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Abstract— The study aims to describe the types of 

illocutionary speech acts that represented reinforcement of 

character education and idea creativity as one of the learning 

models of character education in schools. The research method 

was analytical descriptive with the technique of reading and 

recording. This study was analyzed the illocutionary speech acts 

of Nataga's characters in the fantasy text of Nataga the Little 

Dragon by Ugi Agustono. The Fantasy text raised the elements of 

Indonesian nationality, namely the existence of Komodo Island. 

The results showed that in the types of illocutionary speech acts 

of the main character Nataga was full of character values and 

idea creativity. This research stimulated students to identify and 

initiate the character of the Nataga and the creativity of ideas 

that appear in a fantasy text.  

 Keywords— character education, creativity of ideas, fantasy 

text, local wisdom, main character, speech acts 

I. INTRODUCTION  

Research about speech acts written in several journal 

articles categorized in several study topics. First, discusses the 

theory of speech acts in-depth and comprehensively (Nastri, 

Peña, & Hancock, 2006; Purba, 2011; Salgueiro, 2010). 

Second, reviewing teacher speech acts in the discourse of 

interaction in the classroom (Ardianto, 2013; Rina Yuliana, 

Rohmadi, & Raheni Suhita, 2013). Third, describes the types 

of speech acts in short stories, comics, film scripts, films, and 

TV shows/talk shows (Arifiany, Ratna, & Trahutami, 2016; 

Isnawati et al., 2015; Musyasir, 1995; Puspita Sari, 2013; 

Sendilatta, 2008). Fourth, analyzing the type of speech acts as 

a pragmatic representation in a textbook (Limberg, 2016; 

Meihami & Khanlarzadeh, 2015; Minh, 2011). Fifth, describes 

the effect of instruction, motivation, and strategy on 

developing speech acts and pragmatic competencies for 

learners of the second language/ foreign languages (Bardovi-

Harlig, Mossman, & Vellenga, 2015; Tajeddin & Moghadam, 

2012; Yazdanfar & Bonyadi, 2016; Zangoei, 

Nourmohammadi, & Derakhshan, 2014). Sixth, reviewing the 

use of speech acts on social media Facebook, speech acts 

carried out by scientists, speech acts of second language 

learners (Carr, Schrock, & Dauterman, 2012; Marks, 2014). 

Seventh, discusses the use of speech acts in relation to 

language in the legal field (Charnock, 2009; Kryk-Kastovsky, 

2009; Ni & Sin, 2011). However, the study of speech acts in 

fantasy texts has not yet been found by the author. Fantasy is 

one genre of stories that can train students' active imagination 

to produce creative ideas (Harsiati, Trianto, & Kosasih, 2017). 

All speeches are called speech acts which contain the meaning 

of certain actions as explained (Sriwilujeng, 2017) that the 

core of character is action. Thus, the speech act will present 

good characters that can be initiated and emulated by students.  
Strengthening character education is very urgent to be 

carried out with the following considerations (Sriwilujeng, 
2017). First, the digital revolution has changed all dimensions 
of life, including education. Second, students who have 
creativity and innovation are needed by the community to build 
a civilization. Strengthening character education have three 
crucial points (Sriwilujeng, 2017). First, strengthening 
character education will shape the good character of students. 
Second, education must create a generation that is creative and 
innovative. Third, the digital revolution opens up the flow of 
information from the outside world, such as J.K Rowling’s 
fantasy story. However, fantasy stories rooted in the treasures 
of Indonesian culture are not inferior to Harry Potter's fantasy 
stories, such as Nataga the Little Dragon by Ugi Agustono 
(Agustono, 2015). The text of fantasy stories with local 
nuances is typical of Indonesian identity as an affirmation of 
the identity of the Indonesian nation. The identity of the 
Indonesian people is reflected in the personality of its people, 
which is in accordance with the noble values of the philosophy 
of their nation's life (Wijaya, 2017). Strengthening Character 
Education and the creativity of ideas will shape the identity of 
students as individuals who are noble and creative. Based on 
the description, the author will analyze the main character's 
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speech act named Nataga with the aim of describing the types 
of speech acts that represent the strengthening of character 
education and contain creative ideas as the confirmation of the 
identity of the Indonesian nation. In this study, the author will 
analyze the illocutionary speech acts to examine the direct 
speech acts of the main characters who refer to Ibrahim's 
ilokusi classification (Syukur, 1993). For guidance on 
strengthening character education analysis sourced from 
Sriwilujeng (Sriwilujeng, 2017). The analysis of creativity of 
ideas refers to Guilford (Guilford, 1962)  because the 
indicators are very comprehensive, including cognitive and 
affective development.. 

