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Abstract. Each region has unique potential and can be used as an interesting
dish if the local culture can be explored and maximized in its form in a culture
in the form of regional culture that has artistic value or performing arts. In the
field of culture, Bojonegoro Regency has a lot of local cultural wisdom which
is still being preserved, including: Thengul Dance, Tayub Dance, sandur art and
so on. This study seeks to explore local cultural wisdom owned by the people of
Bojonegoro Regency which can be used as a source and character value in social
studies learning. The subjects of this study were observers and performers of the
tengul, sandur and tayub dances in Bojonegoro, as well as teachers at SMPN 6
and SMP Al Fatimah Bojonegoro. Source of data is done by interview and field
observation. Data collection techniques in this study were observation, interviews,
and documentation. Analysis of qualitative data according to the expert opinion
of Miles and Hilberman, namely using data reduction techniques, presenting data,
then drawing conclusions. This study also uses a symbolic interpretive analysis
technique, where the researcher acts as a reader who seeks to understand social
actions, as well as seek the meaning of these actions. In this study, researchers
found that the values of local wisdom in the performing arts of Thengul, Sandur
and Tayub dances can be used as a source of social studies learning and can also
increase students’ knowledge of character education. The interpretation of the
symbolic values of Bojoengoro’s local cultural wisdom in the form of religious
values, mutual cooperation, togetherness, responsibility and the spirit of joy. From
the form of local wisdom values, observation sheets can then be compiled in the
form of assessment of student group assignments based on Value Clarification
Technique (VCT), so that students are able to clarify the values exemplified by
their attitudes at school.
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1 Introduction

The implementation of the Social Sciences Education program cannot be separated
from the influence of the socio-cultural environment of the community. This means that
education in its efforts to shape behavior, instill knowledge, thought processes, values,
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ways of learning, essential cognitive and social skills, and truth values will also be
determined by how people view the world and its values. Unfortunately, until now social
sciences learning is still faced with the problem of not being optimally empowered by
the community and life in the environment around the school as a source of learning.

In fact, until now social sciences learning is still faced with the problem of not being
optimally empowered by the community and life in the environment around the school
as a source of learning. Textbooks or textbooks are still the only sources and teaching
materials used by teachers to teach social sciences. Learning is still tightly insulated
with the walls of the classroom. It only takes place strictly following the class sched-
ule. Research conducted by Al Muchtar [1] reveals that the approach used in material
development is still dominant for mastering concepts, events, and generalizations in
scientific fields. Conditions as above, of course, are not in accordance with the goal of
social sciences education to produce people who have the ability to think globally, act
locally, respect and commit to the nationally [2]. To realize the nature and purpose of
such social sciences education, community empowerment as a source of learning should
be carried out by teachers in the context of learning social sciences in schools. Commu-
nity empowerment as a learning resource is in accordance with the objectives of social
sciences learning as a social education program that aims to provide knowledge, values
and attitudes as well as social skills to students directly.

Local cultural wisdom is related to the special characteristics of a particular area
with cultural values that develop in the area, local wisdom itself is sourced from the
thoughts of the local community that are maintained, implemented, and passed down
from generation to generation [3]. Local cultural wisdom basically has values that can
be developed in life [4]. Tilaar [5] states that local cultural wisdom in education is very
important, because education should be born and grow from the cultural background
in which the education is located. Moreover, Indonesia has a variety of cultures with
symbolic elements with important interpretations of human behavior.

One of the elements contained in local cultural wisdom is character values. Lincon
[6] argues that values are part of moral implementation, so it can be said that values
are characters that are used as a moral basis and are actualized in visible actions. While
character is attached to behavior and morals which include attitudes, behavior, mindset,
personality, social and emotional skills [7]. Good character has elements of knowledge
and good combinations and is applied well [8].

Bojonegoro is one of the districts in East Java which has a variety of biological,
artificial and cultural richness. The district is crossed by the Bengawan Solo river which
is very important for trade in East Java Province and during the rainy season boats of
various sizes transport forest products to the sea. Bojonegoro has several tourism objects
such as Pacal Reservoir, Gerak Dam and Kayangan Api. Bojonegoro land can be planted
with rice, corn, various types of beans, tobacco and has forest resources such as quality
teak trees, salak wedi, ngringinrejo starfruit, Padangan honey guava, tofu ledok kulon,
and other commodities which are superior products managed by the community both
from household and industrial scale. Bojonegoro Regency itself has obtained a windfall
or sudden fortune when it gets a source of oil in the Cepu Block area.

