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ABSTRACT

This research aims to describe how modelling was implemented in learning writing poetry for international students.
The teacher took several steps to increase students’ creativity in writing poetry, namely; 1) Prewriting/ modeling 2)
Arrangement/ Brainstorming 3) Drafting/ Creating Poetry, and 4) Revising. The research design was qualitative method
that interprets phenomena seen from the side of the meaning. The participants were nineteen international students who
were studying Indonesian at one public university in Surabaya, East Java, Indonesia. The instruments were an
observation sheet, journal logs, and interview protocols. The results revealed in fostering students creativity to learn
writing a poetry, some steps were implemented. Therefore, the lecturer had played an essential role to carry out in
learning to write poetry. Problems faced by students when they were learning writing poetry were limited time to study
and vocabulary knowledge. To sum up, modelling is one method to develop students’ creativity for international
students who have learnt Indonesia language. Providing authentic materials could also help students to explore their
ideas and overcome vocabulary knowledge. It is recommended to implement another method integrated to technology
to improve students’ creativity.

Keywords: Write poetry, Modelling strategy, Creativity

1. INTRODUCTION

Recently, creativity has played a vital role in
educational, humanities, arts, and social and behavioral
sciences. Creativity has become one of the most critical
issues of organizations and enterprises due to its
involvement in innovation and entrepreneurship [1].
Creativity is the ability to generate new ideas that are
both startling and understandable, as well as helpful in
some way [2]. The students’ creative aspects are reflected
in the texts that they write in the classroom. The teacher
must encourage her students to write their ideas by
drawing upon their imagination to develop students'
creativity. It is one way to support their creative
development. Moreover, it can be used fictional narrative
as teaching and learning materials such as novels or
poetry.

Learning poetry is one way that the teacher
implements to develop students' creative skills,
especially for an international school in Indonesia's
language study program.

Poetry is a language essay short, dense, beautiful,
and touching. The shape is arranged arrays and
stanzas that contains rhythm and poetry with emphasis
on feelings. The goal of writing poetry is to make
students can preserve the language and literature of
Indonesia.  Moreover, writing poetry is a part of the
learning literature that cultivates students' sentiment and
reasoning on literature. Next, the students can practice
their knowledge of how to write poetry. They do not only
memorize their knowledge but also apply them in real
life. Thus, they cannot easily forget their knowledge.

Developing students' creative skills in learning to
write poetry can be done through modeling strategies.
Modeling is a crucial process in teaching and learning to
write poetry. When the teacher applies modeling as a
teaching-learning process, it can bridge between the
learners' capacity to interpret facts and the multiple
aspects of these facts that substantially work by
representing hidden semantic connections and organizing
them in a comprehensive meaning. Moreover, modeling
is a flexible way to understand students' knowledge
constructions to master their own experiences. They
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provide organized support guiding their interpretation of
a complex phenomenon, creating the possibility of
attaining the comprehension of new phenomenologies.

It could also promote students' creative skills when
they write poetry. Creativity can be seen in students'
written works in poetry, which contains ideas formed in
a paper with meaning. When students have creative
skills, they can create something new, whether it be the
idea or act in the actual work, either it's the things that
already exist or have never existed before.

Creative thinking is critical to be developed. It could
make students become useful for themselves and others.
Hence, there are some preparation, challenges, and
obstacles to help students be creative learners. Creative
learning allows students to solve problems and orient
themselves even though we are not with them. Creativity
is an individual mental process that gives birth to ideas,
techniques, methods, or new imaginative, aesthetic,
flexible, integration, succession, discontinuity, and
valuable differentiation in various fields for solving a
problem [3]. When students have creative skills, students
can manage information, do something and make
something or create a product that can be interpreted by
the individual [4].

The teacher can assess some aspects to decide
whether her students are creative learners or not, such as
fluency thinking skills, flexible thinking skills, original
thinking skills, and elaboration skills. Some studies
showed that poetry in learning English could foster
students' creativity skills, especially in supporting
Japanese students' English skills. Most of them can use
and apply the language expressions in poetry. The
students can develop their English skills and creativity
through writing poetry [5]. In addition, the use of a
variety of mixed media can increase students' creativity
in writing poetry.

To fill the research gap, this study would focus on
using modeling as a teaching-learning process to write
poetry to foster international students' creativity. It shows
that there are still few studies examining the use of
formula strategies to foster creativity. The study's
objective was to describe the implementation of
modeling as a teaching-learning process to write poetry.

2. METHODS

This study was a qualitative research that included an
interpretive and naturalistic approach to the subject. It
interprets phenomena seen from the side of the meaning
that humans attach to them [6]. The participants were 19
foreign students who were studying Indonesian at a
public university in Surabaya, East Java, Indonesia. The
instruments were an observation sheet, journal logs and
interview protocols to describe how modelling was
implemented in learning to write poetry. There were
some steps to collect the data. First, the researcher
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observed how the process of teaching poetry using
modelling in writing poetry to promote students'
creativity. Next, interviews with teachers and students
were also carried out to explain something that was not
or has not been caught using observation sheets [7].

