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Abstract. The article discusses the historical aspects of church singing, as well as church 

singing practice related to the activities of the Orthodox Church in Russia. It is shown that this 

practice has become a part of the global musical culture and a solid foundation of the national 

performing choir school. The activities of the great regents of the past - V. Orlov, A. Kastalsky, 

N. Danilin, P. Chesnokov, M. Klimov, A. Arkhangelsky and many others received world-wide 

recognition and gave a powerful impetus to the development of choral art. Particular attention 

is paid to the church singing practice, which today is a collection of regional regent practices 

that are relatively autonomous and often different among themselves. Therefore, it is most 

expedient to study them separately, taking into account the contextual peculiarities of a 

particular region. So, for example, the Voronezh region is a region in which different types of 

cultures coexist. Naturally, this fact creates a special situation in their interaction, including in 

the sphere of religious consciousness. The existence of multi-confessional church choirs "at the 

junction" of national cultures is extremely important in the context of the problems of modern 

society - the crisis of culture, spiritual relativism, aggressive propaganda of pseudo-religious 

sects, outbreaks of nationalism. Such a dialogue will be useful for the formation of tolerance, 

mutual understanding and understanding of the values of different cultures. 

1. Introduction 

Currently, we can observe a growing interest in the phenomena of church history, and in particular in 

church singing. The process of developing traditions of church singing is intense. With the opening of 

each new church, the organization of worship begins with liturgical singing. Mastering melodies of 

church hymns is associated with overcoming all kinds of obstacles: the lack of specially trained 

singers familiar with modern tradition, the lack of sources and often the lack of understanding of the 

specifics of liturgical singing. At the same time, the study of the church singing of our time is just 

beginning. This phenomenon creates a number of problems associated with both the collection of 

material and its analysis. 

The modern tradition of church singing covers the period of the second half of our century. At the 

same time, this tradition is based on the sources of the end of the XVIII - XX centuries, which 

indicates its continuity, the desire to preserve the ancient melodies. The melodies of modern church 

singing belong to canonical chants - Znamenny, Kiev, Greek, Bulgarian, as well as local melodies, 

including monastic ones [1]. 
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At the same time, this phenomenon is regional in nature - each region has its own singing tradition, 

one way or another comparable with other regional traditions and having individual characteristics. In 

connection with this material of our research is a full circle of chants, currently performed in the 

temples of Voronezh and the Voronezh region. [2]. 

2. Methodology 

The article discusses the methodological techniques of the functional approach, models of analysis of 

the significance of the phenomenon of culture, developed in the traditions of the phenomenological 

and systemic approaches, which involve consideration of the whole complex, the studied material, as 

common elements of the systems. To solve the problems of this article, the following scientific 

methods were used: classification, periodization, systematization; historical-genetic, comparative-

typological and morphological studies. [3]. 

3. Discussion 

Since this work contains a large musical and historical component, it is necessary to mention those 

researchers whose work helps to understand the causes of the emergence of new musical and creative 

processes, the logic of their shift. Individual works cover the content of musical directions and the 

activities of composers in the field of church musical culture. Among these works are the ideas of B.V. 

Asafyeva, N.M. Nikolsky, Yu.V. Keldysh, N. Findezena. These works are historical and cultural 

studies that reveal the genre, stylistic, ideological and artistic features of the composer's directions, 

including in the church singing tradition [4]. 

A special role in understanding the problem of research was played by works directly related to the 

study of regional church singing culture. This is the work of K.B. Dergunova "Religious musical 

culture of the provinces of Russia in the second half of the XIX century", in which the author explores 

the religious musical culture of the provinces as a sociocultural phenomenon and an integral part of the 

spiritual life of society [5]. 

At the end of the 20th century, some authors made efforts to generalize the conductor and choral 

experience, however, given the specifics of the existing works related to the choice of the illuminated 

phenomena and personalities, these works cannot provide a comprehensive information base for full 

understanding with the further implementation of a special church-choir, as well as general music 

education (V. D. Bulgakov). [6]. 

4. Results 

The formulation of the methodological and conceptual problems of the research, as well as their 

solution, are aimed at creating a general idea of the development of choral art in the Russian culture of 

the twentieth century. It was during this period that the Russian choral art flourished, therefore the 

study of choral singing as a phenomenon of musical culture in the strict sense of the word and the 

study of this phenomenon as a phenomenon of historical science in general are one and the same. 

Although Russian choral art existed even before the XIX century, in particular, in forms of church 

liturgy or in forms of folklore singing, it is this period as the heyday of choral art that makes it 

possible to adequately understand its nature, its essence and its functions [7]. 

In addition, since this period of the flowering of choral art is a period of its professionalization, an 

analysis of relevant educational programs is necessary to complete the disclosure of choral singing as 

a phenomenon of Russian culture. The task of studying the practice and theory of conducting and 

choir education should be understood in the context of common efforts aimed at reviving the national 

culture. The history of the Russian conducting and choral school is worthy of study as a special unique 

socio-cultural phenomenon. The study of domestic educational traditions and their introduction into 

the modern education system contributes to the preservation of the identity of our culture [8]. 

The theoretical generalization of the artistic experience accumulated by the history of choral art 

should be structured with the obligatory account of the diversity of its manifestations, its individual 

characteristics characteristic of the national musical culture. Such a generalization is especially 
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important, because until now the study of conducting and choral education in Russia as a single 

structure has not been conducted. Therefore, today it is extremely important to activate the scientific 

and theoretical development of information leading to the registration of information experience of 

outstanding masters of choral art in our country. The richness and diversity of the traditions of Russian 

choral culture determine the value of the position it occupies in the general context of the history of 

Russian national and world art [9]. 