Each region has unique potential and can be used as an interesting dish if the local
culture can be explored and maximized in its form in a culture in the form of regional
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culture (sculptures, batik, songket, etc.) or the typical arts of a region In the cultural
field, Bojonegoro Regency has a lot of local cultural wisdom which is still preserved,
including: Nyadran tradition, Thengul puppet, Thengul dance, Tayub dance, sandur art,
gumbregan tradition, Krucil puppet, oklik and so on. According to Setiawan et al. [9], art
in the form of performances is the result of local cultural wisdom typical of Bojonegoro,
which may not exist in other areas, so it is interesting to explore its symbolic values
further.

From the uniqueness of local cultural wisdom in Bojonegoro Regency, various local
cultural wisdoms that are so closely related to myths are now mingled with the elements
of Islam that are in them. The occurrence of cultural developments from time to time
shows the influence of Islam contained in the tradition so as to make the myths that
exist in the tradition slowly give Islam variations without erasing the existing culture.
Javanese Islamic cultural values have been embedded in Javanese society who adhere to
the culture through hereditary inheritance in the family and community. Judging from
the growth process of Javanese Islamic cultural values, these values emerged in the
transition period between the Javanese Hinduism and Islam periods.

The era of globalization is a time when people around the world uphold technology,
information, communication, and various kinds of spectacles. Such as feature films,
cinema, orchestra, and television viewing. However, in certain rural areas, local cultural
wisdom is still one of the traditions carried out by the village community. Especially in
villages in Bojoenegoro Regency, where the majority of the population live as farmers.
From the local culture wisdom of the Bojonegoro community, then it can be further
deepened about what character values can be used as guidelines for living in society.

Social studies education is then used in the curriculum as one of the main vehicles
in character strengthening which implies aspects of knowledge, feelings, and actions
as a step by the government in building superior human resources and is carried out
in every education unit, both public and private[10]. Supported by various educational
instruments, namely the enactment of the Merdeka curriculum which emphasizes learn-
ing local wisdom, it should be able to have a real impact on the implementation of social
studies learning that is more meaningful.

In Supriatna’s opinion, social studies teachers at schools have the opportunity to take
advantage of the diversity of values that exist in the environment as part of learning. Local
wisdom is one of the references in developing themain character education base in social
studies education. One of the goals of social studies education is to form a democratic
society with diverse cultures and mutual need for one another [11]. In addition, Social
Studies provides multicultural notes [12], so that students are given the opportunity to
develop cultural literacy, so that it can be manifested as multicultural awareness [13].

Based on the rationale that has been described, this study seeks to explore the local
cultural wisdom of the people of Bojonegoro Regency which can be used as a source
and character value in social studies learning. Through the integration of local cultural
wisdom based on a contextual approach, students have the ability to create meaning-
ful social studies learning which can later increase interest in learning and internalize
character values to students.
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2 Method

The research approach used is qualitative. While the type of research used is descriptive
analysis. This study reviews the target of how the review of Bojonegoro’s local cultural
wisdom can be used as a source of social sciences learning that is developed, as one of
the efforts in realizing an innovative, characterized, and socio-cultural learning process.
In line with Sarwono [14], which states that qualitative research focuses on humans and
all cultures and their environment.

The data and data sources used or determining the subject are intended to be able to
obtain accurate data which are divided into two parts, including primary data sources in
the form of speech/interviews from several Bojonegoro community leaders who under-
stand Bojonegoro Culture, namely Mr. Susetyo (an observer of Thengul and Tayub
dances). in Bojoengoro), Mr. Oki Dwicahyo (Sandur performer). Interviews were also
conducted with two social studies teachers from SMPN 6 Bojonegoro and SMP AL
Fatimah Bojoengoro. Interviews with teachers were conducted to harmonize the sym-
bolic values that exist in the performing arts on the development of social studiesmaterial
based on the curriculum that applies in schools. The two schools were chosen because
they have implemented an independent curriculum so that they are more flexible in
developing materials based on Bojonegoro local wisdom. Secondary data sources in the
form of research results in the form of relevant scientific journals or articles, archives,
books, news, scientific magazines or documentary data obtained by submitting a permit
application to related parties. Hardani, et al. [15], raise the requirement that research
data must be objective, which is able to represent all sample issues and be timely.

