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Abstract. This paper starts from the perspective of patriarchal social background 

and takes the political and feminist logic as a clue, focusing on the popular music 

industry constructed by the interwoven forces of capitalism and consumerism. 

Our study examines the music videos of American rapper Cardi B and the diverse 

responses they prompted and their causes. We analyze the visual (scene layout, 

costume) and contextual (lyrics, melody) elements of Cardi B's music videos and 

conduct data analysis (music output, international awards, chart sales data, social 

media commentaries) for their respective public reception and discourses. Our 

study captures many elements that symbolize sexual objectification, whose feed-

back is polarized due to different ideologies. We find that the patriarchal con-

sumerism society formed a similar negative response. At the same time, the new 

feminism waves and theories led some viewers to consider the music videos as 

examples of sexual liberation. 

Keywords: music video, sexual liberation, social influence, capitalism, patriar-

chal society 

1 Introduction 

There have been three waves of feminism in American history since the beginning of 

the feminist movement. In the process of feminist political awakening, the movement 

has gradually learned to appeal to the charisma most suitable for their generation and 

the needs of the majority of women. 

In the 1970 book "Sexual Politics" by American feminist scholar Kate Millett, patri-

archy is assumed to be internalized as a deep-rooted cultural institution of human beings 

[1]. As the leading cause of inequality between the sexes, patriarchy not only forces 

women to be male appendages and enslaved people in certain societies dominated by 

men but also in a subordinate position, regarded as redundant ribs [2].  

https://doi.org/10.2991/978-2-494069-89-3_144

© The Author(s) 2022
A. Holl et al. (Eds.): ICHESS 2022, ASSEHR 720, pp. 1255–1268, 2022.

http://crossmark.crossref.org/dialog/?doi=10.2991/978-2-494069-89-3_144&domain=pdf


On the other hand, patriarchy and the feminist movement are continuously entangled 

and almost inseparable, evolving into a group of subtle mutual forces bundled in the 

society to be promoted. This paper touches on a sensitive nerve of our society, where 

power negotiation and contestation unfold, and music serves as an indispensable form 

of popular culture [3]. The pop music actualized. The prevalence of modern pop mun 

essential role in popularizing and disseminating feminism. This paper further frames 

music videos as the primary media. It takes Cardi B [4], a top female rapper in contem-

porary America, as an example to conduct research. 

The visual presentation of singers occupies a significant space in the whole industry. 

This is mainly due to the vitality of music videos and the high concentration of authentic 

imagination, which results in high commercial value. Cardi B's current influence is to 

maximize its autonomous value, commercial value, and social value. 

2 Walking into Cardi B 

The mission of the top female singers is consistent. They want to awaken this era 

through their power and energy. Noname [5] argues hip hop was created for Black lib-

eration, to share the message of what is going on in the communities. "Because a com-

munity that I come from made this work, and now I can sustain myself, I feel it is my 

responsibility to be as honest and radical in my music as I possibly can". The character 

of female rappers is constantly developing the brilliance of women [6]. 

Cardi B is also sincere and righteous. She is a Black Latina rap star who made a 

name for herself in reality TV on Love & Hip Hop: New York. On September 26, 2017, 

Cardi B arrived at the top of the Billboard Hot 100 with her debut single, "Bodak Yel-

low." On August 7, 2020, Cardi B released her single "WAP" with Megan lee Stallion. 

The song's music video was viewed more than 26 million times in 24 hours on 

YouTube. Furthermore, in December, Cardi B was named Billboard's 2020 Woman of 

the Year [7]. 

To study her ideological self-conception in MVs, entering into her past life is crucial. 

