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Abstract. Aesthetic value is one of the important values in the study of fine
arts, especially painting. This paper intends to examine the aesthetic value of
Roby Dwi Antono entitled “The Colossus”. This paper is studied by qualitative
method with form theory. The result of this paper is that the aesthetics of The
Colossus are contained in the principles of its visual art. That is unity, balance,
and unity. Unity in that painting draws in their line. The line in the painting tends
to be conceptualized with smooth strokes and combined with several objects that
become center of interest. The balance in the painting is sufficient easy to get
caught for placing some object in the middle. The dominant effect on Colossus
is in the contrasting colour. It has a contrasting colour with the background the
back can make it the center attention. The form of Roby Dwi Antono’s work is a
transformation of the form representational to non-representational forms.
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1 Introduction

Art is a process of creating all things or objects that because of the beauty of their shape
can make someone interested to see or hear it. Art is related to life which we can explore
from experience, observation and exploration of various media. Art comes from taste,
comes from creativity. Every human being has creativity with a different imagination
so that various arts emerge that give birth to aesthetics. This imagination can grow and
develop through various styles and various streams, one of which is Surrealism.

Surrealism is a painting enrichment that seeks to explore and celebrate various prob-
lems that exist in the human subconscious mind. Etymologically, the term surreal comes
from the word ’surreal’ which means unusual [1]. Surrealism paintings are examples of
human interactions with their subconscious, but they do not only view the human sub-
conscious as a mere source of inspiration and creativity. According to them, Surrealism
painting can be used as an indicator of what lies behind the conscious side of humans
[2].

One of the Surrealist artists fromYogyakarta, RobyDwiAntono, has producedmany
paintings in the Surrealist style. The choice of applying the Surrealism visual style in
this work gives urgency to re-examine the development of this style. Initially Surrealism
was chosen because it was in line with the theme and visual process of the work [3].
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Knowledge of surrealism is constructive, and prior knowledge of an individual will
determine the formation of the individual’s new knowledge, thus the formation of knowl-
edge can be very personal [4]. Roby Dwi Antono combines everyday experiences that
are in his memory and memory, Classical Renaissance style which he gets from various
visual sources, Inner experiences and beliefs and idiomatic expressions that he uses.
Everything is arranged in a complex manner. He explores his aesthetic value by inter-
preting each reality and connecting it to a completely different depiction. Both from the
characters and characterizations, stories, idioms, and visual language that seem easy to
understand by the layman’s eye, but actually contain deep meanings. The analysis of
the painting “The Colossus” is to provide an illustration of the author’s appreciation of
the work of Roby Dwi Antono, as well as to describe and analyse his work to observe
further about the aesthetic value contained in it.

1.1 Art and Aesthetic

Art concerns the aesthetic experience of a person in relation to everything he perceives.
Surrealism paintings are examples of human interactions with their subconscious, but
they do not only view the human subconscious as a mere source of inspiration and
creativity. According to them, Surrealism painting can be used as an indicator of what
lies behind the conscious side of humans [5].

Meanwhile, aesthetic in a limited sense, is narrowed down so that it only concerns
objects that are perceived with vision, which is in the form of the beauty of shape and
colour with the naked eye. The result is a whole but fragmented image; produce an
irrational visual form [6].

One answer is to look for the general characteristics of all objects that are considered
beautiful and then equate these essential characteristics or qualities with the notion of
beauty. So beauty is basically a number of certain basic qualities contained in something.
The qualities most often mentioned are unity, harmony, symmetry, balance and contrast
[7].

1.2 Elements of Fine Arts

1.2.1 Line

While people say that a line is two points connected, in the world of art there is often a
’line’ not only as a line but sometimes as a symbol of emotion expressed through a line,
or more accurately called a scratch. The line has a different character in each stroke that
is born from the artist. (p.86).

