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ABSTRACT

This article presents observations on the modern Bulgarian, Russian and Ukrainian film terminology
as an art form. Special attention is paid to the phenomena of migration and borrowing of terms as
methods of the discipline-specific vocabulary replenishment. The structural design of terminological

units related to cinematography e is also considered.
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l. INTRODUCTION
Cinematography is a relatively new art form.

Cinema as a form of creative art is a synthesis of the
literature, visual arts, theater, and music.

Cinematography terms combine theater, musical,
artistic, aesthetic, technical concepts, as well as
concepts and terms from other scientific disciplines,
which is evidence of the versatility of its specific
vocabulary.

The relevance of this research is due to the lack of
studies and description of the modern cinematography
terminology in Bulgarian, Russian and Ukrainian
languages.

The purpose of the article is to analyze the modern
film terminology in three Slavic languages - Bulgarian,
Russian, and Ukrainian from the point of view of the
origin and derivational modeling.

Il. RESEARCH SOURCES
The sources used for the research were:
cinematography dictionaries and studies materials,

Internet resources related to cinematography [1], [2],
[3]. [4]. [5], [6], etc.

I1l. THE TREND TOWARDS MIGRATION OF
TERMS IN CINEMATOGRAPHY
Globalization and digitalization of all spheres of

social life, and art in particular, have an impact on the
trend towards transterminologization and

internationalization of the terminology of art, whose
boundaries are open to new terms.

The increasing trend towards interdisciplinarity of
scientific research opens the boundaries of art history
science and its terminology. The result of this process is
the migration of terms from other disciplines.

Film /cinematography terminology is based and
functions across different professional fields: 3D
technology, computer graphics, covers areas such as
lighting, make-up, cinematographic management,
filming equipment, acting, etc. [7: 99]. According to
V.A. Batig, these are separate independent terminologu
systems that can be considered as subdomains of the
cinematography terminologu System, or, on the
contrary, the film industry should be divided into
separate sub-sectors with separate glossaries. [7: 99].

Migration of terms towards cinematography
terminology occurs on the basis of different initial
scientific domains - architecture (bulg. mexop — rus.
nexop — ukr. gexop /en. decor/; bulg. maBunnon — rus.
nmaBWILOH — ukr. maBuTeHOH /en. pavilion/), literature
(bulg. xomukcH — rus. KOMHUKChI — ukr. KOMikcH /en.
comics/; bulg. HeXeH peamu3pbM — TruS. HEXHBIH
peamusm — ukr. HiXkHHI peanizm /en. gentle realism/),
theatre (bulg. kuHOmpama — rus. kuHompama — UK.
KiHozpama /en. drama movie/; bulg. kamepuimue — rus.
KaMMepIINuie - ukr. KamepIuriyie /en.
Kammerspielfilm/), aesthetics (bulg. xua — pyc. kuty
/xkma/ — ykp. kita /kiv/ /en. kitsch/), economics (bulg.
MapKeTHHT — ruS. MapKeTHHT — ukr. MapKeTHHT /en.

marketing.; bulg. KMHOUKOHOMHKa  —  [US.
KHHOPKOHOMHMKA — UKr. kiHOekOoHOMika /en economics
of cinema/; bulg. kuHOMHIyCTpHS ~—  [US.
knHOoMHAYCTpuss — ukr. kiHoiHmycTpis /en. film
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industry.), etc. Thus, the cinematography terminology is
an extensive terminology system open to the entry of
new terms.

On the other hand, the film industry, as V. A. Batig
emphasizes, contributes to the development of various
technologies specifically in film criticism, and cinema
art in general. The arising of new technologies, creative
ideas, and concepts is an indicator that the film industry
replenishes the terminology resources of related
domains [7: 99].

Both terms of local origin mn the Bulgarian,
Russian and Ukrainian film terminology systems are
used (rus. arutku [agitky] (en. agitky) — early genre of
Soviet cinema; short films in the style of posters and
news sheets "[1: 11]; rus. addexr Kynemosa — bulg.
epexr Ha KynemoB — ukr. "edpexr Kymemosa" /en.
Kuleshov effect/), and borrowed from other languages
in different periods (bulg. kampp — rus. Kamp
(xmHOKAHp) — ukr. xiHokamp > fr. cadre (en. frame) ,a
still image on a film strip recording one phase of
motion of a moving object or its static position” [1:
273]; bulg. tpunep — rus. Tpuwiep — ukr. Tpuiep > en.
thriller ,a genre of an adventure film, where the
storyline is built on the audience’s active empathy for
the action taking place on the screen, provoking
emotional escalation, fear, excitement, an expectation
of a surprising ending "[1: 586]).

