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ABSTRACT 

This article takes a corpus-based approach and conducts a research that investigates the different protagonist 

images shaped in three different translations of Kuang Ren Ri Ji. It is argued that Lovell’s translation shapes a 

protagonist with diluted features of the original one, Lyell’s translation shapes a protagonist with enhanced 

features of the original one, and Yang’s translation shapes a protagonist similar to the original one. The reasons 

for that fall into two aspects: translation strategy and sociocultural ideologies. This research also sheds light on 

the possibility of exploring the reception of Chinese literature from the perspective of cultural impressions. 
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1. INTRODUCTION 

In the era of globalization, “overseas promotion of Chinese 

culture” gradually gains its significance in China’s national 

developing strategies. Hence, image reshaping of various 

aspects of China has become the main topic of translating 

activity-driven cross-culture communication, and 

historically, translation has always been an effective means 

to shape national images at all levels. At present, studies of 

image translation in China have two main focuses. The first 

one is national or regional image translation which covers 

researches on studying China’s outward translation 

planning and strategy from the perspective of shaping an 

unbiased national image [1][2][3][4], and China’s image 

implied in official translated political or diplomatic 

discourses [5][6]. The second one is literary image 

translation which mainly covers researches on studying 

individual literary character image shaping in translated 

literary works from the perspective of translators’ identity, 

ideology and social contexts [7][8][9]. Generally speaking, 

most of the image translation studies are macroscopic 

theoretical research and carried in a qualitative approach, 

which may be much relied on subjective judgment and 

inevitably short of objectiveness. Given the nature of 

current researches, Hu and Li [10] suggest a corpus-based 

approach could be applied in image translation studies, 

which takes a quantitative method to conduct empirical 

researches.  

As the first novel written in vernacular Chinese, Lu Xun’s 

Kuang Ren Ri Ji is one of the focuses of many literary 

studies, among which the character image of this novel has 

been widely studied [11][12][13][14]. However, there are 

few studies that focus on its translation, though it has many 

translated versions. Most of the translation studies that 

relates to Kuang Ren Ri Ji tend to be carried from a 

macroscopic perspective to investigate translators’ styles 

based on a large scaled translated works of Lu Xun 

[15][16][17]. Therefore, exploring the character image 

translation of Kuang Ren Ri Ji will enrich its research 

content. 

This paper aims at conducting a corpus-based character 

image translation study of Kuang Ren Ri Ji, which counters 

the insufficiency of objectiveness in previous image 

translation studies and the lack of character image 

translation studies of it. Given the research topic, this 

research attempts to answers two questions: 1. What are the 

differences between the character images of Kuangren in 

different translations? 2. What are the translators’ 

preferences to translate and reshape the images of 

Kuangren? 3. What are the reasons for different images 

shaping of Kuangren? 

2. RESEARCH DESIGN 

2.1. Corpora Collection and Compilation  

The sample corpora used in this research includes the 

source text of Kuang Ren Ri Ji in Chinese and three target 

texts of its English translations, the translator of which are 

Julia Lovell, William A. Lyell and Yang Xianyi & Gladys 

Yang respectively. All the four texts are obtained from 

published books. Table 1 shows the detailed information of 

each text included in the sample corpora. 
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Table 1 Texts Information of The Sample Corpora 

Author/Translator Title Tokens Source Publication 

Lu Xun Kuang Ren Ri Ji 2638 Lu Xun Quan Ji (2005) 

Julia Lovell Diary of a Madman 3425 The Real Story of Ah-Q and Other 

Tales of China: The Complete 

Fiction of Lu Xun (2009) 

William A. Lyell Diary of a Madman 4796 Diary of a Madman and Other 

Stories (1990) 

Yang Xianyi & 

Gladys Yang 

A Madman’s Diary 3931 Lu Xun Selected Works (1980) 

 
All the three translators have translated the full texts of Lu 

Xun’s short story collections, Na Han and Pang Huang, so 

they are considered to have a good understanding of Lu 

Xun and his works. In addition, their translations are all 

based on Lu Xun Quan Ji that is published by People’s 

Literature Press of Beijing [18], which makes them 

comparable. 