The data obtained in this study were pieces of
information found in the learning process consisting of
direct quotes from interviews or detailed descriptions of
behavioral activities recorded in observations [8]. Data
collection techniques used in a study are determined by
the theoretical orientation of the researcher, by the
problem and research objectives of the study, and by the
sample selected. In this study,

The data analysis technique was carried out in three
stages; namely, 1) impartial means not discussing the
data that has been collected based on opinions or things
that the researcher likes only. 2) honest in research to
provide results based on an objective point of view.
Researchers must report all findings even if they conflict
with the theme. 3) research must protect the privacy of
sources. This is by separating names of responses during
the coding or recording process. This is intended to
protect the identity of participants [7].

3. RESULTS AND DISCUSSION

The teacher took some steps to increase creativity in
making poetry that are divided into four stages, namely;
1) Prewriting/ modeling 2) Arrangement/ Brainstorming
3) Drafting/ Creating Poetry 4) Revising. These four
stages are essential to provoke knowledge, curiosity, and
imagination about specific topics that have been
determined by the teacher so that, in the end, students can
write poetry. In the early stages of poetry creation, they
imitate the modeling shown by the teacher. However, the
creative process of students grows when they can create
original poetry and have different characteristics.
Creativity is the act of generating fresh thoughts,
methods, or activities, as long as innovation is a new way
to consider and vary it [9].

3.1. Pre Writing/ Modelling

At this stage, the teacher gives two examples of poetry
texts entitled "I want." This poem expresses people's
feelings and desires. Both of these poems use the word "I
want," but they describe different situations. These two
poems also show distinct feelings. In learning to write
poetry aimed at BIPA students (international students
studying Indonesian), the teacher must show poetry
models that can provoke ideas in making each student's
version of poetry. The text of the poem used is:
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AKU INGIN
Oleh: Prima Vidya A
Aku ingin corona segera mereda

Aku ingin Kembali bersua dengan mereka

Aku ingin kembali ngopi dan berbagi cerita

Aku ingin menikmati riuh kota

Corona, kami merelakan kau pergi segera!

Figure 1 Example of first poetry text

The text of this first poem shows anxiety about the
Covid-19 pandemic that has hit the world. The author
wants Corona to disappear from the earth to meet up and
gather with his friends and family without any restrictions.
He could enjoy the view of the bustling city. Many people
are selling, buying food, even just taking pictures with
loved ones. The author hopes that Corona will go away
soon.

Figure 2 Example of second poetry text

This second text is about a dilemma experienced by
the author. He is in a romantic relationship with someone,
but the relationship starts to have problems. He wanted to
clarify his relationship by asking his partner. He wanted
to ask what caused his lover to change, but he was afraid.
He is worried that his lover has another woman, and he is
fearful that his lover will no longer love him. But the
dilemma is not only felt by him alone. His lover also felt
the same way. He was afraid to say goodbye because he
was used to being together. The feeling of getting used to
it will leave scars even though love has faded.

The poem's two different situations and conditions
show that the same word, namely "aku ingin" can be
translated variously by students depending on the ideas
and facts they choose to make a poem. Based on the
explanation from the teacher regarding the definition,
types, characteristics, structure, and ways of making
poetry, students will get an idea of how to make poetry in
Indonesian. They can associate one word with another to
add an element of beauty to the poem.
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3.2. Aransemen/ Brainstroming

Brainstorming is a method for generating ideas,
determining solutions, and expressing fresh thoughts. The
primary purpose of brainstorming is to create as many
solutions as possible to solve the problem at hand [10].
Students do brainstorming by looking for data related to
the topic raised. Then, they would look for the correct
vocabulary to represent the feelings and write poetry.
After that, include elements of beauty, connotation, and
figure of speech to make the poem more meaningful. The
teacher gives the steps to help BIPA students find ideas
for making poetry are four described in the table below.

Students looking for data about the Corona virus. The data relates
to victims exposed to the Corona virus, health workers exposed to
the corona virus, hospital conditions, and criticism of government
policies

Focusing on the data that has been collected, then eliminating the
data that is less mastered or less interesting to be raised in order to
be able to find topics that suit the author.

Exploring the feelings of BIPA students towards a predetermined
topic. Make a list of how we feel when we experience the state of
being uplifted.

Make a list of dictions that represent students' feelings about the
topic raised

Figure 3 Brainstorming steps

The role of the lecturer is significant in this
brainstorming stage. BIPA students are international
students who study Indonesian online. They must have
had a hard time expressing ideas about Corona and then
realizing it in the form of poetry. The limited Indonesian
vocabulary has resulted in the poetry produced having a
low level of creativity. Therefore, teachers must help
provide an overview of the number of Indonesian people
exposed to the Coronavirus. This is due to the
government's less optimal handling of the Covid
pandemic. And the problem is that the number of
hospitals and health workers is not comparable to patients
with Corona, so many people die before they can be
treated properly. The problems faced when Corona
attacked Indonesia could inspire BIPA students to write
poetry about Corona from different perspectives.