The data analysis technique used is descriptive data analysis with the data anal-
ysis model by Miles and Huberman [16], including data reduction (data reduction),
data presentation (data display), and conclusions or verification (conclusion draw-
ing/verification), namely presenting a description starting from how the image of local
cultural wisdom, starting from the environment as a result of its culture, exposure to
recorded interviews with selected sources, to the relationship with the selected theory.
The entire data obtained is compiled into an expanded text and uses literature references
from various sources, including journals, relevant documents, and pictures/photos as
supporting evidence.

This study also uses symbolic interpretive analysis techniques. Clifford Geertz’s
symbolic interpretive theory seeks to reveal the meaning of culture that is born from
human creativity and is based on people’s interpretations [17]. In the symbolic interpre-
tive, the researcher acts as a reader who seeks to understand social actions, as well as
seek the meaning of these actions. For example, in Geertz’s research in his research on
“sabung ayam” in Bali, the tradition is a symbolic act which is interpreted as a symbol
of Balinese male masculinity, besides that there is a meaning of “sabung ayam” proce-
dures and rituals [18]. This strengthens Geertz’s opinion that symbols are contained in
every object, behavior, action, event, value and interaction of the instrument which is
conceptualized as a “meaningful” symbol [19].
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3 Results and Discussion

In the “Merdeka Curriculum” of Social Sciences Phase D (SMP) Learning Outcomes
have been determined, among others, “students are able to understand and have aware-
ness of their own existence and are able to interact with their immediate environment.
He is able to analyze the relationship between regional geographical conditions and
community characteristics and understand the potential of natural resources and their
relation to disaster mitigation. He is also able to analyze the relationship between the
diversity of the geographical conditions of the archipelago and the formation of cultural
pluralism”. Cultural pluralism is one of the learning outcomes that can be developed in
social sciences sciences subject matter in junior high schools.

The results of interviews with Mr. Susetyo and Mr. Oki Dwicahyo, from several
cultural pluralities in Bojonegoro Regency, there are three artistic performances that
still survive and are often staged in the Bojonegoro community, including:

3.1 Tayub Culture

Tayubor tayuban is one of the Javanese arts that contains elements of beauty and harmony
of motion. This dance is usually performed at weddings, circumcisions and big events,
such as the celebration of the village head election victory, and village clean-up events.
Tayuban is held frommidnight until dawn. Tayub art is a traditional dance art that is still
in great demand by people in several areas in Central Java, such as Blora, Purwadadi,
Sragen, Wonogiri, and even in East Java Province. However, there are often unfavorable
impressions from the community about Tayub’s art. This is of course closely related to
the existence of tayub art in society.

Tayub is one of the traditional dance arts that is presented to establish community
social relations. Tayub also has a meaning of “ditata ben guyub”, arranged to create
harmony. This meaning is the value of tayub art that must be displayed. However, the
negative views that have been attached to tayub seem to be ingrained in the joints of
people’s lives [20].

From the uniqueness of the tayub traditionwhich is often understoodby some Indone-
sian people, it is different with tayub in Bojonegoro. In several villages in Bojonegoro,
traditional arts that are so closely related to myth are now mingled with the Islamic
elements in them. The occurrence of cultural developments from time to time shows the
influence of Islam contained in the tradition so as to make the myths that exist in the
tradition slowly give Islam variations without erasing the existing culture.

Javanese Islamic cultural values have been embedded in Javanese societywho adhere
to the culture through hereditary inheritance in the family and community. Judging from
the growth process of Javanese Islamic cultural values, these values emerged in the
transition period between the Javanese Hinduism and Islam periods [21].

Tayub art performances are easy to find, especially in the good months according to
the Javanese calendar. In thesemonths, most Javanese people, especially rural communi-
ties, hold weddings, circumcisions and alms of the earth accompanied by entertainment
from the art of tayub, which is inherent in the lives of rural communities.
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The results of the interview with Mr. Susetyo and the symbolic interpretation of the
researcher as well as the support of several literacy, moral values that can be taken from
the tayub culture include:

• The value of harmony/mutual cooperation: Tayub culture has several functional val-
ues, such as social functions (guyub harmonious, continued srawung), health functions
(dancing and sports), and entertainment functions.

