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Abstract

A novel Coronavirus outbreak has disrupted the development process of all countries in the world. Isolation and
distancing have made wearing masks seem to be a sensitive word in the post-epidemic era. Face the dilemma, our
senses of the city will be infinite amplification, loneliness, depression, irritability and other emotional will change the
way we see the world, even as a "living soul" for the city public art will broaden its art form of expression border and,
to a whole new space field, from different aspects such as vision, the spirit of encouraging public, become a part of the
art form of final show, Changing their consciousness and reshaping their social memory. Based on the spirit of place,
public art will make use of the deceleration opportunity provided by COVID-19 to intervene in the public spirit and
special space of the city, and acutely capture the characteristics of construction. Both in content and form, it is a
response and collision to the gray period that has been lasting for a long time, and establish a relationship of healing
and recovery. This is also the unique mission of urban space construction in the post-epidemic era endowed by the
fundamental nature of public art, which guides us out of the haze and heals the urban space through art.

Keywords: pre-epidemic, in-epidemic, epidemic normalization, public art development, urban renewal

B S H— R R TR AR IR R RS
713181 IR

"N F AR B F B R, Z T N, H A
DMK FER G F R R, 27 EM W
@ 1695708419@qq.com

5 930969@qq.com

W=

I RANFER BRI BT Bl 7 A ER A FE AR RERERE, B ROOTREES, S ST O SE 8 A i B AN
BRBUBIRII o TN PR RS, BRATTRE T BT AR B B R B EBRBOR, I R, BRI 2 P 8 2 U A T
FRHE ST 3 AT “THR R MARERR MBI EARRED A SN, Bl smms, A
B KEAPSEANFZ ISR AR, O SR BA IR — &5, SRR RN B 02, fEit, 2
ARG I T PRI, AR BB RS A T SR B A IGERL 2 S AN A ARSI TS T e ok 2 18, BB a4
EiERE, TRRAENR LIERIEA L, AR C ARG B B SRS, #AREME TR R, X
WA I AR R ARA J P T 1RO J B IR A T 22 [ a AR Rt iy, GBI ZR G S BADE LA SR, EHEI0
T4 1]

K. KA, KT, RIFES, AIERIRKRE Wi Ewr

Copyright © 2022 The Authors. Published by Atlantis Press SARL.
This is an open access article distributed under the CC BY-NC 4.0 license -http://creativecommons.org/licenses/by-nc/4.0/. 250



ATLANTIS

PRESS

1.BiS

2019 HRJRAIUCRR A BHT e i 2 5 4Bk, R4
AN SR FEE RS R I, B B RIS TE B 4h VF %
[ X G RN L 22 5P . AATTHE N — il 223
A B BV EERRARPRE, 1F 9B AN
BMARAIER, AR ERA TS, f#
RALSNWRIRE J). BIL, XS fEHLH R 5,
BATNFAZBEE, N “Sa” I “HL” . LZARI
JRBMATE TR R . [BIE 20 tHad 30 4E4R, 3%
[EAELE P 1 U KN Ja i — 8, 1935 4,
SGT WHEON T EIENL, — 7 TR, 5
— TR A RIR AL AR E (WPA) A ZAR K
FROLH (R R e 0 i TAENL2, A1 4 PR AR i ik
J&, WEHZARIT AR H S, HIAAIRE
fE0™. G, AEARERER ST EH A
BHEAFTIIRER, HXHEMGIEE, Aariiessp
YIRS, HBTE R AT N R OSONE B A U
REELME AR IME . % B AL EARFATH K
JEILAFCEAR MR, RT3 5T, L
Hocte . I AR R ARZARBIRIFE
I AR RN B 45 RV T 2 TR BA 5 D AT
RO, JRlE T AMIA L IRER. At
ERFZEAMATEO R, AR S LR, 2k
BB KR B, Rt ZRZZH, AN
WRIAREK, f’ftZix. A%k, RRMFAEILF A
1] .

2. B BERERHR T AL EAR R R MEAL

LT “FELZIM” 1) 2020 4E )5, A LA tH:
RECTHEE, AR A AR B A —
s, DONStanRAEIR R ROES AR LL5E
Gt gh, NISHEL PG U B 2 0% i e 1
SRTT, M 2019 4EJEEE] 2020 —HE4E, 7R3 2021 4F4h
PR, EWNELS LT, BIAMITag 5 TR
NP, 5O08LE, HEASREERIIEKE]
B A s Sk T ik