The Bronx has always been a special place. Unlike other prosperous American cities, 

the city has always been bloody and violent. In 1992, a little black girl named Cardi B 

was born in this place. This area is also one of the most famous slums in the United 

States, as the rapper Fat Joe described that 35 out of 40 peers growing up together were 

killed between the ages of 18 and 20. In the slum, many people join gangs to escape 

murder. Cardi B thought joining a gang would make her rich, but it did not change her 

life. Cardi B did a lot of odd jobs to make ends meet, but she could not even pay the 

rent. She had to live in her ex-boyfriend's mother's house with his nightmarish domestic 

abuse and endured a life of dependence. As a result, Cardi B had a strong desire for 

money because of her miserable childhood. Then she had three years of experience as 

a stripper from 19. Most people would try to deny this dark history, but Cardi B did 

not. Her every response in front of the media was candid and firm. In The Ellen Show, 

she answered that she liked being a stripper: "I do not recommend it to anyone. But it 

made me money, paid my bills. It got me my apartment, it got me to boob job. And the 

money I made, I used it to invest in my dream." Cardi B told her story in public and 
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revealed her personality, which is one of the factors that helped her gradually gain 

131.5M followers on Instagram. [8].  

However, Cardi B was put in the teeth of the storm with a bare photo of her breasts 

sent to Instagram by drunkenness on her birthday night in October 2020. Although 

quickly removed, the photo went viral. Cardi B's breasts were maliciously made into 

memes, and a woman's body was objectified into hamburger buns, steaks, car tires, and 

more. People commented unscrupulously on the color and shape of a woman's breasts; 

quite a few attacked her for being a mother. Cardi B resigned herself to actions and 

commented that she would not punish herself more for what she did: "I used to be a 

fucking stripper, so whatever it has to be. "  

This event shows that Cardi B is not ashamed of her race and female body organ. 

She accepts and respects herself. Primarily, what should be examined is the social ethos 

full of racism and sexism. Cardi B was abused but internet trolls for her own identity.  

However, in the face of the unfair treatment over gender and race in Grammy. Cardi 

B posted encouragement on Twitter: "Do not forget to congratulate the small black 

artist that got nominated that got overshadowed cause of the drama again. It is their 

moment finally!"[9] She indicated a more difficult road to fame for a black female art-

ist. She also inspired others like her not to extinguish their talent. The artistic solidarity 

among black female artists is fully demonstrated. 

It was not the first time Cardi B selflessly illuminated others, and it certainly won't 

be the last. Cardi B posted support on Instagram to defend Zaya Wade, the transgender 

daughter of retired basketball player Dwyane Wade. She questioned the appropriate-

ness of setting an age limit on people's ability to pursue happiness. She also explained 

that she understands that some people are "old school" and might not be comfortable 

with the thoughts. However, Cardi B said that people should be more understanding. 

Cardi then touched on people criticizing Dwyane for publicly sharing Zaya's story and 

bringing the negative comments onto themselves. "When you got a secret, it feels like 

such a burden…You might as well be free and let it out." 

The "I Like It" Cardi concluded by telling people to "speak your truth" and that peo-

ple should not be afraid to share their stories [10].  Cardi B keeps encouraging people 

to struggle for equal rights and freedom. 

Cardi B's November 2016 Instagram post that reached millions of her followers that 

might not otherwise fathom (Black) feminism:  

"If you believe in equal rights for women, you are a feminist. I do not understand 

how you bitches feel like being a feminist is a woman with an education and a degree. 

That is not being a feminist. The problem is that being a feminist is something so great, 

and you all do not want me to be great but too bad. Because at the end of the day, I will 

encourage any type of woman. You do not have to be a woman like me to encourage 

and support you and tell you, “Yes bitch, keep on going" [11]. 