• Religious Values. In some areas in Bojonegoro, tayub culture cannot be separated
from Waranggono and several village clean-up events. According to Juwariyah and
Trisakti [22], the existence ofWaranggono is based on the belief of the population from
ancient times that the role of Waranggana in the village clean tradition is to channel
blessings from “Dewi Sri” for the fertility of the residents’ rice fields. Meanwhile,
the existence of Langen Tayub is believed to be the will of Danyang in Punden Mbah
Ageng. for Danyang region, only Tayub art is commonly used. Apart from Tayub’s
art, the Danyang region also did not want to. If other arts are presented, disasters will
occur, such as in the village, crop failure, and disease outbreaks. Apart from being a
medium of entertainment for life in the countryside, people also understand tayub as
a spiritual activity. The presentation of Tayub was originally believed to have magical
powers related to agricultural fertility.

• The value of the symbol of democracy and simplicity. Tayub culture is often found in
the celebration of residents who consider Tayub as entertainment for event guests
or populist entertainment, especially in agricultural communities. Likewise with
Waranggana, a series of unique processions added with Tayub dance entertainment
creates its own entertainment valuewhich is now starting to fade due tomodernization.

The values of local wisdom in tayub culture can be relevant to social sciences sci-
ences learning materials, especially on the theme “Socio-Cultural Diversity in Society”,
especially on the sub-theme “The influence of geographic factors that affect cultural
diversity”. According to Hungtinton in Dadang [23], in determinist physical theory that
geographical conditions affect the activities, politics and culture of a society. For exam-
ple, in areas with tropical climates with relatively uniform weather conditions, there is
a tendency to create a communal type of community with a lifestyle that likes to work
together. Meanwhile, in areas with subtropical climates with very extreme seasonal
variations, it will give rise to an individualistic and liberal type of society.

Based on Hungtinton’s opinion, it can be concluded that the people of Indonesia,
including the people of Bojonegoro, whose climate is tropical with relatively uniform
variations, tend to be communal and like to work together. The emergence of tayub
culture is a symbol of harmony, mutual cooperation and democracy, such as the typi-
cal character of residents with tropical climates. Furthermore, the local cultural values
that are instilled in Social Science subjects are the values of virtue, social and reli-
gious/religious which are recognized as well as learning through the latest programs,
and fostering the profile of Pancasila students.

The values of harmony and populist in Tayub culture when associated with social
attitudes in the school environment in the form of caring for fellow friends, being able
to work well in groups with classmates, paying attention to teachers when delivering
subject matter as a form of respect and respect for someone who speaks in front as
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well a sense of empathy for students to help each other (gotong royong). Internalization
of local cultural values related to efforts to improve students’ social attitudes through
Social Science learning is expected to provide more significant growth opportunities for
students. Students can get to know the culture around them and apply character values
in everyday life in the community.

3.2 Tengul Dance Culture

Thengul dance is a regional dance from Bojonegoro. Bojonegoro is one of the cities
in the province of East Java. Based on the opinions of some social studies teachers at
SMPN 6 Bojonegoro and social studies teachers at SMP Al Fatimah Bojonegoro, it
was revealed that most of the students did not know about the ins and outs of Thengul
Dance. Therefore, it is necessary to introduce the Thengul Dance to students, so that this
Bojonegoro regional dance does not become extinct.

According to information from Mr. Susetyo, the Thengul Dance has very distinc-
tive characteristics with movements and makeup that resemble the Thengul puppet. A
Thengul dancer will dress up with facial makeup that resembles a white mask with
beautiful makeup and paes/cengkorongan that connects to the hair. The dance costumes
used are long sleeves, mekak, ilat-ilatan, belt, jarik with Thengul batik motif, right and
left raps, inner front raps, black pants, and anklets. Thengul Dance accessories include
bun, jrebeng, cunduk thegul, and earrings/earrings. Thengul dance is lifted from the
accompaniment of the Thengul dance, which is sophisticated in its unique craftsmanship
combined with the typical Mataraman gending ladrang.

During the performance, the dance, which is usually performed by seven female
dancers, begins with a set of gamelan instruments. Opened by gender, then followed by
slentem with Oklik. First, the dancers walk out like Pinocchio, then open the cluluk,
then dance with the gending Tenggor. Followed by a playon accompanied by musical
instruments, jokes, dancing and then closing the kayon. Among the movements are
stiff elbow movements in hand movements and firm movements in head movements.
The Thengul dancers are made up of white and their cunduk is like a doll [24]. The
philosophy of Thengul Dance itself contains the values of social skills that should be
mastered by students, including: communicating, cohesiveness, respecting others and
interacting with others, this is in accordance with aspects of social skills.

