and dont' leave the side of your knees whether
you are moving or still. (p106. South Dynasty folk song
"Song of Breaking the Poplar and Willow")

Here: "% should be "#". Searching through all kinds of
books, except for this textbook, they all use "#" and there is
no usage of "%". It may because of the similar form that "4~
is written as "Z". "M+ &R E&" is because the wife have to
send her husband out, she feels depressed and willing to
become a whip to accompany with her husband all the time.
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(6) A, gL H, A%, When he writes an
article, he picks up the paper and writes with a smile, never
has to prepare a draft. (p152, Han Yu "Post Preface of
Biography of Zhang Zhongcheng ")

Here: %" should be "£". Searching through all kinds of
books, except for this textbook, "4 % = 4" is only appeared
in another college Chinese textbook. In other kinds of books,
including all kinds of annatations books of Han Yu's work,
they all use "£". It may because of the similar form that "%"
is written as "£". "AHXF, ®KEZH, AELE" It means
that when Zhang Xun is writing an article, he picks up the
pen and paper and writes, without preparing a draft.

(7) AFEAEEE, READREAHN. HE2—MPEE, £35]
#HE 2%, Since ancient times, everyone will feel lonely in
the autumn, but I think that autumn is better than spring. A
row of cranes flying in the clouds will lead the feelings of
poetry into the blue sky. (p155, Liu Yuxi "Song of Autumn')

Here: "4 5" should be "#4". "Complete Collection of
Tang Poetry™ [9], and "Liu Yuxi Collection" both include
this poem, as the word being "4 %" without any other
expression. In the latter generations' works when refer to this
poem, there is expression as "s %", but it should be a wrong
reference. "# =" is written as "# =" in the "Complete
Collection of Tang Poetry". But it has explained that "&", in
another form, is written as "#". These two characters, even if
there are different forms, it is suggested to be dealt with on
the basis of the current version.

(8) mAwAH#5m, 54 A%k, It can be seen that the
gentleman was skinny and covered with hemorrhoids. He
was no longer like a human being. (p128, Bai Xingjian,
"Biography of Liwa")

Here: "7 should be "7". "##%", is a kind of severe sores.
This kind of saying has been mentioned in "The Book of
Rites" and used by the later generations. For example:

(A2 A) AL, WNERAK, KEREF, REHFH.
(Middle winter November) If the spring decree is
implemented, it will cause locusts to be plagued, the rivers
and waters will be exhausted, and the people will suffer from
sores. ("The Book of Rites: the Lunar Month Law'")

B A AT oeeee RIE RIR S JE BRI 2 . IT people do not
apply administrative orders according to the season, there
will be ... plague, cold cough, cold sneezing, malaria, skin
sores and other diseases. (Tang, Liu Zongyuan, "The Theory
of Season 1")

In the textbook, on the page of 162, according to the note
50, it is said that:

"m", is that same as "#", means having a plague.

The main text of the textbook and the note are
inconsistent. In the "Key to the Questions" on page 160 of
the textbook, "This article is selected from Lu Xun's ‘The
Legend of Tang and Song Dynasties' Volume 111", Having
checked out the earliest version of "Selected Stories of Lu
Hsun" and other versions, the character of this text is "&".
[11] The "Collection of the Legends of Tang and Song
Dynasties" earlier than "Selected Stories of Lu Hsun" is also
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written as "5". [12] Having looked through the old version
of the textbook, the text here is also "/", and the notes are
the same as the new version. [13] It should be that the new
version of the text changed "5" to "#", and the comments
were not changed, resulting in the emergence of this
contradiction. The new version changed "/5" to "%", perhaps
because the popular usage was "##" rather than "# 5", But
even if this is the case, the original text should be respected
and cannot be easily changed. If it is really necessary to
specify the specification usage, it can be explained by means
of notes.

(9) WEHE, RLEEZ L Lo Think carefully, silently
recalling the previous studies...(p159, Bai Xingjian,
"Biography of Liwa")

Here: "2 is supposed to be "z . Having checked out
the earlist version and other versions of "Selected Stories of
Lu Hsun", here in this text is " #" in all versions. [11] The
"Collection of the Legends of Tang and Song Dynasties"
earlier than "Selected Stories of Lu Hsun" is also written as *
zAan, [12]

(10) 4k # 1o B A3 B eeeeee Touching the back, he had been
crying for a while... (p159, Bai Xingjian, "Biography of
Liwa")

Here: “#&" is supposed to be "#£*. Having checked out the
earlist version and other versions of "Selected Stories of Lu
Hsun™, here in this text is "#&" in all versions. [11] The
"Collection of the Legends of Tang and Song Dynasties"
earlier than "Selected Stories of Lu Hsun" is also written as "
#". [12]

(11) a £ sem Fz, RERLAMNA. 2R RE, RE
#5474, |originally knew that when | died, everything in
the world was irrelevant to me; but the only thing that
bothered me was that | could not see the unity of the
motherland. Therefore, when the day that the Song Dynasty
army regained the Central Plains lost land is coming, you
will hold a family sacrifice, and don't forget to tell your
father about this good news. (p184, Lu You, "To My Son™)

Here: *&" should be "=z". "#" should be "%".