B 1B I A S, RS ES
SR, TR AN P S E oK A, R
A UAMETR 4 28 40, 1T R S 9 v b DX H 0 v U
T, —HE 236 XM ESLT LR H IR W
AR, XA SR IR LEAE WK, PR
ORI Z MBI IEZ L LR )E — S B 1S
FEBMFRME S XMRFE MR o 5 Y
REBNIFHE A, T “EERD”
FIR K, BRI KA — R 2, MiZ L MER R
) 5% S35 5 A T AR AN F Rk B o sk TE
XA RN, SRR, BRRKEHE, MIES
3 BB SEHIAS E HPIRAS S thBRTE 75 10 N ik &5 il
BE, KERIMER 2 A58 K& REHE T IE AR
NZEAE KB JUAMEEZE (0 Talk % e b i B R R, iX
— IR R T E u i R BN E B T N

Advances in Social Science, Education and Humanities Research, volume 634

TR RIARK . R (=AY A —ADBLSE
“RHE AR NI SRR, BOR BRI
R SR AL IR YU, A RS R A
JRANIRRITR 7, BOAESE , SBOLHF RIS,
RKBOR BARR UM EREAEERR, HAFEE
TR BERR I, (EN TS, L
e R T 2K T ] S I RN, KR AT A
S 2% 18 K 1 T

NG REAEE 277 2 IR IR (52,
WP ZERBEEEN, SRIWECREAE R
A TR CHREERSWET T XA ER
REFCRAFAER, BAVS RIRBH T, (BRACAER
A&, WERPFHIME, 2020 FLdZHRNE
ARIFURENAAA,  ZARFATHIEIFE 45 H 1R E AL
NAA, TR AIAAFIA AL A7 L)
BXESELEETERE ST, B, mUISEH
FERTERT AN AR E AL EAR/ER (I
KD, HERALZARFIEAN Wild in art QI
¥

(Gratitude (R ) , XAZEE RS HH
[B)ANRE 215 B0 AR N AR B B B T R B 1R 1 A
BAEAL, R ZARBIRZ —FERANIENET].
W

{Gratitude (JBE)

ISR TREET, B3R ER, BAAALER
P E M WARVUR WAL, R ERK M.

Gt Ay 22 SR SR B B HE? R
WRELR? REBIMPE X? 7 XM, N
BTN WA E XA A BT IR, AE e
SR T 2 AL ZR W ELE S 7 A WTE ]
IFEE . AN, AMELIAATEEAR M
KL RH I Z —8AR )y “XAICE AT R, B
A ENRENSARIZB L Fe R =520 2 (]
=) WMWK AL TARE, BENSAEY

251



ATLANTIS

PRESS

—

B2 W= KA FIRE —esrawe studio +

cadena

(EESPE BURE AR SVAE S S W ELINVIV = € v 8 (AT
g, ERANIFRAAS . R TLan kR R AT EA.

JZE A X6 W ) A e SR 1) s R 2R S ) 2 B T AR
JRETs AT A S 230 B S S 480 I FRATT T RS
FAT I R, A BT A A A () RS AR B, P T
ANNEGW 2 AN FE R JE, MR B v 7. I
BHEIRIE RS FE = H 2 TN =AH P4 E
ByESh (#LoveVancouver Dance Bubbles) , &z
HRIE NS AN NS BRIER, NI S NS
S 54H; EA, HEE Paul Cocksedge Studio £
YETI ) (Please Be Seated) R, HIH L33k
MR HT G, RABFHREEAR, s s — MR
A E BN R, 2B e T B SR R Ay B AATD
TR, RENERER T, 22 R
MY, 245 A, ZARZK Ekene 1jeoma I HBIA
FEERPEE (Breathing Pavilion) 7EAGE wibkrh
LRI 2 300 5 3 LR, EiE W ARBE & 21
AL — I, B EH SRR AN R S 2
W, R I RKIHE PR R AT RELE B SR EE K
IR #AR B 7 MEAS o 58 25 B AR IE A A T8 AR 0E
AR T, “HEB” XA ERANIA T Z A,
Rk, It BTH 0 2 FEME R 25 a4 R, A AR AR Sy
ELEE, FTR%RE 2571 R i B <, R IRl T 2 78 =5 1)
RN ZARCELE G H WG M E EE RN .

3. AFZRIEARA RAEFIRT M REGHME
BX

R Pets BARERE VAR Z Aidi, ok T8 IAR
s AHE IR B S g S Je dl 7 9 e 1 LA
ARG Ja o BEBLART, ST R AR Z The—
s IR AR, W SO s A, AT fE
PESR SO A , R JATAE MLk i i R e —
HABK R AR RABEEE, A
BOAT ABGE T AL, SE ARSI TR . AT DA
SEEARMIS N AR PRI T (R S5 A0 ) 1) S B PR 3R

et e, YR B R E IEE IR S BN E R
I, HIAE BRI R, HASLEARIZEH L,
NNANTAE 25 FERE OB IR AR SO T B3B8 D) 765K o
TSR H B9 R AR RPN T SR R R, R T