In order to investigate the character image translation 

differences, the collected texts need to be separated into 

two parts: character language texts which formed by 

character dialogues and narrative language texts which 

formed by all the other depictions except character 

dialogues. Based on the two parts of texts, two parallel 

corpora are compiled for the further research needs, 

namely character language parallel corpus and narrative 

language parallel corpus, Table 2 shows the basic 

information of the two corpora. 

 
Table 2 Basic Information of Two Parallel Corpora 

Corpora/Size Character 

Language 

Parallel Corpus 

Narrative 

Language 

Parallel Corpus 

Tokens 2426 12364 

Types 1080 3674 

2.2. Research Tools 

In this small-scaled corpus-based research, there are 

several computational toolkits used to assist texts 

preprocessing, parallel corpus compiling and data 

retrieving. ICTCLAS and CLAWS4 are used to tokenize 

and POS tag the source and target texts. ABBYY Aligner 

and CUC_Paraconc are used to compile and retrieve 

paralleled texts data. WordSmith8 and AntConc3.4.3 are 

used to extract textual features of targets texts. 

Coh-Metrix3.0 is used to calculate the Flesch-Kincaid 

Grade Level score of the texts in character language. 

Sketch Engine is used to generate the list of word cluster 

type of target texts. 

3. CHARACTER IMAGE TRANSLATION 

ANALYSIS  

3.1. Character Image Shaping in Character 

Languages 

Character language of novels includes all the texts of the 

dialogue between the protagonist and other characters, 

which directly reflects the personal traits, mentality, 

identity, education background and so on [19]. Meanwhile, 

character language brings readers a strong sense of story 

involvement in its text form, which is the most effective 

way for readers to perceive the character image in the 

novel. Through the comparative analysis of the character 

languages in the three different translations, the 

characteristics and differences of character image in each 

translation can be explored from the following three 

aspects. 

3.1.1. Overall Textual Features of Character 

Languages in Source and Target Texts 

Using WordSminth8 and AntConc3.4.4 to extract text data 

from the established character language parallel corpus, of 

which four textual indexes are selected to reflect the 

character language textual features, namely standardized 

type/token ratio (STTR), mean sentence length (MSL), 

mean word length (MWL) and lexical density (LD). 

Among them, the standardized type/token basis is set as 

150 words and the calculation of lexical density follows the 

way proposed by Stubbs [20], i.e. the ratio of the number 

of content words (nouns, adjectives, adverbials, verbs) and 

the total number of tokens. In addition, Coh-Metrix3.0 is 

used to calculate the Flesch-Kincaid Grade Level score 

(FKGL) of the character languages in each translation, 

which reflects their text readability (the higher the FKGL, 

the lower the text readability; the lower the FKGL, the 

higher the text readability). Table 3 shows the text capacity 

and the above five textual indexes of the character 

languages in both source and target texts. Figure 1 and 
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Figure 2 demonstrate a horizontal comparison of the STTR, 

LD, MSL, and MWL among the four texts. ST represents 

the source text, and the three target texts are represented by 

the names of the translators. 

 

Table 3 Statistics of Character Languages in Source and Target Texts 

 Token Type STTR MSL MWL LD FKGL 

ST 396 211 68.33% 7.47 1.62 73.99% / 

Lovell 528 264 74.00% 9.43 4.10 53.39% 2.51 

Lyell 798 326 71.29% 12.67 4.22 59.65% 4.30 

Yang 704 279 66.29% 12.35 3.97 55.97% 3.31 

 

 
Figure 1 A Comparative Histogram of STTR and LD of 

Character Languages 

 
Figure 2 A Comparative Histogram of MSL and MWL 

of Character Languages 

Based on the textual indexes of character languages, it can 

be found that the character language in Lyell’s translation 

is particularly prominent because of its highest indexes of 

MSL, MWL, LD and FKGL, except STTR. In addition, the 

text conversion rate (the ratio of the total number of tokens 

in target text and the total tokens in source text) of 

character language in Lyell’s translation is also the highest. 