IV. BORROWING AS A METHOD OF FILM
TERMINOLOGY REPLENISHMENT

Linguistic borrowing being a universal method of
enriching the vocabulary helped to create
cinematography terminology resources in Bulgarian,
Russian, and Ukrainian languages.

In terminology science ,borrowing is considered as
one of the ways of creating terms, when lexical units
are transferred from one natural language or language
for special purposes to another natural language or
language for special purposes "[8: 141].

Borrowed terms, mainly of English-language origin,
are encountered quite often in Bulgarian, Russian, and
Ukrainian cinematography terminology systems. These
terms reflect in linguistic form the main stages,
directions, and specifics of the creation of a conceptual
system of this domain. We perceive many basic film
terms, borrowed by Bulgarian, Russian, and Ukrainian
from different donor languages and adopted in the
vocabulary of the three languages, as having lost their
foreign origin. For example:

bulg. ekpan — rus. skpaH — ukr. ekpaH < fr. écran;
(eng screen);

bulg. xamepa — rus. kamepa — ukr. kamepa < lat.
camera;(en. camera);
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bulg. kuHO — rus. kuHO — ukr. KiHO < anc.greek
kiviiua < kwéw < mpamHmoesp.*keie- ,move '.(en
cinema, movie).

A. Greko-Latin borrowings in cinematography
terminology

Terms representing Greek-Latin borrowings are
lexemes made up of Greek-Latin morphemes that have
great potential to denote scientific concepts of an
international nature. Terms containing Greek-Latin
morphemes are the basic source for replenishment of
certain terminology systems in various literary
languages, and in particular in Bulgarian, Russian, and
Ukrainian. For example:

bulg. amdurearsp — rus. amdureatp — YKp.
amopitearp > rped. aueéoatpov /amfigeatron/(en.
amphitheater) ,1. architectural structure in ancient
Rome used for public events (gladiatorial combats,
animal slayings- bestiary, naval battles - navmachia),
normally large, circular or oval theatre, with an open-air
arena in the center and raised seating area around it [...]
2. Spectators seats in enclosed spaces, located in arched
open tiers (in theaters, cinemas, auditoriums) or around
an arena (in a circus).” [1: 32];

bulg. MynTHmaekc — rus. MyJbBTHIUIEKC — UK.
MyJbTHILICKC /MmanTimieke/ (en. multiplex) ,movie
theater complex with multiple screens with computer
and soundeffects.” [1: 409];

bulg. MynTHIUIMKaMOHHO (AaHUMAaLMOHHO) KUHO —
Trus. MYJbTHUINIMKAIMOHHOC (aHI/IMaHI/IOHHOG) KHHO —
ukr. MmyspTHIUTIKaLiiHe (aHIMaliiiHe) KiHO /aHiManis/ >
nat. Multiplicatio (en. animated cinematography —
cartoons) — ,art based on the illusion of movement
(animation) of drawn, various volumetric (doll,
plasticine, bas-relief, etc.), pictorial images recorded on
film by the method of stop-frame process". [1: 410],
comp.:

bulg. anumayuonno xumo — rus. anumayuonHoe
Kuno (anumayus), €n. animation, fr. animation, it.
animazione > lat. animatus. comp.:

ukr. animayiiine KIHO Janimayis/
(mynomunnixayiine xino) (en. animation films),
animation — bestowing of life, this is where the medical
term "reanimation" comes from. In Ukrainian
animation is also called the art of multiplication
(literally - reproduction))™. [3: 7];

bkg. kunoxpomuxa — rus. kumoxpomuxa —UKr.
Kinoxponixa < gr. kivéw + gr. ypovoc] (en. neswsreel) ,a
type of cinematic art based on shooting of current
events" [2];

bulg. HeopeamussM — rus. Heopeanmusm — UKT.
Heopeanizm < gr. Neos + lat. Reales (en. neo-realism),
the meaning of the term is "new realism", that
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characterizes the films produced in Italy in 1945-1949."
[3:88].