In the Note one on the page 197 in this textbook, it has
explained that:

Lu You, "To My Son", Zhu Dongrun, The Selections of
Chinese Literary Works Through the Ages (Middle Part, vol.
2), Shanghai Classics Publishing House, 1980 version, p197.

Having looked through Zhu Dongrun's “The Selections
of Chinese Literary Works Through the Ages (Middle Part,
vol. 2)", "&" is "z here. And "#" is "&". [14] In the latest
textbook of Zhu Dongrun, the same result can be found out.
[15] In other popular textbooks, such as Yuan Xingpei's "The
History of Chinese Literature"”, the characters of "=z and " %"
are also used. [16]

(12) & x4, Don't climb the high building and
look far away leaning on the handrail. (p191, Ouyang Xiu,
"Treading on Grass")
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Here: "#" is supposed to be "@". "&i&" here is referring
as handrail on the high building. Although there is saying as
"4zt here it is supposed to use “&i®". Having checked out
many versions, the letter in this poem barely has another
version, which mostly wrote as "@". [17] [18] There is also "
42", but the usage is less. [19] Being written as “42* should be
the wrong recognition of complex Chinese characters.

(13) BsEART, mA. H. AR RF_FAFZFH-
After when Yu Shun is the emperor, twenty-two people, such
as Gaotao, Kui, Ji, and Qi, etc., are listed in the imperial
court at the same time... (p192, Ouyang Xiu "Theory of
Clique™)

Here: "= should be "#|". Having checked out many
versions, they all used "7)" without any other expressions.
[17] [20] In the note 6 on the page 193 of this textbook when
referring this sentence, it is written as "#|" rather than "=".
The main text of the textbook and the note are inconsistent.
In the main text of the first version of this textbook, it used "
7|, and the note is the same as the new version. [13] It is
supposed that the main text of the new version change 7" to
" = " without changing the note, which leads to this
contradiction. The reference to change 7" to " =" hasn't been
found out yet.

(14) 2w, S5 &5, LRTHE, FLrH. | only
remembered, | was in love with the words, and there was a
letter sent to me. Now, those gossips make me sorrow, but
it’s better to wait for me to burn them to ashes. (p198, Zhou
Bangyan, "Jielianhuan™)

Here: "#" should be "ig". " should be "a". "/ ZA&"
should be "1z % =. There are four mistakes in this sentence.
The correct expression should be "i%it/%. %8 &4, femiER
&, #ExH". Having checked multiple versions, "i%", some
versions are written as "%, and some versions do not have
this word. About other content, there is no other expression.

[18][21][22][23]

(15) ek 4£m T %. The tears of the common people are
much more than the tears in the "The Palace of Eternal Life".
(p259, Yuan Mei "Ma Wei")

Here: "+ should be "t". "k 4 £ is on behalf of Tang
Xuanzong and Yang Yuhuan's separation of life and death,
SO0 it can't use the character "7*. "Key to the Questions" in
the text clarified clealy that "this article is selected from
‘Collection of Xiaocangshanfang Poems and Essays™.
Having been checked out the "Collection of
Xiaocangshanfang Poems and Essays", here it wrote as " :".

[24]

(16) &# = AmFZ ke, A WA R4, Maybe it is a
sign of the barren year, but it has the flavor of field and
villiage. (p293, Zhou Zuoren "Bitter Rain")

Here: The word "= should be deleted. Having checked
the various versions, some do have the word "=, but that is
basically a variety of "collections" and textbooks. There is no
"g" in the standardized Zhou Zuoren collection, and many
other works of him. [25][26] This also shows that it is
necessary to list the master copy used.
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17) BH & HBHARTHEZFCHEZT . Because |
expected that what in the underground should have decayed.
(p297, Lu Xun "In the Tavern™)

Here: "#* should be "#". Having checked various
versions of Lu Xun's works, indeed, there is also a "#".
However, reading Lu Xun's works should be based on
"Selected Stories of Lu Hsun" of the People's Literature
Publishing House. And in "Selected Stories of Lu Hsun",
here it is written as "#i". [27]

(18) AA 4 Estk, MMk Rfeies B L, RAREREAH TR
BRI, FRET — PHRART ZRIE\AH — AVRTREE
fe4biz® % 4. There was a female guest coming in, they were
so eager to be able to encircle her, and so eager to move all
the things from the shop to her. When she finished buying —
even if she just bought a two-foot cloth — they were so
eager to take her home. (p325-p326, Lao She "Time-honored
Brand™)

Here: "#r44" should be "#av. Although there are some
works that use "#rta" in this sentence, after checking all kinds
of Lao She's works, they are all written as "#a". [28][29]

I1l.  PHONETIC PROBLEM

In fact, the phonetic should not be a problem. Taking the
three authoritative dictionaries as references, such as the
"Modern Chinese Dictionary”, "The Grand Dictionary of
Chinese Characters”, and "The Grand Dictionary of Chinese
Language”, can generally solve the problems. The phonetic
errors that appear in the textbooks are mainly tonal problems.
There are 5 cases.