Focus is the key to being able to sort out the most
collected data. This level of mastery is related to the
amount of data and the knowledge of vocabulary related
to the topic raised. In addition, it also needs a deep feeling
about the issue raised so that the written poetry can
represent the reader's feelings. The list of dictions made
will facilitate the stages of making poetry.

3.3. Drafting/ Creating Poetry

Creative is usually paired with thinking, which means
cognitive operations that deal with “individuals who are
creative, free, spontaneous, and unpredictable, and are
used to set norms, goals, and expected outcomes [11].”
At the same time, Weldo said that creative writing is an
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activity to create imaginative and informative texts that
show the use of appropriate text structure, word choice,
punctuation, and appropriate forming elements [12].
Poetry writing is a form of creative writing. Through
writing poetry, students can learn about imaginative
literary works but use diction that has a figurative
meaning.

The development of writing skills can increase
creativity and provide a strong stimulus for self-
expression [13]. This activity aims to facilitate students'
social skills and literacy and offers media to explore
social, political, health, and environmental problems in
Indonesia so that the resolution of the Corona problem in
Indonesia seems slow. Learning to write can have a long-
term effect on students to hone empathy and concern for
fellow human beings. Ostrom says that creative writing
activities create knowledge because writing activities can
teach students about life and personal experience as a
form of self-expression [14].

In writing poetry, it is necessary to connect fiction
with the events experienced by the author. The disclosure
of these events requires a symbolic or semiotic style of
language. Symbolic is a fixed and cohesive illusion,
whereas semiotic is a form of opposition. The semiotic
throws into confusion all tight divisions between
masculine and feminine and offers to deconstruct all the
moral binary oppositions, proper/improper,
norm/deviation, sane/mad, mine/yours,
authority/obedience, by which societies such as ours
survive [15]. Symbolic and semiotic language styles help
to express oneself and critique an event raised in poetry.
The language style is also an element that is difficult to
apply in BIPA students' poetry, and this is because the
vocabulary they know is minimal. They have difficulty
understanding the use of one word, but a particular figure
of speech symbolizes it. For example, the mention of a
child who likes to learn is a "kutu buku" bookworm. The
statement of the silver spoon "sendok perak” for the
underlings. The mention of “kaset rusak" crumpled tapes
shows how bad the voice of someone is being satirized.
These connotative words are difficult for BIPA students
to understand. Therefore, the material about language
style needs to be explained in depth so that they know.
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CORONA ITU...

Menurut saya, meskipun virus corona menyebar
cepat tapi pelindungan diri sendiri sangat efektif.
Kebanyahan negara-negara sudah menjalankan
langkah-langkah efektif. Saya percaya orang-
orang pasti bisa mengatasi Virus Corona. semoga
saya bisa pulang pada bulan Juni.

Zunaira - China

Figure 4 Example of a poem about Corona by
international students

The poem made by Zunaira, a student from China, is
very dry. He couldn't understand the structure of poetry
yet. He does not use semiotic language or symbols to
describe the spread of the Coronavirus, the handling of
covid, and his hopes. He only wrote a short sentence
about Corona. He does not include his experience away
from family during Corona; he does not use dictions that
describe the anxiety and sadness that his family in China
is facing. He does not express critical or creative things
in his writings. It shows that creative writing requires
commitment and high curiosity to be able to create
exciting poetry.

3.4. Revising

The revision stage is the stage of providing feedback
and evaluation from the lecturer to improve the writing
skills of BIPA students. Writing poetry in a foreign
language is undoubtedly not an easy activity. Therefore,
lecturers must provide input and direction to students to
revise according to the proper poetry structure.

CORONA ITU... D AsUS

virus corona

saya,

cepat tapi pelindungan diri sendiri sangat efektif.

Keb g £l sudah
langkah-langkah efektif. Saya percaya orang~

orang pasti bisa mengatasi Virus Corona. semoga

saya bisa pulang pada bulan Juni.

Zunaira = China

Figure 5 Feedback on writing activities

Feedback is given by making notes about mistakes
and errors that students must correct. After that, the
lecturer must ask for the results of the student's revision
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so that changes in writing abilities can be seen for the
better. Learning to write using the Modelling strategy
carried out on BIPA students requires the lecturer's
prominent role and intervention. Moreover, learning is
done online; this is very difficult for students who cannot
speak Indonesian fluently. But the task of making poetry
will be fun because of a high commitment. Students must
conduct in-depth research, look for references to diction
and figure of speech that are often used in Indonesian
literary works, and include elements of the author's
personal feelings in the appointments made.

4. CONCLUSION

This study exposed that there are four stages, namely;
1) prewriting/ modelling, 2) arrangement/ brainstorming,
3) drafting/ creating poetry, and 4) revising for learning
writing poetry. To foster students creativity, the lecturer
uses modelling to write poetry. Therefore, the teacher
has provided authentic material that help students to get
some ideas. However, it is limited time and vocabulary
knowledge, some students get difficulty to write poetry.
It is recommended to use many kinds of model integrated
to technology to promote students’ creativity.
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