Cardi B may not have an expression as canonical as feminist scholars, but her story 

is potent and connects with the masses. Instead of destroying her, her life experiences 

have made her confident and assertive. Her life broke through rigid background, edu-

cation level, race, and gender. She ignores the accusation of selling eroticism, says what 

she wants to say, and does what she wants to do. On January 19, 2022, Cardi B paid 

funeral costs for the 17 victims of the tragic Bronx apartment fire. CNN reports that 
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Cardi B has teamed up with the Mayor's Fund to Advance New York City to ensure 

that the families impacted by the tragedy would benefit from her donation, adding that 

she wants to ensure that "the final wishes for their loved ones were met." Cardi B is no 

stranger to acts of selflessness at any time. She provided power for the integrity she 

supported and enjoyed her life as a black woman with her own courage. 

3 Visual Representation 

As rap culture becomes more and more popular in American pop culture, female rap-

pers are becoming a large part of the community. However, rap music has also become 

controversial for its portrayal promotion of violence, sex, and drugs [12]. Content anal-

ysis has also proven that the current rap music videos emphasize controversial themes 

[13]. At the same time, sexuality has become predominant as a theme, and pleasure is 

driven by viewing [14]. In the music industry, female identity has been closely linked 

with sexuality to the extent that both the audience and viewers have normalized the 

phenomenon itself. Since rap music videos provide rich and helpful content for exam-

ining sexual elements and their social influence [15], scholars have found that women 

in the music videos serve as important currency and produce distorted ideologies of 

women [16]. 

Another prominent feature of music videos is that women are often presented eroti-

cally, or in other words, objectified in the videos [17]. As Laura Mulvey discussed in 

"Visual Pleasure and Narrative Cinema" (1975), pleasure arises from viewing another 

person as an object of sexual stimulation. Therefore, by visualizing women erotically, 

viewers can automatically translate the sexualized movements and dressing into an ob-

ject of stimulation. In 1997 Fredrickson and Roberts proposed the objectification the-

ory, meaning that girls and women are typically acculturated to internalize others' per-

spectives as a primary view of their physical selves. In other words, sexual objectifica-

tion is the experience of being alienated and treated as a body that serves others. Be-

cause of that, sexual objectification usually leads to women's act of self-objectification, 

and under the context of music videos, this means that female singers voluntarily ac-

commodate their performance to the popular perspective of viewers.  

However, studies have shown that self-objectification can cause damage to one's 

physical and mental health. For instance, in 1997, Fredrickson and Roberts proved that 

self-objectification could lead to depression, sexual dysfunction, and eating disorders. 

Other research has also demonstrated that: "the exposure to sexually objectifying tele-

vision shows was associated with an increase in viewers' definitions of their physical 

selves in terms of externally perceivable traits (i.e., how the body appears) rather than 

internal traits (i.e., what it can do)" [18]. And when viewed from a social perspective, 

self-objectification causes gender stereotyping that is already widespread in music vid-

eos [19]. Some scholars also argued that "reappropriate the sexist and misogynist tropes 

that present women as hypersexual beings who are contained and controlled by, in this 

case, other women" [20]. In other words, repurposing sexist and misogynistic tropes 

will lead to the portrayal of women as hypersexual creatures controlled by others. Nev-

ertheless, there are some positive voices about sexual objectification. For example, 
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scholars Aubrey and Frisby propose that sexual objectification of female singers' bodies 

might convey the message of empowerment and lead to a primary way of succession 

for women in the music industry. By presenting the female singers erotically like the 

male singers, the female can also be empowered [21].  

In today's popular culture, rap music has become an indispensable part of the com-

munity. Furthermore, as one of the most iconic black female rap singers, Cardi B and 

her later works are highly controversial for her bold display of sex and radical lyrics. 

As one of the most popular rap singers in the industry, her work includes massive ab-

stract sexual suggestiveness, sexual objectification, and other sex-related elements. 

Also, since Cardi B now broadly represents the black women's community, her pro-

nounced sexual stimulation is criticized for not negotiating sexuality in her works. 

While some advocates and radical feminists believe that this trending black women rap 

singer can best represent sexual liberation in the music industry, others believe that it 

not only reinforces gender stereotyping but also brings damaging effects to the future 

development of young listeners. 