1.2.2 Shape

Shape is a small area that occurs because it is limited by a line and a boundary by the
presence of different colors or by dark light in the shading or because of the texture. In
works of art, it is used as a symbol of the artist’s feelings in describing objects resulting
from subject matter, so the wake is surprising if someone is unable to capture or know
for sure about the object that is the result of processing. (p.87).



1644 S. D. Meutia et al.

1.2.3 Texture

Texture is a visual element that shows the feeling of the surface of the material, which
is intentionally made and presented in an arrangement to achieve a visual form, as an
attempt to give a certain feeling to the surface of the plane on the appearance of the form
in a work of art in a real or fictitious way. (p.88).

1.2.4 Colour

Every day we always see colour, because all things in life cannot be separated from the
element of colour. Colour as an element or medium of art, is a very important stacking
element, both in the field of fine arts and applied arts. Thus the close relationship of
colour to human life, colour has an important role, namely colour as a colour, colour as
a representation of nature, colour as a symbol, and colour as a symbol of expression.
(p.88).

1.2.5 Space

Space in the visual element is a form of three dimensions that have length, width, and
height (has volume). (p.88).

1.3 Principles of Fine Arts

1.3.1 Unity

Unity is cohesion, consistency, singleness or wholeness, which is the main content of the
composition. The achievement of unity is determined by the expertise of an art creator
in processing and placing the elements of art. This will form a unified whole. Unity
is the effect achieved in an arrangement or composition between the relationships of
the supporting elements of the work, so that as a whole it displays the impression of
a complete response. “The success or failure of achieving an aesthetic form, a work is
marked by the unification of aesthetic elements which are determined by the ability to
integrate the whole. It can be said that there is no incomplete composition.” (p.89).

1.3.2 Balance

Balance in preparation is a state or similarity between opposing forces and creates
a visually balanced impression or the intensity of the work. (p.89). Visual weight is
determined by size, shape, colour, texture and the presence of all elements considered
and paying attention to balance. There are two kinds of balance that are considered in
the formulation of forms, namely formal balance and informal balance.

1.3.3 Dominance

A good work of art has an emphasis on attracting attention (center of interest). There
are various ways to give the impression of prominence to a work of art, which can be
achieved by repeating sizes and contrasts between textures, colour tones, lines, spaces,
shapes or motifs. (p.89).
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2 Methods

In this study, the authors used qualitative research methods. This study aims to describe
the work, analyse, examine and explain clearly the painting of RobyDwiAntono entitled
“The Colossus” with aesthetic and form theory.

This study examines painting as the main object, so the data collection technique
in this study uses observation. The documentation used in this study is in the form of
photographs contained in the private collections of artists and writers.

The data collected from the research results will be used in the analysis phase. The
analysis stage is carried out by parsing the data that has been obtained according to its
parts, such as descriptions, aesthetic elements, and aesthetic principles. The results of
each analysis will be presented in a systematic and logical manner.

3 Results and Discussion

Surrealism was once popular among artists and art students at art universities in
Yogyakarta. He considered that the Surrealism style which was later adopted by artists
and art students in Yogyakarta was mostly through visual and color aspects [8]. Roby
Dwi Antono is a painter from Yogyakarta, he is much influenced by that kind of art
ecosystem and those energy.Every artist must have their own source of energy that is
able to encourage the creation of a work of art, creating real objects from something
abstract or something real to become abstract.

Motivation has always been the main source of work, an impulse that ignores the
condition of the artist in his point of limitation. It is also the motivation that makes Roby
Dwi Antono to continue working. Roby Dwi Antono wants to channel his thoughts
through a painting. Each of his works contains a set of idioms that have a very personal
meaning for him. Roby Dwi Antono also wants to challenge himself to be able to create
works that canmakepeople’s emotions arise.RobyDwiAntonoputs variousmelancholic
riddles in order to direct the views and thoughts of everyone who sees his work.