Advances in Social Science, Education and Humanities Research, volume 634

SCA BTG 2%, HER) ™ S AN R AT, DASCAG R
ST SR AR S RE S, WO TG 1, G
SR, R, A SRBORII R BN, R4
THYRTT 5T, T RRRT RF 82 R R B N ST A L SE B

[3]
°

NICERM A ZARAS FAE T 5 0 8 B3
ARARNE, S3idtAs, AL, Mg 2T IARE,
YK BIE— 8 W L, R 22 RS # K 3E SR 78 7
HRATRAER, BB 1 ks Ll oot A 3822 R
WESR, X— i, ALERIEGHE &R K,
PSR TAREN . BMEZ, ~REARME
FIBEY)AZAR SN NI 2R B, &
BRI R TT A B IR 5T, AT X
SARAE R AR T XA R G 7 DA Bl i
ELRZ 5 s i 1F PRI s 2 30

4. JEREIE R AR T E B R A AL E AR B
TR

[E A 22 5 2R e R AR ) ik B oK L T
A, ] P22 38 2RI B A T R R T BT
Hb A RIRR K, 2 TP O 58 AL IR RFAIE /2 LALL
NICEARIL AT S, B T R 1
FERPE R SR QIR AT 5 P v o AE O R A AT %
ZHREZ RN R, BT,

4. 1 A K ERFEMAHNERBF

MR AIEERNEERIEZ —, FEE R
WEIFER, ALEARBEEINPS O AZ A
IR, Rk, BAIRLZIF P55 2 N A e EAR RN
ARSI FE AN o DRI T A 38 2R I 1 TR
Sz, W EAFEEIIIEEPME, DORTEAL ] R Z R
R, AT LAGRE S 2 36 E) B AR LG B R S A
Ry L. Brik, AFLEAREHR G AR, B
JAF LA A3 52 T BN A A BB R, RILZAR I
HUEMZ 5%,

4.2 ZEREZRERBRTAIEER

FENFRAAE H 3 BN A0tk &, AFEERIA
Mgt T AZinaiE, ik 7 IRE R, X TR
TALM ARG B AILEARFIL B,
BRSO, RS BRI RN 2 Ar A
N R A

ZIRRRIEAIEER, HZ R A5 Bkt
B, A EARMEL, e NCRESEANE R, i
WA AN SEERNE o 5 LY @R, it 18
B, AR AL A SC R . AR AL IR R T
CMME, ERSE_EIRGI A 9, NSRS
ES R AR AIENY, pl I i AL IR A S AL
ICRIFF SR ZAERBAIREAR, TENHS
NARHIENE, AUENE SIS 4 180 5 2~ AHE,

252



ATLANTIS

PRESS

FAE B RE R 5 A 0™ A A SR RISUE 1

EE
G, RS A SR 54 2 1 R4 438 5 3K R 5

2B

¥

4. 3 WK BT GIfEHR G

VRNV, B 1 204 SR I PR A 57 B8 2% 1 g
15, BN 2 WA A 2 AR A Bt
TUE, RiEHCA LT RN A2 IUR. %
HHESWE, NI LUESES), g At 2R
B VA A B, S AN R B I [ A U
BHE, K IREEROR BT ITE e, GUAF HY SR L AR o
RSB ITLE BT I R v 55 A0 22 T R0 8 40 A2
—E T HERSs, HEALAFEIN &R T B orBit
BB . PREFBEE ISR R AN A E AR

5. ZiE

U5 (R A SR ZRANBURT LA DRI T 56 27 1), 5
R DAEE S R AR, SRR T SO RS, O
FHDWE. ANZSH. REIRTTZERETR, K2tk
5 RS AT EAREE. BEERTEX. 2k
P TR R B 558 5 TSk I 2E 1 A R AR AR o S
Tt g, BIEMTH AILEREN T ATz HEER

Advances in Social Science, Education and Humanities Research, volume 634

W M E AR BTN AN %) S dy, 55
TIBETH R E T 22 (R ZARAME A, et il A
JEAPIR BT, RR, BEH BB R, Atk
SRR B A R, S A R [ PR Ab .

REFERENCES

[1] Wu Shixin. "Opportunity" for innovation in "crisis" :
Development of public art in post-epidemic period
[J]. Sculpture, 2020, (5) : 56-59.

[2] Zhang Yujie. Public Art during the Epidemic [J].
Public Art, 2020,(04):74-80.

[3] Qin DI. People-oriented design concept and method
in urban organic renewal [J]. Urban development
research, 2019,26 (2) : 36-40.]

[4] Fu Xingye. The Significance of Public Art in
contemporary Urban Development [J]. Art
Appreciation, 2019,(23):105-106.

[5] Wang Yao. The Intervention of Public Art on Urban
Public Space in China [J]. Beauty & Times (Urban
Edition), 2018,(07):65-66.

253