However, before getting into the topic, it should be noted that the traditional frame-

work of defining sexual objectification in music videos is the amount of skin revealed 

by the artists [22]. Most analyses focus on the direct visual representation such as dress 

and gestures [23] of women singers in the music videos or the sexually suggestive lyrics 

in the songs [24, 25]. But in Cardi B's music videos, besides the conventional elements, 

Cardi B and her production team employ cinematic language to strengthen their theme 

and build her dominance. In this part of the discussion, we will be focusing on Cardi 

B's trending rap music "Up," "Wap," "Money," and "Rumors" and analyze the visual 

elements of their music video. The reason for choosing said music video is that they are 

Cardi B's most iconic and popular pieces of work. Each of the videos amplified its 

sexual element by similar measures, and after viewing all of her music videos, we be-

lieve these four works can be the best illustration and provide direct supporting evi-

dence for further discussion. 

The most iconic feature of Cardi B's music videos has always been their custom 

design. Although displaying large parts of her body, Cardi B's clothing is constantly 

decorated with juries, and the style is more queen-like than a prostitute (e.g., the Egyp-

tian-styled custom in "Money"). It is to say that clothing contributes to the construction 

of one's identity and, to some extent, reflects self-identity (Lynch, 2007). Therefore, it 

is fair to say Cardi B's bold dressing is an externalization of her own identity, potentially 

crafting social empowerment [26]. Nevertheless, some researchers have debated that 

revealing clothing plays a crucial role in sexual objectification, dehumanization, and 

sexual violence [27]. In this case, another critical feature needs to be mentioned that 

widely exists in Cardi B's later music videos: the absence of male figures. In most pop-

ular music videos, males are portrayed in a dominant position and women are subordi-

nate to men, whether consciously or unconsciously [28, 29]. Therefore, to avoid sexual 

objectification, or in other words, to prevent internalization of the observer's opinion, 

Cardi B's later works eliminates the presence of male character and employ only women 

actors in every scene and action. Traditionally, 31% of the music videos exist the op-

posite sex's physical contact [30], while in Cardi B's works, that part has been elimi-

nated throughout. 
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The second feature that remains controversial but unconventional is the direct dis-

play of objects similar to or representing sexual organs in the mise-en-scene. For ex-

ample, at 1:07 in "Up," a sex toy is presented with a close-up. Similar to "Wap," the 

video opens up with some naked women's model fountains, all spraying water from 

their breasts. Also, the corridor decorations include a naked bottom sculpture and the 

sculpture of a leopard supporting the sexually suggestive leopard motif. Despite the 

direct representations, Cardi B and her team also constructed distorted sets and envi-

ronments to construct the imagery of sex subconsciously. This feature is self-explana-

tory in "Rumors" and "Wap." In "Rumors," Cardi B and Lizzo (collaborative singer) 

seem to be in an Egypt-Greece cross-culture world, where magnified containers and 

nude women sculptures surround them. Comparatively, in "Wap," the sexually sugges-

tive environment is more abstracted for being distorted and abnormal, therefore creat-

ing a sense of weirdness among the viewers. Nevertheless, both mise-en-scene not only 

enhance their sexual motif but also place the singers in an imagined world: an idealized, 

distorted sex paradise.  

Thirdly, although not prevalent in all of her works, it is worth pointing out that Cardi 