(1) %t (zhud): A rope tied to the tail of the short arrow.
(p74, note 97, Sima Xiangru "Ode of Zixu")

Here: In the dictionaries such as "The Grand Dictionary
of Chinese Language" and "Modern Chinese Dictionary",
there are two pronunciations, that is, "zhud' and "jido".
When reading as "zhud', it means the silk ropes tied on the
arrows, using to shoot the birds. When reading as "jiao", it
means to pay or hand in (to fulfill an obligation or
obligation). The phonetic notation in the textbook is "zhug",
and it is wrong. According to the annotation, it should be
pronounced as "zhud'.

(2) 4 (Ganjiang): Family name. %45 (y&) (Moye): First
name Ganjiang Moye was a famous maker of sword at that
time. (p102, note 1, Gan Bao "Three King's Tomb")

Here: There are only two pronounciations of "#:" in
"Modern Chinese Dictionary", that is, "xié and "yé&. In
"The Grand Dictionary of Chinese Language"”, there are
three pronounciations of "y, "xd' and "shé&'. But there is

not such a pronounciation as "y&". The relevant terms of the
"Modern Chinese Dictionary" are explained as follows:

#45: moy€ the same as 44 (M. [30]

441 moyé the name of an ancient treasured sword, It
can also write as 3£ #¢. [30]

Hereby, the pronounciation here should be "yé'".

Advances in Social Science, Education and Humanities Research, volume 341

(3) & (ch&u) #: the same as “¥4k”. (p110, note 2, Liu
Xie, "The Literary Mind and the Carving of Dragons")

Here: the phonetic notation and explanation on "12" in the
"Modern Chinese Dictionary" are:

12 chao: (Formal) sadness; frustration. [30]

Therefore, the pronunciation of this character is only
"chao", and there is no such a pronunciation as "chai".

(4) #art (kO #4: the appearance of diligence. (pl162,
note 57, Bai Xingjian "Biography of Liwa")

Here: the phonetic notation and explanation on "fiz" in
the "Modern Chinese Dictionary" are:

#, ku: [#.42] (Formal) to describe the appearance of
industrious and persistent: 7 7% ~ (the appearance of
diligence) /~# =1 (working hard all day). [30]

Therefore, the pronunciation of this character is only
"ka", and there is no such a pronunciation as "kd'.

(5) % (jid &: Twelve mornings from the first of the
twelve Earthly Branches to the last of the twelve Earthly
Branches as a cycle, that is, twelve days; #: week of cycles.
(p163, note 71, Bai Xingjian "Biography of Liwa")

Here: the phonetic notation and explanation on "%" in the
"Modern Chinese Dictionary" are:

#% () jia: (Formal) through; all over: Fiz~3. [30]

Therefore, the pronunciation of this character is only
"jia", and there is no such a pronunciation as "ji&.

IV. ANNOTATION PROBLEM

In a textbook, the notes are very rich. There will be an
imperfection, and occasionally some shortcomings. There
are 3 cases.

(1) a4 AEHBOA, R EE £EFEHA, Strong
people, here are those who are outstanding. (p27, note 5,
"Tao Te Ching")

Here: the interpretation of the textbook is with obvious
commendatory meaning. But here, Lao Tzu’s attitude
towards the "strong people" is criticized. As Mr. Chen
Guying said: “The few words of 'the evil of man' are to
remind people not to be arrogant and to be humble and self-
sufficient.” [46] "% #2", also known as "z g and "s%#", is a
alliteration linked words, which means brave and strong.
This word does not contain commendatory.

(2) s A, RESBEFL; MK, RbE#HAEL, ZK
%R EH . Xiao River, originates from Haiyang Mountain,
Guangxi Province; Xiang River, Originates from Jiuyi
Mountain, Hunan Province; these two rivers both flow into
Dongting Lake. (p141, note 5, Zhang Ruoxu, "A Moonlit on
the Spring River")

Here: this note has an error in the layer. It should be "#
A K, R& S ®EFEL. K, RE#FELEL, ZKENR
J&#. "Otherwise, there is an error in the layer of " k", "#axk
" and the word "##a" that needs to be interpreted.
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(3) =w: —BRz . 4. . It refers to the morning, noon
and night of a day. (p143, note 9, Gao Shi "A Song of the
Yan Country")

Here: The explaination here should be — it means the
morning, noon and evening, that is, from morning to the
night, being through a long time. This explanation is more
rigorous, otherwise it will lead to misunderstanding, thinking
that " =" refers to the three time points of "morning, noon
and night".