Some terms with Greco-Latin morphemes were
borrowed to Bulgarian, Russian, and Ukrainian through
an intermediary language. For example, in Russian, a
camera for moving pictures shooting, called by the
Lumiere brothers ‘cinématographe’, was borrowed both
through German language. (rus. kuHemarorpad), and
through French (rus. cunematorpad). Later, the version
kuHemarorpad became dominant in the Russian
language. The German and Bulgarian languages also
adopted the German variant bulg. kuaemarorpad — ukr.
kinemarorpad (less often — ukr. cimemarorpad, ukr.
cinemarorpadis ). Comp.:

bulg. kunemarorpad — rus. kusemarorpad — ukr.
kigemarorpad < ger. Kinematograph and < fr.
cinématographe [< greek. xwepo ,movement' and
ypopo ,write']. Comp. also:

bulg. nexop — pyc. nexop — borrowed from French
decor < mar. decoro (eng. decor);

bulg. maBuaroOH — rus. maBmILOH — UKT. MABLIEHOH —
borrowed from French pavillion < lat. papilio (eng.
pavilion);

bulg. xumoantosus /amosus B KuHOTO/ — TUS.
KuHoawmo3usi /ammo3uss B KuHemarorpade/ — UK.
amo3ist B KiHO /amro3uBHe KiHo/— borrowed from
English allusion > lat. allusion;

bulg. MHTEpaKTUBHO KHHO — [US. MHTECPAKTHBHOE
kuHO — UK. inTepakruBHe kino borrowed from English
interactive cinema < lat. inter ,between'+ lat. actio
,action'.

The above terms are international and constitute the

basic terminology for the naming of cinematic concepts.

They are well adapted to the word-forming system of
the three languages. Some new terms also appear on
their basis.

bulg. KHHO — KHHOAKTHOP, KUHOAPXHB, KMHOJEEL,
KMHO3aJla, KUHOBJIAK, KMHO3HAHUE, KMHOApaMaTypIHus,

KHUHOU3KYCTBO, KUHOUHIYCTpPHS, KUHOJICHTA,
KHHOJIETOITUCH, KHHOKITYO, KUHOKOMEJIHS,
KHUHOKPHUTHKA, KHHOMPEKa, KHHOOOpa3oBaHue,

KHHOOTIEpaToOp, KMHOIUIOMIAAKA, KMHO NPOMMIIIEHOCT,
KHHOTIPOTIaraHja, KHHOPETIOPTax, KHUHOCAJIOH,
KHHOCTY/IUSI, KWHOTEAThp, KHHOTEOPHS, KHHOTBOpEI,
KHHOXPOHHKA, KHHO(aOpuka, KHHO(UIM, etC.;

ruS. KUHO — KI/IHoaKTép, KWHOApXUB, KWHOBCJICHUE,

KHHOJApaMaTyprus, KHUHOJACATCIIb, KHHOXYpPHal,
KHWHO3all, KUHOUHAYCTPUS, KHHOUCKYCCTBO,
KHHOKapTHUHA, KI/IHOKHy6I)I, KHHOKPHUTHKA,
KWHOJICHMHHAHA, KHHOJICHTA, KHUHOJICTOIIUCH,

KHHOJIUTEpATypa, KHWHOKOME WA, KHUHOILIOIIaaka,
KI/IHOO6pa3OBaHI/IC, KHHOOIIEparop, KHHOIIapeMuH,
KHWHOIIOE3 O, KHWHOIIOKAa3, KHHOIIPOKAT,
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KUHOIPOMBIIIJICHHOCTb, KHHOIIpOIIarauyja,
KHHOPENOPTaK, KHHOpe(OpMHUCT, KHHOCAJIOH,
KWHOCEaHC, KHHOCEeThb, KHHOCKPHUNT, KHWHOCIOBapH,
KHHOTEaTp, KUHOTEOpHUS, KUHOXPOHMKA, KHHO(MWIBM,

KHHOCTPOUTENBCTBO, KUHOCTYZUS, KHHOTBODEL,
KHHOTEXHHUKA, kuHO(aOpHKa, KHHO(QHKAIIHS,
KHHODKCIIPECCHOHHU3M, KUHODHIUKIIOIE TN, etc.