II. RESEARCH METHODS 

The research method is analytical descriptive, which 
describes the speech act of the main character named Nataga in 
the fantasy story Nataga the Little Dragon. Speech acts are 
classified into three types, namely locutionary, illocutionary, 
and perlocutionary acts (Austin, 1967; Sadock, 2006; Schiffrin, 
2007). This research focus on illocutionary acts. Meanwhile, 
illocutionary acts divided into five types of speech that have 
communicative functions, namely assertive, directive, 
expressive, commissive, and declarative (Searle, 1969). 
However, the illocutionary act divided into 5 types, there are 
verdictives, exercitives, commissives, behabitives, dan 
expositives (Searle, 1969).  The types of illocutionary 
categorized with the term of Speech Acts Schema namely the 
classification of speech acts based on the type of action 
expressed by speakers  (Syukur, 1993). 

The writer has read the novel continuously, identified the 
speech acts, and classified all the speech acts based on the 
Speech Acts Schema from Ibrahim (Syukur, 1993). After that, 
the speech act was analyzed using a character education 
reinforcement approach and the emergence of speaker 
creativity ideas. The types of speech acts above sometimes 
have the same performative verb markers. However, the way to 
identify these differences must pay attention to speech events 
and speech situations, namely a series of conversations of 
speakers and speech partners in an agreed context to achieve 
certain goals (Yule, 1996). Thus, all speech acts refer to a 
particular type of speech act including a long speech act in a 
conversation. 

III. RESULT AND DISCUSSION 

The results of identification showed that ilokusi Nataga 
speech acts amounted to 54 speeches, namely constant, 
directive, commissive, and confession.  

TABLE I.  CONSTANTIVE ILOCUTIONARY SPEECH ACTS  

No. Speech Type Number of Speech Acts 

1. Declare  4 

2. Questioning 9 

3. Confirm 1 

4. Inform 2 

5. Hypothesizing 9 

6. Express 2 

7. Announce 1 

8. Put forward 1 

9. Respond 1 

10. Emphasize 1 

11. Speculate 1 

12. Decide 1 

13. Predict 2 

 Total 35 

 

There are 12 types of constantive illocutionary speech acts 
expressed by Nataga as the main character. The type of 
illocutionary speech act that often arises is hypothesizing and 
questioning 9 utterances, followed by the stated as many as 4 
utterances. Meanwhile, the other types of speech acts have only 
1 and 2 utterances. Constantive speech acts are very varied. 
This shows that the main character plays a very strategic role 
and acts many things so that the storyline becomes interesting 
and impressive. the reader.  

  

TABLE II. DIRECTIVE ILOCUTIONARY SPEECH ACTS 

No. Speech Type Number of Speech Acts 

1. Asking  4 

2. Recommend 1 

3. Govern 3 

4. Instruct 4 

5. Ask 1 

6. Requires 3 

 Total 16 

 

Based on table 2, there are 6 types of directive speech acts. 
Type asks as many as 4 utterances, governing 3 utterances, 
require 2 utterances, and suggest, instruct, and request as many 
as 1 utterance. Nataga's leadership spirit appears in the 
directive type of illocutionary speech act. Nataga is always a 
motivator and instructor in a small organization that will 
complete a noble mission, which is to conquer enemies. 

 
TABLE III. COMMISSIVE ILOCUTIONARY SPEECH ACTS 

No. Speech Type Number of Speech Acts 

1. Promising 1 

2. Propose 1 

 Total 2 

 

For commissive illocutionary speech acts, there are only 

two speech acts, namely one promising type and one 

proposing type. Nataga always kept his promises and became 

an initiator for his friends. He acts as a strong and visionary 

manager. Nataga faces challenges by relying on the SWOT 

analysis first, then making systematic planning. After that, 

Nataga carried out careful conquest steps but still dared to face 

any situation. 
 

TABLE IV. . CONFESSION ILOCUTIONARY SPEECH ACTS 

No. Speech Type Number of Speech Acts 

1. Gratitude 1 

 Total 1 

 

 The illocutionary speech act pronounced by Nataga is one 

type of speech to thank. Nataga never forgets to thank anyone 
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who helped him, no matter how small his help. He greatly 

appreciated the helping hand of his friends 

 The text of the fantasy story of Nataga the Little Dragon 

was written by Ugi Agustono with the main character Nataga. 

The intelligent male Komodo can run fast and has the power 

of a tail flick. He is wise and responsible to his brothers and 

his environment. The soul of his leadership can be seen from 

the way he thinks and acts. Nataga gives more examples than 

talking. A shiny blue birthmark is located on the tail. Her skin 

is shiny orange-brown on the back and soft old cream on the 

front. Shell his head hard with small eyes. 

 Furthermore, the author will present the results of the 

speech act analysis which contains the reinforcement of 

character education and creativity of the main character 

Nataga's ideas as an affirmation of the personality of the 

Indonesian nation. Personality that is rooted in the nobility of 

manners and politeness of language 
 

TABLE V AN ANALYSYS OF CHARACTER EDUCATION STRENGTHENING AND 

CREATIVITY OF IDEAS IN CONSTANTIVE ILOCUTIONARY SPEEECH ACTS OF 

MAIN CHARACTER NATAGA 

No. Utterances 

1. “Hai, kalau terbang tetap lihat-lihat ya!” 