B directly employed the male gaze in her 2018 music video "Money." Like most of her 

videos, "Money" uses parallel editing that follows the rhythm of the music between 

different scenes. Besides bringing dynamic to the video, the change in shot size, espe-

cially from medium shot to close up, strengthens the theme and character's constructed 

identity. Nevertheless, the most crucial utilization of parallel editing is used to link dif-

ferent scenes that Cardi B performs. In 1:08 and 1:09 of the video, two random old male 

spectators are each given a shot that portrays their gaze toward Cardi B, the item at the 

display. One of them presents the rapper as an item to be displayed. In 1975 Mulvey 

stated that males gain pleasure from looking and even voyeurism, and males often ma-

terialize or alienize women for "to-be-look-as-ness." However, in "Money," Cardi B 

voluntarily materialized herself for "to-be-look-as-ness." To some extent, Cardi B's de-

liberate display of her body can be linked to the conduct of narcissism. Previous re-

search has shown that belief systems, behavioral tendencies, personality, and previous 

experience play essential roles in sexual misconduct [31]. Therefore, narcissism, espe-

cially in the case of Cardi B, is a probable relevant personality construct [32]. The scene 

of directly employing "the male gaze" has remained controversial in today's society.  

Forth, in her most famous and iconic works of music videos, Cardi B and her pro-

duction team only choose black women figures for supporting dancers. It is commonly 

believed that black people and their music are the origins of rap music; therefore, it is 

reasonable to understand why black women are constantly shown in rap music videos. 

Moreover, most representations of black women in popular culture are grounded in the 

ideologies of Black womanhood in American society [33]. Nevertheless, by combining 

the mentioned sexual elements and her prevalent preference for choosing black female 

dancers, Cardi B conveys the overwhelming power of both the black entity and the 

female entity. The casting of her music videos also greatly signifies a growing recog-

nition of intersected identity among colored females. 
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4 Lyrical Analysis 

"Sex is defined as the organized exploitation of the sexuality of a particular group of 

people (i.e., women) for the benefit of another group of people." The Japanese scholar 

Chizuru Ueno believes that the definition of patriarchy is the sexual appropriation of 

women by men. 

"Out in public make a sense. I don't cook, I don't clean. But let me tell you how I got 

this ring."  The lyrics of song“Wap”mention public realm and private realm, they 

try to blur the boundary between the private and public realms. Women do not need to 

cook or clean, but they can still attract men because of their glamour. Here, Cardi B is 

trying to weaken the identity of motherhood and gender stereotypes constructed by so-

cial culture and encourage women to be themselves in certain aspects. Not only identity 

of motherhood can be praised, but the woman in the new era who has a dominant posi-

tion in both public and private fields is also worthy of praise and encouragement. "I 

don't wanna spit, I wanna gulp." "Wap" declares the dominant position of sexuality 

which means to break the hegemonic position of patriarchy infiltrating sexual con-

sciousness and using a textual narration of sexual practice in lyrics to express the tran-

sition from women's sexual dependency to sexual liberation. In the past, expression of 

female sexual desire was absent, male sexual desire and demand were everywhere, and 

in the sexual relationship, men were dominate role, women had to abide by men. "In 

the food chain, I'm the one that eats ya, if he ate my ass he's a bottom-feeder." It is no 

doubt that there are many sexual innuendoes in the lyrics. The words woman's body 

highlights the female body part. It also reinforces express of sex.  

"They don't know I do it for the culture, goddamn. They say I should watch the shit 

I post, oh, goddamn. Say I'm turnin' big girls into hoes, oh, goddamn. They say I get 

groupies at my shows, oh, goddamn." The lyrics of song "Rumors" seems like Cardi 

B's powerful response to rumors that slander herself, especially to those that are saying 

that Cardi B's words and deeds on the Internet are luring those who always pay for her 

performances are a bunch of vulgar fans. Her attitude is to stay away from the big 

mouth; she expresses that she concentrates on creating musical compositions, and she 

has developed her own unique style in her own music field with her efforts. "Spendin' 

all your time tryna break a woman down. Realer shit is goin' on, baby. Take a look 

around." "If you believe I do that. Had to cut some hoes loose, yeah." Throughout her 

lyrics, Cardi B is responding to her sneering comments with witty cold humor stressing 

the image of a queen. Hegel said that "irony is the highest form by which subjectivity 

fully grasps and expresses itself"[34]. Both Kierkegaard and Hegel agree that irony 