From the overall textual feature of character language in 

Lyell’s translation reflected by the selected indexes, it can 

be judged that, firstly, the Kuangren in Lyell’s translation 

says more when conveying the same verbal information in 

the source text than the Kuangren in other translations. At 

the same time, the mean sentence length of the his words in 

Lyell’s translation is the longest. Therefore, it can be 

inferred from the amount of words that the Kuangren says 

in Lyell’s translation that he is a relatively outgoing man 

who is eager to speak. Secondly, the words said by the 

Kuangren in Lyell’s translation contains the largest 

information and has the lowest text readability. Therefore, 

it can be inferred from the speech content of the Kuangren 

in Lyell's translation that he is a man who tries his best to 

express more about his true thoughts to others, but what he 

says is difficult to understand, so he seems to be a 

chattering madman in the eyes of others. Based on the 

above two aspects, it can be concluded that the character 

language in Lyell’s translation shapes a Kuangren who 

expresses a lot but not recognized by others. 

In addition to Lyell’s translation, Lovell’s translation also 

has some outstanding textual features. It can be found out 

from Table 3 that the character language in Lovell’s 

translation has the highest STTR and text readability, and 

lowest text conversion rate, MSL and LD. Based on the 

textual features reflected by the above indexes, it can be 

judged that the character language in Lovell’s translation 

shapes a Kuangren who is not good at speaking, relatively 

introverted but wants to express his own thoughts as much 

as possible. However, the actual words that he says do not 

fully express his true will, which is easy to be understood 

by others but loses its uniqueness. 

Compared with the character language in Lyell’s and 

Lovell’s translation, apart from STTR and MWL, the other 

textual indexes of the character language in Yang’s 

translation are all at a moderate level. Therefore, it can be 

considered that the Kuangren shaped by the character 

language in Yang’s translation has the characteristics of 

both the images of Kuangren in Lovell’s and Lyell’s 

translation. 

3.1.2. First-Person Pronouns in Character 

Languages 

In the character language, the use of personal pronouns 

reflects the speaker's characteristics such as power status, 

social identity, interpersonal relationship and so on [21], 

which is an implicit means to shape the character image. 

Using the Wordlist of WordSmith8 to generate a words 

frequency list of the character languages in the three target 

texts, Table 4 shows the first 20 high-frequency words of 

the character languages in the three target texts. 
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Table 4 First 20 Words in Three Translations 

N 
Lovell Lyell Yang 

Word Freq. Word Freq. Word Freq. 

1 YOU 18 TO 31 YOU 28 

2 THE 17 THE 24 TO 24 

3 TO 13 YOU 21 THE 22 

4 A 13 AND 21 IT 19 

5 OF 11 OF 17 OF 17 

6 IN 11 IN 17 AND 16 

7 BE 11 A 14 IS 14 

8 IT 10 THAT 12 BE 14 

9 I 10 THEY 11 IN 12 

10 EAT 8 IT’S 11 THEY 11 

11 AND 8 RIGHT 10 A 11 

12 IT’S 7 THEN 8 EAT 9 

13 THAT 6 IT 8 I 8 

14 NO 6 BUT 8 BUT 8 

15 HIS 6 EATING 7 THAT 7 

16 WILL 5 BE 7 RIGHT 7 

17 ON 5 ALL 7 MEN 7 

18 MY 5 WITH 6 HAVE 7 

19 IS 5 WHEN 6 ARE 7 

20 HAVE 5 THIS 6 ALL 7 

 
The distribution of personal pronouns in Table 4 illustrates 

that the character languages in the three target texts only 

share a similar frequency in using the second-personal 

pronoun “you”, while in using other types of personal 

pronouns, the three texts shows obvious differences in 

frequencies, especially in the use of first-person pronouns 

“I” and “My”. Among the three texts, the use of 

first-person pronouns, “I” and “my”, in Lovell’s translation 

are the most prominent, they have a higher frequency than 

those in Yang’s and Lyell’s translation. In Yang’s 

translation, there is only one first-person pronoun, “I”, 

within its top 20 high-frequency words. While in Lyell’s 

translation, there are no first-person pronouns within its top 

20 high-frequency words. 

It can be inferred from the frequency of the first-person 

pronouns used in the three texts and the pragmatic meaning 

of personal pronouns in verbal communication that the 

Kuangren in Lovell’s translation is a man who tends to 

emphasize his self-identity and speech content with high 

subjectivity. Contrary to Lovell’s translation, Lyell’s 

translation has no first-person pronouns in its top 20 

high-frequency words, which implies that the Kuangren in 

Lyell’s translation intentionally reduce the subjectivity of 

his words, therefore he is considered as an earnest man 

who tries to present facts and reasons to others in a fairly 

objective way. Compared to Lovell’s and Lyell’s 

translation, Yang’s translation relatively shows no 

outstanding characteristics, so the image of Kuangren in 

Yang’s translation can be seen as a combination of the 

other two images of Kuangren. 