Thengul dance with uniquemakeup, namely a white face like a pantomime and using
the typical accompaniment of the Bojonegoro area with a busy sengga’an. The Thengul
Dance movement is made funny, because it is inspired by the Thengul Puppet character
with the characteristic becul expression (pencilak’an).

The results of the interview with Mr. Susetyo and the symbolic interpretation of the
researcher as well as the support of several literacy, the moral values that can be taken
from the Thengul Dance culture include:
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• The value of cooperation andmutual cooperation. In the Thengul dance performances,
it requires harmonization of cooperation between dancers so that it creates interesting
and simultaneous entertainment movements.

• Exciting joy value. The characteristics of this Thengul Dance function as entertain-
ment. DanceThe traditional Thengul has a comedic character. As a symbol of intimacy
in a social relationship, the dancers don’t stop showing smiling expressions.

• The value of the populist spirit has the meaning of motivational content in every
movement. Thengul dance takes the character of the motion of the Thengul puppet,
namely its rigid, broken and dynamic movements. This shows that the characteristics
of the Bojonegoro people who are agile in daily activities are conveyed through a
variety of Thengul dance movements.

• The value of individual skills. This traian requires the dancers’ ability to perform stiff
swaying movements and the dancers’ broken feet like wayang puppets.

3.3 Sandur Art

Linguistically, the word sandur has jarwadasa or an acronym, namely sanepane donya
lan urip which means a metaphor for the world and life. Sandur, which was originally
just a traditional game, began to develop over time. Elements of art began to enter into
this game so that sandur was not only a game but had leveled up to become a public art
performance [9].

In developments in modern times, Oki Dwicahyo and the Sandur Kembang Desa art
group continue to develop to introduce sandur to young people so that the art of sandur
can be loved by the millennial generation. This sandur group began to explore the digital
world by starting to upload their performance activities on social media accounts owned
by Sandur KembangDesa. This is done so that young people or themillennial generation
at least know more or less about the art of sandur, even though it is limited to existing
social media.

The results of interviews with Mr. Oki Dwicahyo and symbolic interpretations from
researchers as well as the support of several literacy, moral values that can be taken from
the culture of sandur performances include:

• Religious values: One of the teachings contained in the art of Sandur is the teaching
of monotheism or divinity. This can be seen from the initial process where wayang
children look for “pengengeran” which in a narrow sense can be interpreted as looking
for work or protection. However, if studied more deeply, the word “pengengeran” is
only ametaphor or figure of speechwhich actually refers to theword “pengeran”which
means god. This describes the process of seeking God as a protector and protector of
creatures in this world. Then the word in the sandur song, namely hulaelolalelola, is
actually also a sanepan which implies the tahlil sentence, namely Lailahailallah which
means there is no god but Allah.

• The value of Kindness in the message of the lyrics of the song. In the sandur show
there are many songs that are played. The songs that are played are not just songs or
sounds, but each song has a value or message to be conveyed. The songs in the sandur
show are divided into three types, namely kawit or opening songs, scene songs, and
finished songs to end the show.
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Integrating Bojonegoro Local Cultural Wisdom into Social Science Learning
Basedon the decision of the head of theCurriculumStandards andAssessmentAgencyof
the Ministry of Education, Culture, Research and Technology number 033/H/KR/2022.
At the level of the junior high school education unit, it is in phase D. The achievement of
learning social studies in junior high school is at the end of this phase, students are able
to understand and have awareness of their own existence and are able to interact with
their immediate environment. He is able to analyze the relationship between regional
geographical conditions and community characteristics and understand the potential of
natural resources and their relation to disaster mitigation. He is also able to analyze the
relationship between the diversity of the geographical conditions of the archipelago and
the formation of cultural pluralism. He is able to understand how people work together to
meet their needs. He is able to analyze the role of government and society in encouraging
economic growth.

Students are also able to understand and have an awareness of the social changes
that are happening in the contemporary era. He can analyze economic developments
in the digital era. Students understand the challenges of development and Indonesia’s
potential to become a developed country. He is aware of his role as part of the Indonesian
society and the world in the midst of ongoing regional and global issues and contributes
positively.