essentially points to its negativity, which manifests itself in the emphasis and construc-

tion of the inner self through the infinite abstraction of the outside [35]. Cardi B's lyrics 

point to herself as a debauched woman, it includes wearing revealing outfit, showing 

body on purpose, and it denies herself through irony that she is not a jade woman whom 

men expect, but it is such a new way to construct female sexual liberation in lyrics, in 

other words, it does not restricted by the definition of jade woman given by patriarchy, 

meanwhile, it destroys the superstition of jade woman. "If you thought that I was ratchet 

with my ass hangin' out. Wait until the summer when they let me out the house, bitch." 

On the one hand, the lyrics of this song express a woman showing her body boldly. On 
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the other hand, they express women's voices, not scare men's comments, and are them-

selves. 

"Up, up…up, look (This is fire), once upon a time, man, I heard that I was ugly." 

"Came from a bitch who nigga wanna fuck on me." "Hit him with that good good, make 

a nigga act right." "Niggas out here playin', gotta make 'em understand. If ain't no ring 

on my finger, you ain't goin' on my Gram." The lyrics of "Up" express that as a woman, 

she neither does not want to be placed in a passive position attached to men nor be 

objectified by men. She was once evaluated by men, and now she is not only famous 

for her strength and career but also has more material wealth than men. She does not 

succumb to men's words and shows her charm confidently. In addition, the song's mel-

ody is bright, and the rhythm is intensive, making listeners shake their heads or legs 

and clap their hands. It makes it easier to be accepted. Melody and explicit lyrics are 

easy to satisfy listeners' fantasies. "Jewelry on me, flashlight." "Big bag bussin' out the 

Bentley Bentayga man...birdies bag bardi back know how I give it up." Bentley 

Bentayga and Jewelry are symbols of wealth. Women's subjectivities are built on them. 

The lyrics cater to the background of capitalism and consumerism, the whole song is 

full of material desire and there is one problem, which is it shows her charm confidently, 

men are objects who watch her, she gains money and benefits from men, we can not 

say she far away from men thoroughly. 

"But nothing in this world. That I like more than checks (Money). All I really wanna 

see is the (Money). I don't really need the D. I need the (Money)." The lyrics of the 

whole song "Money" are straightforward to show the material desires for money, which 

is the product of the capitalist system. Capitalism uses "mass culture" to control people's 

consciousness. The increasingly vulgar mass culture has become a commodity that peo-

ple can buy with money, capitalism continues to guide people to consume, and these 

songs become fast consumptions. 

Firstly, Cardi B put herself into the private realm as a queen, declaring that "out in 

public, make a sense." Secondly, she focuses on confidently articulating the presence 

of the female organs "I said my face bomb abs." Thirdly, Cardi B places herself in a 

position in which she can make sexual demands and express sexual desire [36]. "I want 

you to touch that LiL' dangly thing that swings in the back of my throat." Last but not 

least, in these songs, Cardi B uses dirty words to show women's sexual liberation and 

subjectivity. In contrast, dirty words are men's language in the past, the second symbol 

of sex [37]. 

But what we cannot deny is that in those songs, Cardi B inverts, letting women vo-

calize their sexual gaze to make men the objects of a display of sexual desires and 

demands. This way is not through because the means seem to shake the patriarchy but 

cater to capitalism and consumerism. 

5 Positive Reviews on the Sexual Elements 

This part will analyze the positive influence of the sexual elements in Cardi B's music 

video from youtube comments and media evaluation. Firstly, I selected a few comments 

on her videos on Youtube that had more than 300 likes and were related to women. 
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Some of them said: "This song makes me feel like a strong independent woman, but I 

am a guy." or "I love this song. The message behind it is pretty simple. We as women 

should be lifting each other, not putting them down, sending hurtful messages that you 

would probably never say aloud. Or maybe some of these people are insecure with 

themselves. Well, self-love, we all need it. Not everyone is a size 6. Love you Lizzo!" 

or "Cardi B's music always makes me feel so empowered." or "Finally, a motivating, 

inspirational song that makes me want to be a better woman, inspires respect, and 

teaches wonderful values to my kids. Cannot wait to play it at Sunday school." 