3.1.3. Speech Cohesiveness in Character 

Languages 

In character language, the cohesiveness of a character’s 

speech reflects his logic thinking competence. To compare 

each Kuangren’s speech cohesiveness, this research applies 

the ratio of the total number of cohesive words (preposition, 

pronoun, conjunction) and the total number of tokens as 

the index to indicate Kuangren’s speech cohesiveness. 

Table 5 shows the cohesiveness of character languages in 

each target text. 

Table 5 Cohesiveness of the Three Translations 

 Lovell Lyell Yang 

Cohesiveness 27.62% 29.07% 28.27% 

 
The cohesiveness indexes in Table 5 indicate that the 

Kuangren in Lyell’s translation speaks with the strongest 

cohesiveness, which implies he has the clearest cognition 

about what he wants to express and knows how to express 

his ideas in the most logical manner. Compared with him, 

the Kuangren in Lovell’s and Yang’s translation are 

slightly deficient in logic thinking competence, among 

which the Kuangren in Lovell’s translation speaks with the 

weakest cohesiveness, which implies he lacks logic and 

systematicness in expressing his ideas. 

It can be concluded from the above three aspects of the 

character languages in the three target texts that each 

translation has shaped different character images. Lovell’s 

translation shapes a Kuangren who speaks subjectively and 

emphasizes his own identity and ideas, but fails to fully 
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elaborate his own unique views on society, and fails to 

highlight his own peculiarity. Lyell’s translation shapes a 

Kuangren who tries to state his ideas about society actively 

and clearly from an objective point of view, but without 

being understood and accepted by others. Compared with 

Lovell’s and Lyell’s translation, Yang’s translation shapes a 

Kuangren with no explicit features. Taking the image of 

Kuangren in the source text as the standard, it can be found 

that the Kuangren’s image of Lyell’s translation is the 

closest to it, which is a “madman” who has seen right 

through the social reality and deeply realized the social 

problems, eagers to communicate with the world to arouse 

apathetic people but eventually fails to be accepted by 

others. 

3.2. Character Image Shaping in Narrative 

Languages 

The narrative language includes all the descriptive texts 

except the dialogue between the protagonist and other 

characters. Different from the character language, it is 

more about the supplementary description and objective 

shaping of the character image in the story by the design of 

the story plot from the aspects beyond the character itself 

[19]. If the character language is a direct display of a 

character’s personality, the narrative language is a 

three-dimensional portrayal of a character from a God-like 

perspective. Through the comparative analysis of the 

narrative languages in three different translations, the 

characteristics and differences of character image in each 

translation can be explored from the following three 

aspects. 

3.2.1. Overall Textual Features of Narrative 

Languages in Source and Target Texts 

Using WordSminth8 and AntConc3.4.4 to extract text data 

from the established narrative language parallel corpus, of 

which four textual indexes are selected to reflect the 

narrative language textual features, namely standardized 

type/token ratio (STTR), mean sentence length (MSL), 

mean word length (MWL) and lexical density (LD). 

Among them, the standardized type/token basis is set as 

500 words. Table 6 shows the text capacity and the above 

four textual indexes of the narrative languages in both 

source and target texts. Figure 3 and Figure 4 demonstrate 

a horizontal comparison of the STTR, LD, MSL, and 

MWL among the four texts. 