For more details, the author describes the identity and aesthetic value of the painting
“The Colossus” by Roby Dwi Antono in this research (Fig. 1).

3.1 The Aesthetic Concept of The Colossus Painting by Roby Dwi Antono

Each of Roby Dwi Antono’s works contain different concepts and meanings. One of
them is his painting entitled “The Colossus”. In the painting, Roby Dwi Antono raised
the theme of the meaning of love as the main concept.

He presents interesting meanings behind every object in the painting. An example is
found in the object that stands out in the painting, namely the form of a pair of humans
which he combines with the figure of an animal on his head. Themale and female figures
in the painting depict a couple. However, there is something different about the head,
which is not a human head in general, but Roby Dwi Antono replaced it with a bat head.

Through this object, RobyDwiAntonowants to convey that love between two people
requires understanding from both their eyes and ears. Most people would judge someone
just by looking at them, but they rarely heard about it. He chose the figure of a bat because
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Fig. 1. The Colossus (Source: Instagram/ Roby Dwi Antono).

according to him humans should not lose to the animal. Bats see with their ears. They
listen carefully to their lover, to their partner, and understand each other. Roby Dwi
Antono with his paintings hopes that everyone will listen more to their lover. Because
according to him seeing is a symbol of believing, listening is a symbol of understanding.

3.2 The Aesthetic Value of The Colossus Painting by Roby Dwi Antono

As a young artist, Roby Dwi Antono has an identity and visual character that tends to be
different from other artists because each of his works is thick with surrealism style, one
of which is his painting entitled ’The Colossus’. In the painting The Colossus is implied
various forms of aesthetics. Aesthetic forms can be in the form of points, lines, fields,
or spaces arranged in an aesthetic structure. “There are three basic elements in every
work of art that create a sense of beauty, including the principle of unity, the principle
of balance, and dominance.”

3.3 Unity in the Colossus Painting

The meaning of unity in the work of The Colossus is the mutual and binding nature of
each part. This painting contains several aesthetic elements which are arranged based on
the principle of unity. Although not all elements can be included, only a few elements
can represent what is the visual imprint. An example of the first element is Lines. The
lines in the painting tend to be conceptualized with subtle strokes and combined with
several objects that become the center of interest. Second, background and object in the
painting has a harmonious impression. A bright background colour can also give the
impression of contrast with the object.
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3.4 Balance in the Colossus Painting

Balance is a fundamental requirement in aesthetic elements. In this painting of The
Colossus, the principle of balance appears in the arrangement between one object and
another. The balance in the painting is quite easy to catch because it places several objects
in the middle. The painting has the principle of informal balance (Informal Balance).
“Informal balance is a one-sided balance of the arrangement of elements that uses the
principle of the arrangement of inequalities or contrasts and is always asymmetrical.”

3.5 Dominance in the Colossus Painting

The principle of protrusion referred to in this painting is an emphasis used to direct the
attention of the audience and art connoisseurs to one point. In Roby Dwi Antono’s work
entitled The Colossus, prominence is shown in terms of the depiction of the characters
to direct the attention of those who enjoy his work. Roby deliberately emphasizes the
depiction of his character because it is a characteristic that he always wants to apply
in each of his works. In addition, the colour chosen in the painting can also give the
impression of prominence because the contrast is clear between the background and the
objects depicted.

4 Conclusion

Roby Dwi Antono’s work with the title The Colossus shows technical maturity and
emotional experiencewhich is presented in an artistic work. Theworks that are displayed
by Roby Dwi Antono are visually capable of containing the elements that exist in art.
Philosophically, this painting has a deepmeaning and can represent various personalities
for everyone who enjoys the painting. Although all elements cannot be included, with
the presence of several elements in the painting, it is able to represent the aesthetic
values in it. Objects that have a contrasting colour to the background can make them
the center of attention. The form of Roby Dwi Antono’s work is a transformation from
a representational form to a non-representational form.
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