As for the media evaluation, the article named "Analysis: WAP, A Hit That exposed 

The Fear of Sexually Liberated Black Women" said: "It has emerged as the new anthem 

of female-centered sexual empowerment. Lyrically, the song features the tongue-in-

cheek musings of two female rappers known for their unabashed embrace of their sex-

ual power. Both women embody the notion that you can love sex and still be a fully 

realized human with interests and goals. It is a warning shot to anyone who would dare 

challenge black women's ability to create their destinies." An article about her music 

video for "Money" said: "Cardi juxtaposes images of motherhood with her dancing on 

the pole to tear down societal expectations of motherhood. She does not sacrifice her 

sex appeal or desire for power and money now that she has got a baby; she will keep 

pursuing those things with the baby by her side." A song review website commented 

about the music video of "Rumors" it goes like," 'Rumors' is a message of solidarity for 

women of color and women who are made to feel bad about their bodies and urged to 

conform to restrictive standards of beauty. It says sexiness radiates from within. It is 

not assigned to you according to your desirability to others, your value to the male 

gaze." To sum up, from the selection of positive comments, people can get energy and 

inspiration from her music video and start to pay attention to and think about the con-

temporary situation of women. Postfeminism captures these very well. 

The third wave produced postfeminism, emphasizing that feminity is a bodily prop-

erty; the shift from objectification to subjectification emphasized consumerism and the 

commodification of difference [38]. "Postfeminism is enabled by a neoliberal capitalist 

context, where values such as entrepreneurialism, individualism, and the expansion of 

capitalist markets are embraced and adopted by girls and women as a way to craft their 

selves." [39]. Through the sexy images in the music video, Cardi B encourages women 

to boldly recognize and pursue their own desires without shame, affirms and encour-

ages to some extent the material and sexual desires of women recognized by capitalism 

and consumerism, and enables them to firmly grasp the economic and sexual sover-

eignty, which in essence promotes the empowerment of women. Cardi B depicts herself 

in a sexy way through the bold and aggressive sexual elements of her music videos, 

conveying a sense of owning and loving her sexuality, which empowers women to 

make options by themselves [40] In her music video "money", Cardi's image of breast-

feeding her baby is juxtaposing with her image of pole dancing, she boldly broke with 

society's traditional image of motherhood and made no secret of her womanly hotness. 

This could be easily explained by the media under postfeminism. "Instead of regarding 

caring, nurturing or motherhood as central to femininity (all of course highly problem-

atic and exclusionary), in today's media, possession of a sexy body, is presented as 

women's key (if not sole) source of identity." [41].  
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However, the sexualization of female images in her music video is not necessarily 

the embodiment of female subjectivity. The sexualization of the image makes her ap-

pear to be a positive sex subject with desire on the surface, but in essence, she expresses 

herself in a seemingly materialized way to obtain the interests of her liberation even if 

she isn't directly objectified [42]. This represents a shift in how power operates: from 

an external, male judging gaze to a self-policing, narcissistic gaze. 

The act allows the objectification of the male gaze to be internalized and constructed 

into female subjectivity. And this is deeper exploitation than objective objectification, 

inviting her to become a special kind of self. [43].  

6 Negative Response 

As an important medium for promoting singers and songs, MV has always been ma-

nipulated and controlled by capital to some extent. In order to increase the sales of 

female singers' MVs and win higher profits, music companies will allow female singers 

to show their bodies too much in MVs and deliberately show their bodies to attract 

audiences. In other words, capitalism exploits the sexuality of the audience for money 

and has evolved the MV into a new medium of sexuality that satisfies men's voyeurism. 