 

Table 6 Statistics of Narrative language in Source and Target Texts 

 Token Type STTR MSL MWL LD 

ST 2242 892 55.39% 13.19 1.53 60.53% 

Lovell 2897 938 52.44% 13.28 4.22 54.47% 

Lyell 3998 961 50.31% 14.91 4.13 55.23% 

Yang 3227 883 49.53% 15.81 4.10 54.17% 

 
Figure 3 A Comparative Histogram of STTR and LD of 

Narrative Languages  

 
Figure 4 A Comparative Histogram of MSL and MWL 

of Narrative Languages 

 
By comparing textual indexes of four texts, it shows that 

there are significant differences in text conversion rate, 

STTR, and MSL of the narrative languages in the three 

target texts. Among the three target texts, Lovell’s 

translation has the lowest indexes of text conversion rate 

and MSL, and the highest indexes of STTR. It can be 

inferred that Lovell’s translation tends to describe the 

characters simply and concisely, and shapes a Kuangren 

with outstanding characteristics of a specific aspect. Lyell’s 

translation has the highest index of text conversion rate and 

moderate indexes of MSL and STTR, which implies that 

Lyell’s translation tends to add more details in every aspect 

when describing characters, therefore it shapes a rather 

well-rounded image of Kuangren. Yang’s translation has 

the lowest index of STTR, the highest index of MSL and a 

moderate text conversion rate, which implies that Yang’s 

translation tends to only make necessary and sufficient 

description of the characters, therefore it shapes a rather 

flat image of Kuangren. 
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3.2.2. Collocation Features of “I” in Narrative 

Languages 

Given that Kuang Ren Ri Ji is a first-person narrated novel, 

in addition to the first-person speeches in the character 

language, the first-person narration in the narrative 

language also plays a significant role in shaping the 

protagonist image from the non-discourse levels, such as 

the protagonist’s behaviors, mental activities, interpersonal 

relationship, etc. Therefore, “I” is selected as the node 

word, using WordSmith8 to retrieve its collocated words at 

the range of L5R5, and generate a collocated word list in 

the sequence of their mutual information index (MI3). 

Through analyzing the collocation features of “I” in the 

narrative languages of the three target texts, the image 

shaping preferences of Kuangren in each translation can be 

sorted out. Table 7 shows the first 20 high-MI3 words 

collocated with “I” in three target texts. 

 

Table 7 First 20 Words Collocated with “I” in Three Translations 

N 
Lovell Lyell Yang 

Word MI3 Word MI3 Word MI3 

1 MY 13.19 TO 13.85 NOT 12.57 

2 TO 12.31 I'M 13.50 MY 12.35 

3 THE 12.26 THE 13.00 TO 11.82 

4 HAVE 11.97 A 12.66 THAT 11.77 

5 NOW 11.12 THAT 12.58 WHEN 11.67 

6 OF 11.11 WAS 11.63 THE 11.63 

7 IN 10.75 AND 11.20 WAS 11.53 

8 WAS 10.56 WHAT 11.12 HAVE 11.33 

9 WITH 10.12 OF 11.10 BROTHER 10.55 

10 ON 10.03 OUT 11.06 IN 10.48 

11 A 9.95 COULDN'T 11.00 AM 10.43 

12 BROTHER 9.88 IN 10.94 COULD 10.11 

13 THEM 9.87 GOING 10.75 IT 10.11 

14 REMEMBER 9.78 NOW 10.74 KNOW 10.07 

15 THEIR 9.74 BUT 10.70 SAID 10.01 

16 NO 9.45 CAN 10.66 REALIZED 9.98 

17 THAT 9.31 HAVE 10.65 BUT 9.87 

18 THINK 9.25 REALIZED 10.49 KNEW 9.76 

19 NOT 9.22 KNOW 10.42 SEE 9.57 

20 THROUGH 9.19 IT 10.33 UP 9.57 

 
The top 20 high-MI3 words collocated with “I” in the 

narrative languages of the three target texts shows that the 

words that usually collocated with “I” are mainly verbs, 

pronouns and prepositions. The richness of these three 

kinds of words and their collocation strength with “I” in 

three translations are quite different, thus, it can be inferred 

that the three translation have different emphases in 

shaping the Kuangren’s images. Based on that, the image 

differences of Kuangren in the three translations are 

explored from three aspects: notional verbs, personal 

pronouns and character nouns (forms of address).  

By comparing the collocation of the three kinds of words 

with “I” in the narrative languages of the three translations, 

it can be found that personal pronouns and character nouns 

account for a large proportion of the high-MI3 words 

collocated with “I” in Lovell’s translation, which are “my”, 

“brother”, “them” and “their”, while the notional verbs 

account for a small proportion, only “remember” and 

“think”. Therefore, it can be inferred that Lovell’s 

translation emphasizes on describing the relationships 

between the Kuangren and others, with a less subjective 

description of the Kuangren himself, which shapes a 

Kuangren with a high level of participation in social life 

and less obvious personality. In Lyell’s translation, there 

are no personal pronouns and character nouns in the 

high-MI3 words collocated with “I”, but only three 

notional verbs which are “going”, “realized” and “know”. 