Based on the Junior Social sciences learning achievement above, especially on the
ability to “analyze the relationship between the diversity of the archipelago’s geograph-
ical conditions on the formation of cultural pluralism”, there is a common thread that
ethnopedagogy is very important given to junior high school students in the social sci-
ences subject to understand the cultural diversity of the archipelago as a way of com-
munity efforts to adapt. to its geographical environment. Internalization of local cul-
tural values in social sciences learning has been developed in secondary schools as part
of efforts to inculcate traditional cultural values in the Bojonegoro community which
accommodates all the needs of students, both the inheritance of cultural values, strength-
ening the competence of religious and social attitudes of students in the community in
Indonesia surroundings.

After determining the social sciences learning outcomes developed from the values
of local cultural wisdom, then internalization is carried out which is listed in the local
culture using the Value Clarification Technique (VCT) learning method in order to
achieve the results of the internalization of these values (Table 1).

The impact of the school curriculum based on Bojonegoro’s local cultural wisdom is
to support the achievement of internalization of local cultural values in the surrounding
environment as the formation of student attitudes or character. The results of the study
are in linewith the theoretical basis used, which is related to cultural-based learning from
Piaget (inMcLeod) [25] that students develop the concepts they learn through interaction
with the learning environment as support for cultural learning obtained through social
cooperation between students and the learning environment.. In line with Nasehudin
[26], the formation of students’ social attitude competencies is always associated with
students’ social attitudes so that later theybecomehonest, disciplined, responsible, caring
people and an environment where they can express themselves, present themselves as
helpful, cooperative, and cooperative people. tolerant and peaceful, this shows that there
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Table 1. The ethnopedagogical value of B18ojoengoro’s local cultural wisdom

The Form of Local Wisdom of
Tayub culture, Thengul and
Sandur Dance

Values developed in social
science learning

Implementation in social
sciences learning at school

• Waranggono as a symbol of
the goddess Sri (goddess of
prosperity) in the agricultural
community

• The teachings of monotheism
in the lyrics of sandur

Religion/Godhead the One
and Only

Describes belief in God the
creator of Nature and a form of
respect for ancestors. When in
class students show respect for
the teacher, and pray before
and after learning.

• Gending tayub Java contains
poems that are full of the
teachings of social goodness
and togetherness.

Social and gotong royong Togetherness in doing gotong
royong activities improves
students’ interaction skills
when in the school
environment.

• Thengul dance performance
which requires teamwork to
create a harmonious dance

• Sandur performances that
require cooperation between
characters to give rise to an

• Tayub’s performance
requires harmony between
waranggono and the
musicians.

Cooperate Describing cohesiveness in
completing tasks by working
together.

• Thengul dance is performed
in groups, each individual
has a responsibility in each
particular movement to
create overall harmony.

Responsibility Explain and practice a sense of
responsibility for all
assignments and student roles
in the classroom.

• Thengul dance has a
characteristic that is staged
with comedic characters. The
Thengul dancers never stop
showing smiling expressions
as a symbol of intimacy and
joy in a social relationship

Motivation/spirit of joy Generating passion to face life
with optimism through joy and
productivity

are relevant values from the study of the symbolic meaning of Tayub Dance, Thengul
and Sandur Dance, there are still many things that are relevant to the values that students
must have as part of strengthening students’ character or attitudes. From the symbolic
values of Bojoengoro’s local cultural wisdom, observation sheets can then be compiled
in the form of an assessment of student group assignments based on Value Clarification
Technique (VCT), so that students are able to clarify the values exemplified by their
attitudes at school.
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4 Conclusion

Bojonegoro’s local cultural wisdom in the form of Tayub dance, Thengul dance and
Sandur dance can be a source of social sciences learning, especially on the sub-theme
“analyzing the relationship between the diversity of the geographical conditions of the
archipelago and the formation of cultural pluralism”. Some of the symbolic values that
can be taken from the local cultural wisdom of Bojenegoro are: the value of Reli-
gion/Godhead in One God, Social and gotong royong, togetherness, responsibility, and
the spirit of joy. The symbolic values of local cultural wisdom that have been accom-
modated in the school curriculum are supporting factors for the success of internalizing
the symbolic meaning of ethnopedagogical values.
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