In the process, capital fuels men's sense of subjectivity and uses women's bodies as 

tools for making money. There are many examples, such as Rhianna and Beyonce's 

"Can't remember to forget you" and a series of similar female singers' naked and sex-

ually suggestive dancing performances. Although Cardi B shows her body in her music 

videos (like "WAP"), it is of her own volition rather than manipulating the music com-

pany. That is to say, Cardi B is out of the control of capital over her body, has ownership 

of her body, and shows her body without scruples in her MV, reflecting women's own-

ership of her body. At the same time, the meaning expressed by Cardi B in her MV is 

the awakening of women to sexuality, not to cater to men's tastes; that is to say, although 

people may get sexual pleasure when watching her MV, it is more about feeling wom-

en's demands for sexual rights, rather than being controlled by men such as the vulgar 

desire for sexual intercourse. In order to prevent more female singers from being influ-

enced by cardi B and begin to try to control their bodies, rather than being manipulated 

by the company, capital has led a part of the public opinion to attack Cardi B to reduce 

Cardi B's influence and status. "But she has found herself as the target of classist and 

perhaps even racist critiques because her brand of feminism has not met the standards 

of those in more formal feminist spaces." [43] such as conservative representative Can-

dace Owens on Twitter speech - she accused Cardi B of being a "corrosion" and "end 

of an empire" to America for sexual elements in MVs, especially "WAP," and accused 

her of "trying to package and sell them (young black girls)" as empowerment." These 

conservatives, represented by Candace Owens, represent male power, and their attack 

on Cardi B represents their opposition to Cardi B's display of women's own control 

over women's bodies. Not only the hype behind the capital and the media, but many 

netizens on the Internet also began to attack Cardi B under the influence of such public 

opinion or the deep-rooted patriarchal ideology. "Cardi B is not perfect..." [44]. These 

opponents pointed out that Cardi B was not sufficiently educated and did not have a 
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sufficiently respectable social status. They posted all kinds of scandals about Cardi B 

online, such as her boyfriend cheating and her former job as a stripper, or her cheesy 

behavior on certain shows, etc., to point out that she did not have Sufficient quality 

(including a degree or education level) to be a representative of women's rights. 

7 Conclusion 

Through the analysis of Cardi B's MV, the patriarchal male gaze and the existence of 

capitalism provide a consumer perspective and field for the sexualization, objectifica-

tion, and even animalization of women in MV. The imagined female body in MV also 

does not have subjectivity. Imagination and remodeling of female body parts is a man-

ifestation of materialization and objectification of the female body. 

Women should decide whether their bodies are objects of desire or instruments of 

protest. 

Capitalism society makes a profit can be someone or something has become a tool 

of making money, whether by any means, as long as able to achieve a goal, gradually, 

the inside of the MV women exposed and naked body shape as capitalism and patriar-

chy and consumerism culture expression, this show has brought hundreds of millions 

of global click the play, it also brings a lot of profits. It is a fast consumption culture in 

a capitalist society, which only needs to use the female body to attract many consumers. 

It seems that women can show their bodies in front of the camera, but in essence, it 

hides their submission to the dominant position of the male gaze and the visual pleasure 

to satisfy the male gaze. 

Once sex becomes an impassable thing to be shown and watched, it is no longer sex 

as a physical desire but an object to be manipulated by capitalism. 

There is no denying that she speaks for marginalized women. She admits her history 

as a stripper without being shy and adds many sex-related elements such as pole danc-

ing and sex toys in her music video, which helps to eliminate discrimination against 

marginalized women in the capitalist society. This helped all women get rid of the di-

vision imposed on them by capitalism and become more united, which also promoted 

the development of feminism. 

The sexual elements in her music videos are signs of the sexual liberation of women 

and bring strength and hope to women oppressed by capitalism and patriarchy. As the 

most popular female singer at present, she has promoted the development of feminism 

with her actions. 
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