Comp.: rus. rus. KHHOKHU (en. KINOKI) "a group of
young Soviet documentarians (see Documentary Film)
of the 1920s, who considered their goal to capture
reality with photographic accuracy to the point of
denying fiction films. They stated that the "Movie Eye"
(hence the name of the group) more accurately reflects
reality than the human eye. The leader and the
ideologist of the group and its main ideologue was
director Dziga Vertov." [1: 291]. Comp. ukr. KIHOKHA
"a group of young Russian documentarians, formed in
1919 and led by Dzyga Vertov." [3: 79]; ukr. kiHo3ipka
(en. movie star). "a concet originated in American
cinema in the 1910s and then spread in European
cinema [3: 22];

ukr. kiHO — KiHOakTep, KiHO3aJ, KiHO3IpKa,
KIHO3HAaBCTBO,  KIiHOIpomarauga, KiHOZEKJIaMmallis,
KiHOXKaHp, KIHOGKCIIPECIOHI3M, KIHOKadp, KiHOKamepa,

KIHOKOMAaHOA, KiHOTIapeMii, KIHOCKPHIIT,
KiHOJIpaMaTypris, KIHOMHCTELTBO, kiHo(ipma,
KIHOKOMIIaHis, KiHOITIaJIaTa, KiHOBHPOOHHIITBO,
KiHOnepecyska, KIHONJIIBKA, KIHOnpokam,

KIHOnpokamuuii, KIHOIHIYCTpis, Kinoaabopamopis,
kinodectusai, kinodikailisg, KiHO(iasM, KIHOKOHIEPH,
KiHemMarorpadicr, KiHOMUmMeyw, KiHoHapuc,
KIHONpOMUCNIO8iCMb, — KIHONPOIIEC,  KiHOpenopmep,
KiHOXpOHiKa u Jp., etc.

B. Borrowings from English, Italian, German, French
in the cinematography terminology

1) Borrowing from English: In the modern
Bulgarian, Russian, and Ukrainian film terminology
borrowed term were taken mainly from English (bulg.
MOKOacTbp — rus. mokbactep — urk. MokGactep < en.
mockbuster;  bulg.  GmekcmioiTedmbH  —  rUS.
Onekcruroireiimen /| OIDKCIUIOWT HIIEH < en.
blaxploitation, etc.).

V.A. Batig notes that "Since the 1980s, the Russian
language has been actively borrowing genre names
from English, and since the mid-1990s, these
borrowings have lost their systemic character and have
become mainly a way of situational categorization of
film production.” [7: 102-103].

Comp.: bulg. ®BHmBprpayHn — rus. aHierpayHp
(anmeprpayna) < anri. underground) ,artistic trends in
Western European and Russian art (in music, literature,
cinema, fine arts, etc.), in opposition to official art" [1:
34];
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bulg. pumelix — rus. pemeiik / puMmeiik < en. remake
,a form of creative recoding and a new interpretation of
previously  published works (musical, literary,
cinematic) "[4: 200], a film repeating the plot of an
earlier produced well-known film. The goal is to use a
commercially successful plot in combination using the
latest technology." [1: 509];

rus. sumeomukmep < en. vision mixer ,a device
uniting several different video sources to create a
composite video. ycTpoiicTBO mnA  O0OBEIMHEHUS
BHUICOCUTHAJIOB HECKOJILKUX TEJIECBU3UOHHEIX JATUMKOB
¢ umemslo  (GopMupOBaHHA ~ KOMOWHHPOBAHHOTO
nzobpaxenus” [5];

bulg. BHCTaBIXBH — ruUS. BUCTaBIKH / BUCTA-BIKH
< en. VistaVision (Vistavision Motion Picture High-
Fidelity) ,is a widescreen cinematographic system using
the 35 film with horizontal pulldown and spherical
(axially symmetric) lenses™;

rus. aprxayc / apT-xayc — ukr. apT-KiHO, apT-Xayc >
en. art house (art cinema, art movie, art film), Earlier, a
theatre, which presented avant-garde or classic films for
the prepared audience. Such films were intended for a
more experienced audience, and theatres were often
located near colleges and universities." [3: 9];

bulg. wmapkeruHr — rus. MapkeTHHr — UK.
mapketunr (en. marketing) ,adaptation of film
production to the market basing on the study of
consumer demand. Active marketing is a series of
activities (including advertising) aimed at increasing
demand for a film" [3: 265];

rus.  muppoBod  WHTEpMEIMdIUT  (uMdpoBas
npoMexxyTrouHass komnmsi ) > eng.digital intermediate,
etc..

2) Borrowings from Italian language: bulg. mxano
¢buaM — rus. pKamo, mkuamuto — ukr. sxoBTHI GireM >
it. giallo;

"KIHO "KOHTECTAILIII" (en.
"CONTESTATION" CINEMA) is a trend in Italian
cinema originated in the mid-1960s, when rebellious
young people sought to break with their petty-bourgeois
existence and go to distant lands - to Africa or India,
where it is only possible to find the desired meaning.
being. "Contestation" proclaimed a revolutionary
protest against society and state."” [3: 76].