The central controversy of the crisis of the turn of the nineteenth and twentieth centuries lies in the 

fact that, on the one hand, it was the period of the greatest flourishing of the performance of church 

singing and church compositional art. On the other hand, this take-off in the performing and 

compositional art of church singing reflected the continuation of the process of departing from the 

principles of canonicity in church singing. In the works of the composers of the “new direction”, a 

new style of church music is being formed and established, which is based on the Old Russian monody 

and focuses on the revival of the traditions of Orthodox Russian singing. [10]. Strengthening and 

accentuation of the national dominant in church singing and in all other types of church art from this 

period certainly constitutes a positive aspect of the “new Russian revival” [11]. However, the “new 

Russian style” in sacred music did not solve the tasks set by the history of the Russian Orthodox 

Church and, specifically, church singing [12]. The composers of the “new direction” use traditional 

stylistic methods of Old Russian liturgical singing, the melody is based on the ancient church singing, 

the rhythm is close to the verbal rhythm of church monody, musical forms are often determined by the 

structure, of the liturgical text, the principle of antiphonic singing is used. But all these techniques in 

the works of the “new” church music turn into the sphere of artistic expression, serve as a means of 

creating an artistic image [13]. Church singing loses its main feature - worship, ceases to be a prayer 

and becomes an artistic image of prayer. In musicological science and church usage, the term “church 

music” appears and is used, which is used for the spiritual and musical works of the author, replacing 

the term liturgical singing [14]. 

5. Conclusion

Prospects for the further development of this research problem appear to be productive for several 
reasons: first, the aspect of a comparative analysis of the levels of interaction and the dynamics of 
musical tendencies that occur and are manifested today in the modern composition of church singing; 
secondly, at the level of the processes of mutual influence of the Russian and foreign Orthodox 
churches in the conditions of the church-singing tradition [15]. Thus, the stated research problem, in 
its various aspects, is of great research interest and perspectivity [16].

References

[1] Alekseev M P 1924 From the musical life of the Russian province of the first half of the 19th

century History of Russian music in studies and materials vol 1 564

[2] Ershov B A 2009 The value of spiritual and moral values in the education of young people

Bulletin of the Voronezh State Technical University 3 34-37

[3] Ershov B A, Zimenkova E V 2016 Consequences of the collapse of the USSR International

Journal of Humanities and Natural Sciences 3 20-22

[4] Ershov B A 2012 Historiographical aspects of the relationship between the Russian Orthodox

Church and state structures in the provinces of the Central Chernozem region in the XIX-early

XX centuries Bulletin of the Voronezh State Technical University Series "Humanities" 188-192

[5] Fedyanin V I, Ershov B A, Zubov I V 2006 Spiritual and moral education of cadets in the

institutes of the State fire service of the Ministry of Emergency Situations and higher military

educational institutions in modern Russia: history and modernity Bulletin of Vyatka State

University 2 63-67

[6] Findeisen N 1928 Essays on the history of music in Russia 1 264

[7] Florensky P A 1996 Prayer icons of St. Sergius Selected articles on art Art 245-276

[8] Fursov V N, Ershov B A, Lubkin Y Y Participation of the Russian Orthodox Church in the

Advances in Economics, Business and Management Research, volume 128

1120



patriotic education of the young generation in modern Russia Proceedings of the Voronezh State 

Pedagogical University 1(270) 147-150 

[9] Gulyanitskaya N 1999 Notes on the style of modern spiritual and musical compositions 

Traditional genres of Russian sacred music and modernity: A collection of articles, studies, and 

interviews 1 232 

[10] Harlap M G 1986 Rhythm and meter in the music of oral tradition 165  

[11] Kastalsky A 1915 About my musical career and my thoughts on church music Musical 

contemporary 2 35-46 

[12] Kruglikov S N 1984 On Russian spiritual writings: A brief historical sketch and the current state 

of sacred music in Russia Modern News 267 2-3 

[13] Lotman Y M 2002 Text as a semiotic problem History and typology of Russian culture (SPb) 

768 

[14] Martynov V I 2000 Culture, the iconosphere and the liturgical singing of Muscovite Rus 224 

[15] Parfentiev N 2000 To the problem of typologization of the phenomena of Russian spiritual 

music of the 20th century Church singing in a historical liturgical context: East Russia-West 3 

359-365 

[16] Mikhailov B 2004 Church of the Intercession of the Holy Virgin in Fili Understanding the 

liturgical space of the temple Lamp 1 65-84 

[17] Preobrazhensky A B 1924 Cult music in Russia Russian Institute of Art History 2 AKADEMIA 

123 

[18] Rapatskaya L A 2001 The history of Russian music from ancient Russia to Serebryanogoveka 

Vlados 385 

[19] Tchaikovsky P I 1899 About Russian church music Pastoral interlocutor 7-8 9-12 

[20] Tuev K 2004 Modern Church Singing in Siberia: the Experience of Historical and Cultural 

Analysis Religiosity in Russia: Social and Humanitarian Aspects of Research: Materials of a 

Scientific Conference (Kemerovo) 423 

[21] Ukhtomsky A A 1997 About church singing Article One Honored interlocutor: Ethics Religion 

The science Rybinsk Compound 353-369 

[22] Vladyshevskaya T F 1999 Style features znamenny singing History of Russian music 1 600 

Advances in Economics, Business and Management Research, volume 128

1121