Therefore, it can be inferred that Lyell’s translation totally 

focuses on describing the Kuangren’s personal behaviors, 

shaping a Kuangren who is always self-centered and 

independent of social life. In Yang’s translation, there are 

more notional verbs in the high-MI3 words collocated with 

“I”, namely, “know”, “realized”, “said”, “know” and “see”, 

and less personal pronouns and character nouns, namely, 

“my” and “brother”. Therefore, it can be inferred that 

Yang’s translation not only focuses on the description of 

the Kuangren’s personal behaviors, but also describes the 

interpersonal relationships between the Kuangren and 

others, which shapes a Kuangren who has a moderate level 
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of participation in social life, but more an independent 

thinking and acting man. 

3.2.3. Word Cluster Types in Narrative 

Languages 

As mentioned above, narrative language usually describes 

the story settings, which enriches the character’s images 

from an indirect perspective. As a language unit that able to 

reflect the convention and modularity of language use, the 

information conveyed by word clusters is relatively stable 

and systematic [22]. Through analyzing word cluster types 

in narrative language, the characteristics of information 

transmission of the three translations could be revealed and 

based on that, the character images shaping preferences of 

the three translations could be concluded. 

Using Sketch Engine to extract all the non-repetitive word 

clusters made up by 3 to 6 words in the form of part of 

speech combinations from the narrative languages of the 

three translations, and generate a word cluster types list of 

each translation in the sequence of their frequencies. Table 

8 shows the first 10 high-frequency word cluster types in 

the three translations. 

Table 8 First 10 Word Cluster Types in the Three Translations 

N 
Lovell Lyell Yang 

Type Freq. Type Freq. Type Freq. 

1 IN DT NN 60 IN DT NN 73 IN DT NN 62 

2 DT NN IN 42 DT JJ NN 47 DT NN IN 43 

3 DT JJ NN 30 DT NN IN 44 DT JJ NN 39 

4 NN IN DT 27 IN DT JJ 36 NN IN DT 24 

5 IN PPZ NN 26 NN IN DT 31 JJ NN SENT 22 

6 SENT PP VVD 23 PP MD VV 26 NN SENT PP 21 

7 NN SENT PP 23 DT NN SENT 26 IN PPZ NN 21 

8 DT NN SENT 22 IN DT JJ NN 26 SENT PP VVD 20 

9 JJ NN SENT 20 SENT PP VVD 25 IN DT JJ 18 

10 NN IN DT NN 20 JJ NN SENT 25 NN SENT DT 17 

 
As can be seen from Table 8, there are 6 same types of 

word cluster shared by three translations, all of which have 

similar high frequencies, namely “IN DT NN (Preposition 

+ Determiner + Noun)” “DT NN IN (Determiner + Noun + 

Preposition)” “DT JJ NN (Determiner + Adjective + Noun)” 

“NN IN DT (Noun + Preposition + Determiner)” and “JJ 

NN SENT (Adjective + Noun + Sentence Break 

Punctuation)”. It can be inferred that all three translations 

emphasize the description of physical objects in their 

narrative languages. However, there are still some slight 

differences between the three translations.  

In describing physical objects, Lyell’s translation uses 

more word cluster types of “IN DT JJ (Preposition + 

Determiner + Adjective)” and “IN DT JJ NN (Preposition 

+ Determiner + Adjective + Noun)”, which implies that it 

adds more modifiers in the description of objects to enrich 

the attributes and characteristics of all kinds of things, thus 

it has a higher degree of description details. Lovell’s 

translation uses more word cluster type of “NN IN DT NN 

(Noun + Preposition + Determiner + Noun)”, which 

implies that it highlights the relationships between things.  