3) Borrowings from German language: bulg. kua —
rus. kuty (kwa) — ukr. kita (xig) < ger. Kitsch (en.
Kitsch) ,a term that first defined a poorly made object
for sale, and later became a term of aesthetics. Kitsch is
the principle of creation an aesthetic object of" mass

1 VistaVision.  Wikipedia, the free  encyclopedia
<https://ru.wikipedia.org/wiki/VistaVision>
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culture ", which indulges the mass notions of beauty,
including cinema.” [3: 24];

blg, xamurapmszsm” — rus. ,kamurapusm’ — UKT.
kamirapusm < ger. Caligarisme (en. caglgaarism),The
term originated after the German expressionist film The
Cabinet of Dr. Caligari (1919) and was introduced in
France after World War 1." Caligarism "was used to
describe post-war Europe, in which everything was
turned upside down." [3: 74];

bulg. kamepmmume — rus. xammepmimmiae — UKT.
kamepiumine < ger. kammerspiele (en. kammerspielfim)
,a kind of drama created in German theater, art and
cinema in the early 1920s as a protest against the
irrationality of the expressionism." [3: 74];

bulg. HOBa BemecTBEHOCT — [US.  HOBas
BEIIECTBEHHOCTh — ukr. HOBa pedeBicTh < ger. Neue
Sachlichkeit (en. The New Objectivity) ,a movement in
German cinema emerged in the mid-1920s as a reaction
against Expressionism." [3: 90];

comp.: rus. KynbTypdmism — ukr. KynmeTypimem <
ger. Kulturfilm (en. Kurlturfilm) "a term, little know by
a non-specialist related to to archival cinematography.
It was borrowed from German (Kulturfilm) in the 1920s
and referred to films with agitation, moralizing and
educational rhetoric, produced in a large amountin the
Soviet Union other countries with developed film
industry."?;

,Kulturefilms in 1920s films were produced withs
an educational purpose, on the one hand, and "to show
life" without actors and pavilions" on the other hand.
Subsequently, this term was replaced by the concepts of
documentary, popular science, educational films."3;

rus. JKYJIbTYPOUJIbM, KyIbTyppHIBEMa
[KUL'TURFIL'M, kul'turfil'ma],-myx. (en. kulturefilm,
masc.), and KYJIbTYPOUJIbBMA, kyapTyphHIEMEL
[KULTURFIL'MA, kul'turfil'my] (en. kulturefilma,
kulturefilms, fem.) (neol.). Cinematographic
educational  film of..." (Kunemarorpaduueckuii
(xunematorpadudeckas) ¢wmpM (prIbMa) yIeOHO-
MIPOCBETUTENIFHOTO COJIEPIKAHUSL.)

4) Borrowings from French: bulg. ammioa — rus.
amrya — ukr. ammya < fr. emploi (en. types of roles
that an actor usually plays, corresponding to his age,
appearance and style of acting; tragedian, comedian,
hero-lover, chambermaid, ingénue, travesty, idiot,
arguer, etc."[3: 7];

bulg. pakypc — pyc. pakypc — ykp. pakypc > fr.
raccourcir (en. foreshortening), reduction of sizes and
forms of real and imaginary objects and figures when

2 What are kulturefilms? About one genre in the Soviet
cinema<https://glukk.com/kulturfilm/>

3 Kulturefilm. Through Soviet eyes
<https://old.kinoart.ru/blogs/kulturfilm-videt-po-sovetski>
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they move away from an eye according to laws of linear
perspective. The concept of "foreshorten™ is applied
especially to objects which as a whole or in parts are
viewed from unexpected points and sharp angles of
view (close, from top to bottom, from bottom to top,
etc.) [...] The issue of foreshortening also exists in
perspective relief, in illustrations that use strong spatial
and scale contrasts, in cinema" [1: 498-499];

rus. kamepa-niepo — ukr. kamepa ctizio > fr. caméra-
stylo, comp. ukr KAMEPA CTLJIO (eng. camera-pen)
,is a term introduced by a French director Alexandre
Astruc in 1948 in one of his program texts, comparing
the camera with a pen, which allows you to write with a
camera as freely as a writer does with a pen." [3: 74].

V. THE STRUCTURAL CONCEPT OF
CINEMATOGRAPHY TERMS IN BULGARIAN,
RUSSIAN AND ENGLISH LANGUAGES

The structural concept of the film terms in
Bulgarian, Russian and Ukrainian will be analyzed
based on the number and nature of root morphemes and
using of word-forming affixes in naming. [9: 605].