V. THE LITERARY AND CULTURAL KNOWLEDGE
PROBLEM

In the process of textbook writing, much literary and
cultural knowledge will be involved, and its expression
should be cautious so as not to mislead the reader. There are
also some of these shortcomings in the textbook. There are 3
examples as the following.

(1) #=+5% (20 &#Hn, AFELEXKF, ALH
&, mENRLA, AEFTHML, £A%&ME. In 220AD, Cao
Cao died. And his son Cao Pei deposed Emperor Xian of
Han, and claimed to be the emperor himself, with the
posthumous title of Emperor Wen of Wei and changing the
state name to Wei. He settled the capital to Luoyang. (p77)

Here: The posthumous title is the title of the later
generations comment characters on someone after his death.
Cao Pei was dead in 226AD, "the posthumous title of
Emperor Wen of Wei" was the thing happened in 226AD,
not in 220AD when he claimed to be the emperor himself.
So this saying is not right.

(2) #iEmEE. . L. BEFSTH LRWLE". The
later Yu Ji, Yang Zai, Fan Peng, and Jie Xisi are said to be
"Four Masters of Yuan Dynasty". (p221)

Here: "Four Masters of Yuan Dynasty" usually refer to
Huang Gongwang, Wu Zhen, Wang Meng and Ni Zan, four
painters of Yuan Dynasty. Yu Ji, Yang Zai, Fan Peng, and
Jie Xisi are usually said to be "zt#wx %" (Four Masters of
Yuan Poetry). Therefore, it will be more apporiate for the
textbook to correct their title as “#w x %" (Four Masters of
Yuan Poetry) to avoid the controversy.

(3) ##% (Huazhao Festival): In the old times, Feberury
15th of lunar month was taken as the birthday of all sorts of
flowers, called Huazhao Festival. (p251, note 1, Yuan
Hongdao, "Travel notes of Manjing")

Herer: ##1% (Huazhao Festival), it is said that it started
from the times of Empress Wu Zetian. But the time of the
festival is different in different regions, which may have
relations to the different flowering phase of the regions.
Since the Qing Dynasty, the north generally takes the
February 15th of lunar month as the Flower Festival, while
the South takes the February 12th of lunar month. The author
of this article, Yuan Hongdao, was a native of Hubei, and the
possibility of adopting February 12th of lunar month is even
greater. The textbook can introduce both views at the same
time.

VI. THE EXPRESSION PROBLEM

In this regard, it includes problems with spots breaking,
sentence structure problems, and problems with the use of
traditional characters. There are 3 examples.

(1) ¥+ rg L, madxzie, This is the inevitable
end of the people who loves fame, likes to be exaggerated,
and has no achievement in governing the country and ruling
the morality. (p24, "Qi Xuanwang Meet Yan Chu")

Here: "4 should belong to the following content, and the
sentence should be "sw¥ ¥R A &, ERALEEL" "5" IS
relative to ", "% & &£ %" is relative to "% m £ 5.

(2) B e g AR S LFWA SR, ok, Eak, H
% %. The subsequent palace poets also have Li Qiao, Su
Weidao, Cui Rong, and Du Yanyan, who are known as "Four
Friends of the Articles." (p125)

Here: This sentence is not fluent, and the word "#"
should be added after the " st e £ ".

(3) &8, B4 5, FMK, £FHie. On this day, Mr.
Jiang Wu also went. | (Yao Nai) followed him. He asked me
to write down this matter. (p260, Yao Nai, "Journal on
Traveling to Meibi Spring")

Here: "%" should be "£". "&" is the traditional Chinese
character. The simplified Chinese character corresponding to
it is "£". The textbook used traditional Chinese character,
and it was specifically noted in Note 7 on page 261, which is
not necessary. And according to the "General Languages and
Characters Act"”, here it should definitely use simplified
Chinese character.

VII. CONCLUSION

At present, there are a lot of researches and thoughts on
the preparation of college Chinese textbooks. These
achievements have a good guiding role in the preparation of
better textbooks. It can be seen that college Chinese
textbooks are meant to convey language information to
students. Therefore, there should be higher requirements in
the normative aspects of language. There is still more room
for university textbooks on the market, and there is still room
for further improvement in this regard. It is believed that
through the efforts of many researchers in this field, the
College Chinese textbooks will be better and better, and the
university language education can be more and more valued.
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