2. “Mengapa kamu menabrak batang pohon kayu yang tak 
bersalah?” 

3. “Levo, ayo cepat naik!” 

4. “Retta, Certa, Maron, terima kasih atas kesetiaan kalian 

menemani Goros.” 

5. “Aku ingin menggempur siluman-siluman serigala itu.” 

7. “Teman-teman, apakah kalian tahu tentang kabut ini?” 

8. “Kabut ini tampak aneh.” 

9. “Aku, Nataga. Mengapa kamu ada di sini dan mengintip 

kami?” 

10. “Tanpa bersatu dan saling percaya, kita tidak mungkin 

mengalahkan siluman serigala yang jumlahnya melebihi 

kita.” 

 

The utterance number 1 on the table revealed that Certa 

was thinking about the strength of Nataga's tail so he hits the 

tree hardly. At that time, Certa was accompanied Nataga's 

journey to explore the wild and dangerous forest for the first 

time. Nataga expressed his empathy for Certa through this 

illocutionary act. In the utterance number 2, Nataga rebuked 

Certa for going to hit a wooden tree trunk. Nataga takes care 

of the environment as a form of appreciation for the physical 

environment. The third speech act tells the feeling of empathy 

for the main character. Nataga reminded Levo to quickly go 

up to Bunga Bali, their tree house. If it does not rise quickly, 

Levo will be devoured by large dragons. Nataga shows an 

attitude of empathy and help in a directive speech act (fourth 

speech act). Retta, Certa, and Maron are Nataga's best friends. 

One day they accompanied Nataga's brother, namely Goros 

exploring a strange jungle. Nataga thanked him as a form of 

appreciation to his friends. 

The wolves and demon stealth want to take Tana Modo 

(fifth speech act). Nataga is willing to sacrifice by guarding 

his homeland, namely Tana Modo from the attack of wolves. 

He is brave and has high fighting power to fight the stealth. 

Judging ability was raised by Nataga in that utterances. At the 

eighth utterance, Nataga asked other animals about the fog 

phenomenon on Tana Modo Island. Nataga can assess a 

strange and phenomenal condition based on high curiosity. 

Nataga stated something based on his observation of Tana 

Modo Island. He can assess the terrible condition of the Tana 

Modo Island forest with the word 'weird'. Nataga's curiosity 

towards the presence of Retta, the peeper, made his question 

the existence of Retta (the ninth utterance). Nataga also wants 

to protect his sister Sikka from the presence of other animals. 

The tenth utterance describes Nataga's investigative attitude, 

namely making a temporary guess based on the results of his 

investigation with Levo, Retta, and Tuga. All animals entrust 

Nataga to lead the stealth attack of wolves. Nataga's 

imaginative ideas were very creative and were born from a 

series of observations. 

The analysis results of the illocutionary speech act of the 

main character Nataga show that Nataga the Little Dragon's 

fantasy text represents the reinforcement of character 

education, including protecting the environment, having 

fighting power, being creative, brave, appreciative, 

empathetic, cooperation, helping, responsibility, love of truth, 

and exemplary. Meanwhile, the creativity of ideas appears in 

cognitive and affective aspects. The cognitive aspect of 

Nataga is seen in the ability to think fluently, flexibly, 

originality, the ability to judge, and the ability to detail. For 

the affective aspect, Nataga's illocutionary speech act 

manifests itself in an attitude of curiosity, imaginative/ 

fantasy, feeling challenged by pluralism, and respect. 

Character education and idea creativity can be seen in Nataga 

the Little Dragon's fantasy story text written by Ugi Agustono. 

The noble values of the nation's philosophy are attached to the 

figure of Nataga. This fantasy story text can explore and 

visualize the beauty of Komodo Island fantastically. Thus, 

through the text of the fantasy story Nataga the Little Dragon, 

people will know and preserve the noble values of philosophy 

and richness of tourism that become the identity of the 

Indonesian people. 

IV. CONCLUSION 

Speech acts that often occur are the type of constantive; 

question and hypothesis. This shows that Nataga the Little 

Dragon's fantasy text expresses the creativity of the main 

character's idea, Nataga. Fantasy texts teach the student for 

active imagination. Imagination can be observed through the 

speech acts of the characters. Nataga has varied speech 

according to speech event and speech situation. Nataga 

introduces Komodo Island in Flores, Ende, NTT. Komodo 

Island is accepted as a Unesco World Heritage Site. Fantasy 

texts can elevate the element of locality to strengthen the 

identity of the Indonesian nation in the international. The 

richness of Indonesian culture can be presented through 

fantasy texts to teach character values, such as protecting the 

environment, having a fighting spirit, being creative, brave, 

respecting, empathy, cooperation, help, responsibility, love, 

truth, and example. Therefore, Nataga the Little Dragon can 
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be an alternative teaching material for fantasy text in school 

because Nataga's character represents the strengthening of 

character education and the creativity of inspiring ideas for 

students. 
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