The word-forming structure of film terms in
synchrony may be grouped as follows: terms formed by
a simple word, terms formed by a derivative word,
terms formed by a phrase.

A. Termes formed by a simple word

The terms formed by a simple word with a non-
derivative stem. Such terms are not based on another
monosyllabic word: bog. frame - Russian. frame - ukr.
frame. kagep — rus. kaap — ukr. kazap (en. frame).

B. Terms formed by a derivative word

Terms formed by a derivative word, which meaning
derived from the meanings of the term components:
stems and word-forming affixes.

Affixation, or a process of adding an affix to a root
or a stem is one of the most productive ways of word
forming in terminology science.

Prefixes and suffixes are service lexical morphemes
that do not coincide with the stems of self-contained
lexical units in the language (prefixes precede the stem;
suffixes follow it) [9: 605].

The terms formed by a derivative word in
Bulgarian, Russian, and Ukrainian language corpora are
represented by:

1) Terms-nouns: bulg. monuekpas — rus. MOIUIKPaH
(en. multiscreen) ,two frames with a separate image in
the screen perimeter [10]; 1. A screen on which several
images are displayed at the same time. 2. A method of
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simultaneously displaying several thematically related
images [5];

bulg. paskagpoBka — rus. packampoBka (en. shot
breakdown) ,drawn by hand film shots." [1: 500]; bulg.
KHHOKampp — rus. kuHokaap (en. film frame) ,a still
image on a film strip recording one phase of the motion
of a moving object or its static position.” [1: 273].

2) Terminology elements-adjectives: bulg.
BBTPELIHOKAJAPOB MOHT&X — IUS. BHYTPUKaApOBBIN
MmouTax (en. intra-frame editing) —editing by changing
of the main characteristics of the frame - the size of the
image, the angle, the movements of the camera or the
captured objects "[11: 128];

bulg. MEXIyKaapoB MOHTaX - rus.
MeXIyKampoBeiii MoHTax (en. inter-frame editing),
creating of a logical sequence of individual frames"
[10: 128];

bulg. monmMekpaHHO KHHO — TUS. IOJHIKPAHHOE
kuHO (en. multiscreen films), a type of cinematography
that provides simultaneous display of several
thematically related images on different parts of one
screen or on several adjacent screens (multiscreen);
images are projected by several movie projectors using
different film copies "[5], c¢p. Takxke: bulg.
MOJIMEeKpaHeH QUM — TuS. MOJIMAKPaHHbIN puabM. (en.
multiscreen film)

Various prefixes and  semi-prefixes  (both
international and prefixes of the general literary
language) are used in the prefix-suffix way of forming
of noun and adjective terms in Bulgarian, Russian and
Ukrainian languages. For example:

bulg. anTu- [anti-] — rus. antu- [anti-] — ukr. anTu-
[anti-] (en. anti):

bulg. anTHrepoii — rus. arurepoi,comp. ukr.
aHTurepoii (en. anti-hero);

bulg. uurep- [inter-] — rus. untep- [inter-] — ukr.
intep- [inter-] (en. inter):

bulg. MHTEPAaKTUBHO KHHO — ruS. HHTEPAKTUBHOE
KHHO — YKp. IHTepakTHBHe KiHO (en. interactive
cinema);

bulg. myntu- [multi-] — rus. mynetu- [mul'ti-] — ukr.
mynsTH [multi-] (en. multi-):

bulg. mynTHIUIeKC — pyc. MynbTHIUIEKC — UKT.
MYyJbTHILICKC /variant: mantituieke/ (en. multiplex);

bulg.  MynTMOIMKAOMOHHO  KMHO  —  pYyC.
MYJIBTHIUTHKAIIMOHHOEe KAHO — YKP. MYJIBTUILTIKAIlifiHe
KiHO; (en. animation films)

bulg. mocr- [post-] — pyc. moct- [post-] — ykp. moct-
[post-] (en.post):
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bulg. moctmomepuucTHueH  ¢uaM  —  TUS.
MOCTMOIEPHUCTCKUA buem - ukr.