In describing characters, the word cluster types used in 

Lovell’s and Yang’s translation are similar to each other, 

which are “IN PPZ NN (Preposition + Possessive Pronoun 

+ Noun)” and “SENT PP VVD (Sentence Break 

Punctuation + Personal Pronoun + Past Tense Verb)”. It 

implies that both Lovell’s and Yang’s translation 

emphasize on the description of characters’ direct 

behaviors and their interrelationships. In comparison, 

Lyell’s translation uses more word cluster type of “PP MD 

VV (Personal Pronoun + Modal + Verb)”, the largely used 

modals makes the description of characters’ behaviors 

more specific, which adds more characters’ mental 

activities to their behaviors, enriching the characters’ 

behavioral features. 

It can be concluded from the above three aspects of the 

narrative languages in the three target texts that Lovell’s 

translation shapes a Kuangren with a high level of 

participation in social life and outstanding characteristics in 

interpersonal communication. Lyell’s translation shapes a 

well-rounded and self-centered Kuangren with a low level 

of participation in social life. Yang’s translation shapes a 

flat image of Kuangren with no outstanding characteristics. 

4. CHARACTER IMAGE SHAPING 

DIFFERENCES AND REASONS 

4.1. Image Differences of Kuangren in the 

Three translations 

Through the analysis of the character languages and 

narrative languages in the three translations, it can be 

found that each translation has its distinctive features in 

shaping the protagonist image. The source text creates a 

Kuangren who is a mad rebel of the feudalism and a sober 

forerunner of the neo-ideological revolution [23]. In 

essence, the images of Kuangren shaped by the three 
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translations are representations in degrees of the original 

image of Kuangren in various aspects. In the aspect of the 

Kuangren’s social characteristics, Lovell’s translation is 

notable because it shapes a rebel who has a high degree of 

integration with the feudal society, and a forerunner who is 

unable to express his opinions clearly. So, it generally 

strengthens the social characteristics of the Kuangren, thus 

presents a weakened image of the rebel and the forerunner. 

In the aspect of the Kuangren’s individuality, Lyell’s 

translation is notable because it shapes a rebel who never 

participate in the secular life of the feudal society and 

immerse in his own world completely, and a forerunner 

who is good at expressing his unique ideas clearly and 

logically. So, it generally strengthens the individualities of 

the Kuangren, thus presents a strengthened image of the 

rebel and the forerunner. In addition to Lovell’s and Lyell’s 

translation, Yang’s translation highlights neither aspects, it 

generally shapes the Kuangren in a balanced way, thus it 

presents a more consistent image of Kuangren with the 

original one. 

4.2. Reasons for Different Images Shaping of 

Kuangren 

The reasons for the differences of the images of Kuangren 

between the three translations can be generalized from the 

following two aspects: translation strategy and 

sociocultural factors. 

4.2.1. Translation Strategy 

Translation strategy is defined as a set of principles and 

schemes adopted in translation activities to achieve specific 

translation purposes [24]. In the aspect of translation 

strategy, Lovell attaches importance to the readability and 

fluency of her translation and makes efforts to cater to the 

target readers’ reading habits. Thus, she tends to integrate 

the background information into the texts and avoids using 

notes to explain extra non-textual factors like cultures. And 

in dealing with Lu Xun’s special writing styles such as 

regularly pauses and deliberate using of repetitions, she 

tends to reword them instead of literally translate them [25]. 

Therefore, Lovell’s translation strategy of simplification 

inevitably reduces the level of details of the Kuangren, and 

some of his important idiosyncrasies are omitted. 

Contrary to Lovell, Lyell believes a translator should 

provide enough documentation to ensure that the reader 

can achieve roughly the same understanding or 

misunderstanding of the text that he has himself, therefore 

he uses many footnotes to explain the background 

information. Meanwhile, he emphasizes on restoring Lu 

Xun’s writing styles, especially quotes from the classical 

language in a satirical vein, in his translation, so, he 

attempts to translate Lu Xun’s novels in an inflated style to 

highlight Lu Xun’s original writing styles [26]. Therefore, 

Lyell’s “all-round restoring” translation strategy explicitly 

shapes a Kuangren who is rich in details and highlighted in 

his idiosyncrasies.  

The Yangs also seek to restore Lu Xun’s writing styles in 

their translation, but compared with Lyell, they adopt a 

rather conservative way. They usually apply literal 

translation to retain the text structure and language features 

of the source text. Therefore, Yang’s translation strategy of 

conservative literal translation shapes a flat and plain 

image of the Kuangren. 