MOCTMOJICpHICTCHKUH (inbM (en. postmodernist film);

bulg. umtep- [inter-] — rus. untep- [inter-] — ukr.
inTep- [inter-] (en. inter):

bulg. WHTEpaKTHBHO KHMHO — rus. MHTEPAKTHBHOE
KUHO — Ukr. iHTepakTUBHE KiHO (en. interactive cinema);

rus. Uateppumem, rus. MHTepdmmsMoBOCTH, etc.
(en. interfilm)

bulg. me- [de-] — rus. me- [de-] — ukr. me- [de-] (en.
de):

bulg. menpamarmszanmms — rus. JeApaMaTH3AIS —
ukr. nenpamarusariis (en. dedramatization);

rus. koutpa- [kontra-] — urk. xoutp- [Kontr-] (en.
counter):

rus. KOHTpampomnaranguctckue ¢GuibMbl — UKT.
KOHTPIIPOTAraH IUCTChKI ¢binpMu
(en.counterpropaganda);

bulg. mcesmo- [psevdo-] — rus. ncesmo- [psevdo-] —
ukr. mceso- [psevdo-] (en. pseudo):

bulg. ncesmomokymentanen  uam  —  [fUS.
TNICEBJI0OI0KYMEHTAIIbHBIH buEM - ukr.
MICeBIOTOKYMEHTANBHIUN (inbM (en. mockumentary).

M. Popova emphasizes that in Bulgarian language
the attribute ‘foreign /international' participates in
terminological naming - both for local and directly
borrowed from other languages terms, much more often
than it happens in the general literary vocabulary." [12:
376].

C. Terms formed by a complex word

In the Bulgarian, Russian, and Ukrainian film
terminology, a common way of terminological naming
is the creation of terms by a complex word.

Complex terms have two or more stems, that
coincide with the forms given in dictionaries. The
complex terms' characteristic is a large amount of
information concentrated in the basic terminological
unit. They have a capacious structure both from the
point of view of economics and semantics, which
favors an optimal naming of a special term.

The terms formed by complex words are created by
stem composition. According to M. Popova, in modern
Bulgarian terminology stem composition is broadly
represented as a morphological technique of
terminological naming [12: 378]. We can observe a
similar process in the Russian and Ukrainian film
terminology.

When such terms are being created, lexical elements
can be connected by a connecting morpheme:
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bulg. ¢uamockon — rus. ¢uabMockom — UK.
¢inemockorn < eng. film 'dumem' + gr. skopeo ,I look';

bulg. ¢unmocrar — rus. ¢uabmoctar — UK.
¢imemocTar < en. film 'gusm’ + gr. statos 'standing;

rus. ¢uapMokonus — ykp. dinemoxomis (eng. film
print);

bulg. IIBJIHOMETPaXKEeH bum - rus.
TOJTHOMETPAXXHBIA (HIBM — YKp. IMTOBHOMETPa)KHHUI
¢ineMm (en. feature film);

bulg. KBCOMETPaKEeH bum - rus.
KOPOTKOMETPaXKHbIN (PUIBM — YKP. KOPOTKOMETPAXKHHI
¢ineM (en. short film);

bulg.  BwTpemHOKampoB  MoHTax  —  [IUS.
BHYTPHKaAPOBBIl MOHTaX — UKI. BHYTpIIIHBOKAIPOBHIA
MoHTax (en. intra-frame editing);

rus.  MIKUPOKOIKpaHHBIH  KkuHemarorpad  (en.
widescreen cinema), etc.

On the base of studied material, we may see
compound terms, including two borrowed components
connected by a hyphen both in Russian and Ukrainian
terminology (rus. apr-xayc; rus. KHHO-HOBeIUTa; [US.
KWHO-TIbECA; TuS. KUHO-MOAMA;, TusS. KHMHO-CEaHC; rus.
KHMHO-CIICKTAaKJ/Ib, IUS. KI/IHO-(prHT; Trus. XYIAOKHHUK-
rpuMMED; rus. PUIBM-CIIEKTaKIb, UKN. BirbM-BHCTaBA).
Comp. also:

rus. ¢pumbM-peBto — UKr. pimpm-pesio > fr. revue;
ukr. KeHTYpy-BecTepH > en. kangaroo-western;
ukr. "cmareri-Bectepn" > en. spaghetti western;
ukr. "cmareri-xopop" > en. spaghetti horror, etc.

There may be cases of complex terms formation
when one of the stems is complete, and the other is
incomplete:

rus. JoKyapama (> JOKyMEHTajbHas japaMa) cp.:
bulg. mokymenrtamHa ngpama — ukr. JOKyMeHTaJbHA
napama (en. documentary drama);

rus. KyneTypduneM — ukr. kyneTypdinem (en.
kulturefilm).

D. Terms formed by a phrase

A rather productive way of replenishing of
Bulgarian, Russian and Ukrainian film terminological
vocabulary is syntagmatic naming, ie. naming by using
phrases.

Based on the number of constituent components,
phrasal cinematography terms are divided into two- and
multicomponent.

1) Two-component terms: Two-component phrasal
terms' characteristic is that one part of them is common
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to other terms, and the other part consists of its
distinguishing feature in a number of related concepts.
Such terminological units consist of a determinant and a
term:

bulg. HE3aBUCHUMO KHUHO — rus. HE3aBUCUMOE KHUHO, —
ukr. HesamexxHe kiHO (en. independent cinema);
compare.: rus. He3aBHCHMbIl kuHemarorpad — UKr.
Hes3alekHe KiHOBHpoOHMITBO (en. independent film
production);

bulg. dpummoro crymmo (en. film studio);

rus. KHHOKOMUpoBanmbHbIe  (abpuku —  UKr.
KiHOKoTifoBaIbHI (hadbpuku (en.film printing factories);

rus.  MpOMaraHAMCTCKue  MyJIbTOWIBMBL  (en.
propaganda cartoons);

rus. MoHTaxHbI# Kamp (en. frame for editing);
rus. cueHapHsIit kazap (en. frame description);

rus. (¢poHroBas KkuHOXpoHuka (en. frontline
newsreel);

Tus. KOMMYTAaIlMOHHO-PACIPEIeIUTENbHOE
obopymoBanne (en. switching and distribution
equipment).

2) Multicomponent terms: Three-component terms
are the most common form of multicomponent terms in
Bulgarian, Russian, and Ukrainian film terminology.

Three-component terms

bulg. n3pasuTenHu cpeacTBa Ha KHHOM3KYCTBOTO —
pycC. BBIpa3HUTEIbHBIC CPENCTBA KWHOHMCKyccTBa — UKT.
BHpaXKaJlbHI 3aco0M KiHOMECTENTBa (en. expressive
means of cinema);

bulg. mmamo HeMcKO KMHO (HOBO HEMCKO KHMHO) —
rus. MOJIOJIO€ HEMEIKOe KUHO (HOBOE HEMELKOE KHHO)
— ukr. MoJTo/ie HiMelIbKe KiHO (HOBE HiMeIlbKe KiHO (en.
New German Cinema);

bulg. peknmamHa KammaHUsS Ha GUWIM — [US.
pekiaamuas Kammanus ¢uiabmMa — UKr.  pekimamna
kammasis Qimemy (en. film advertising campaign);

rus. mepemaya Bumeo curHana (en. video signal
transmission);

rus. cuHema HoBoro jkajio (en. the New giallo
cinema);

rus. mudposas mpomexyTouHas xonus (1ugpoBoit
uHTepMeandNT) (en. digital intermediate);

rus. Teyempeca Ha JOKyMEHTajlHa OCHOBAa — pycC.
Tenenpeca Ha JOKyMeHTanbHO# ocHoBe (TV-play on
documentary basis);

ukr. HoBe ToHKOHrchke kiHO (en. New Hong Kong
Cinema);
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ukr. obpa3oTBopue pitreHHs GinbMy (en. film visual
solution);

ukr. Pociiiceka "30m0ta cepis” (en. Russian Golden
Series);

ukr. kino kareropii "A" (en. A-category film);
ukr. kino xareropii "B" (en. B-category film);
ukr. xiHo kareropii "3" (en. Z-category film), etc.
Four-component terms

bulg. TeneBM3MOHHa mHMeca Ha JOKYMEHTallHa
OCHOBa (HO: TeJenreca Ha JOKyMEHTallHa OCHOBa) (en.
TV-play on documentary basis);

rus. riyonHa pe3kocTH n300pakaeMoro
npoctpanctsa (en. depth of field in front), etc.

Multicomponent terminological phrases in the film
terminology reflect the process of naming of a complex
and  systemic  conceptual apparatus of  this
interdisciplinary field. Multicomponent linguistic units
demonstrate new sides of a concept, united by both
elements of similarity and difference [9: 607].

VI. CONCLUSION

This comparative analysis of the modern film
terminology from the point of view of the terms origin
and derivational modeling in Bulgarian, Russian and
Ukrainian languages gives an idea of the patterns of the
formation and function of the field-specific terms. The
formation and functional patterns of the film
terminology have a similar development in these three
languages, which is a consequence of the international
nature of the film industry as a whole.

The obtained results allow to outline new aspects in
the study of cinematography terminology in Slavic
languages and have an applied orientation.
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