4.2.2. Sociocultural Factors 

In the sociocultural contexts, translation activities are 

implicitly governed and manipulated by cultural and social 

ideologies. In general, the sociocultural factors are 

determinants of “what to translate” and “how to translate” 

macroscopically [27], which in turn indirectly shape the 

final images of the translation products.  

The sociocultural factors in this article mainly refer to the 

social or some other superior ideologies imposed on 

translators by relevant authorities. The ideologies in 

translation context is defined as a framework of form, 

convention and belief that guides translating activities [28]. 

When Lovell translated Kuang Ren Ri Ji, it was in the early 

21st century (2009), the key issue of Chinese literary works 

outgoing translation was no longer the amount of 

translations but their recognition degree by westerners [29]. 

Thus, it derived the translating ideology that requires 

translators to focus on the acceptability of their translations, 

which explains why Lovell tends to simplify or omit 

obscure culture-related descriptions and retains core 

meanings. Meanwhile, Lovell needs to comply with the 

publishing purpose of Penguin Classics by Penguin Press, 

which intends to popularize world-famous literary works 

instead of professionally promoting their literary 

significance.  

When Lyell Translated Kuang Ren Ri Ji, it was 20 years 

before Lovell when the whole world is under the shadow 

of the Cold War. During the Cold War, studying Chinese 

contemporary literary works was in a grim situation in 

America, thus the dominant social ideology did not 

encourage translating Chinese literary works [30]. 

However, as an anti-dominant ideology translator, Lyell 

focused on translating Chinese literary works into the 

English world. To some degree, the dominant social 

ideology pushed Lyell to become a fair and responsible 

cross-culture communicator, therefore he concerned more 

about how to represent Chinese cultures in his translation 

as much as he can to counter the westerners’ stereotypes of 

Chinese cultures. 

Among the three translators, the Yangs are the first to 

translate Kuang Ren Ri Ji, it was in 1956, not long after the 

founding of the People’s Republic of China, when the 

Yangs began to translate Lu Xun’s works. In the early 

years of the new nation, translating activities were regarded 

as a bridge that connects China and the world by the 

authorities, which is of significance to the constructing 

works of the country [31]. The overall purpose of the 

translating activities in that time is to enhance the cultural 
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construction of the nation. The Yangs were then 

commissioned by Beijing Foreign Languages Press to 

translate Lu Xun’s work to fulfill the needs of country’s 

constructing works, following the social ideology that 

translating as nation building works, the Yangs did not 

make any translator’s interventions to the source text. 

Based on the above two aspects, it is clear to explain the 

character image differences of Kuangren between the three 

translations. Lovell simplifies some description of the 

source text to enhance the fluency and readability of her 

translation, therefore the image of Kuangren shaped by her 

is not as well-rounded as the original one. Lyell tends to 

translate the source text in an inflated way with detailed 

background information, therefore the image of Kuangren 

shaped by him is an overemphasized version of the original 

one. The Yangs focus more on the non-literary significance 

of the source text and usually adopt literal translation 

strategy, therefore the image of Kuangren shaped by them 

is similar to the original one. 

5. CONCLUSION 

This research compares the character images of Kuangren 

shaped in different translations of Kuang Ren Ri Ji by 

applying corpus tools, which combines both quantitative 

and qualitative analysis to draw more objective and 

convincing research results. The research results show that 

Lovell’s translation shapes a Kuangren’s image with less 

characteristics of “social rebel” by highlighting the 

Kuangren’s social consciousness. While Lyell’s translation 

shapes a Kuangren’s image with more characteristics of 

“social rebel” by highlighting the Kuangren’s individual 

consciousness. In addition, Yang’s translation makes no 

obvious changes to the degrees of the Kuangren’s 

characteristics in both social consciousness and individual 

consciousness, it shapes a Kuangren’s image that is close 

to the original one. 

Meanwhile, this research lays foundations for the 

following researches on the outgoing translation of 

China-related images in Chinese literary works, which is of 

help in evaluating the reception of Chinese literature from 

the perspective of cultural impressions, and further 

contributes to forming a more effective disseminating 

strategy of translated Chinese literature. 
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