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Abstract. The aim of this research is to find out and understand the
background of social conflict based on the COVID-19 phenomenon from
the perspective of social action theory and dramaturgical theory. This
research uses a qualitative approach. Data analysis begins with data
collection using the NVivo 12 Plus (N-Capture) feature. The collected data
is then imported into the NVivo 12 Plus page, where it is coded. Next, the
results are displayed and analyzed. This research mostly uses the Crosstab
Query data analysis menu in NVivo, which aims to look at trends in climate
change disaster risk management in Indonesia and Malaysia. This study
shows that social conflict is caused by misunderstandings by both society
and the government in responding to the issue of the COVID-19 pandemic,
which was broadcast via social media as a hoax or social fact. The
government's inability to provide public comfort regarding the COVID-19
pandemic in the digital era.

Keywords: COVID-19, social conflict, social action theory, dramaturgical
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1. Introduction

The COVID-19 pandemic is no longer just a problem in the medical realm.
The increasingly widespread spread and fatality rate of this disease means
countries around the world are racing against time and are not ready to
immediately find the right solution. Some of the methods tried by many
countries affected by COVID-19 are regional quarantine (lockdown) and
social distancing[1]-[3].

Implementation of lockdown and social distancing methods, on
the one hand, can reduce the rate of spread of the virus, as experienced by
China and South Korea. However, this policy also has consequences that
are no less painful. Both methods can kill the economy in areas where this
policy is implemented[4]-[6]. Finally, if not managed with adequate
preparation, this policy has the potential to trigger social conflict. In India,
the country's police are in the spotlight for using force to ward off citizens
who do not comply with lockdown regulations. In fact, the rules in force
in India only allow police to detain those who disobey and not beat
them([7]-[9].

A different incident occurred in Colombia. It was recorded that
23 people were killed and 83 others were injured because of the riots at Lo
Modelo prison. The riot was triggered by panic among prisoners who were
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trying to escape due to rumors of the spread of the virus in prison. An even
more sad incident actually occurred in our country[10], [11]. It has been
recorded that in at least three areas: Gowa, Banyumas, and Semarang, there
has been rejection of the burial of the bodies of patients and paramedics
who died due to COVID-19[12]-[14]. This refusal occurred due to
concerns that the corpse could transmit the COVID-19 virus to residents
around the cemetery. The various events described above show that the
COVID-19 pandemic has spread to the social 'body' of society. It enters,
multiplies, and ultimately triggers the emergence of conflicts in society,
both horizontally and(between fellow citizens) and vertically (between
government and society)[15]-[17].

The problem that will be discussed in this article is: do the social
and economic impacts that emerge after the outbreak of the COVID-19
outbreak give rise to the potential for significant conflict? If so, what
should the government and society do. The answer to this question will be
examined using a structural economic approach. The impact of COVID-
19 has caused economic vulnerability for most of the world's population,
especially those with low-income levels. Ultimately, this has resulted in a
massive decline in social class in society[18], [19]. COVID-19 has not
only caused casualties, but has also given birth to new poor people[20],
[21].

The decline in income of these elements of society will create
layers of society that are very vulnerable to the impact of COVID-19, both
medically, economically, and socially. Those who are classified as
economically weak—in contrast to white collar workers—are not able to
fully implement social distancing because they have to continue working.
Ultimately, they are the ones most likely to be exposed to the virus. On the
other hand, the government also seems confused about preparing an
adequate social security program (social net) for economically vulnerable
residents. If this situation continues, it is possible that society's frustration
will accumulate into disappointment (grievance), which can explode into
social conflict.

2. Method

The research in this paper is qualitative research in library
research. Library study means research carried out by searching for data
and information using books, articles, journals, other literature in
libraries, online, seminars, and so on. The type of research used is
qualitative, namely research that produces information in the form of
notes and descriptive data. Data analysis begins with data collection
using the NVivo 12 Plus (N-Capture) feature. The collected data is then
imported into the NVivo 12 Plus page, where it is coded. Next, the results
are displayed and analyzed. This research mostly uses the Crosstab
Query data analysis menu in NVivo, which aims to look at trends in
climate change disaster risk management in Indonesia and Malaysia[22].
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3. Results And Discussion

3.1. The Covid-19 Phenomenon in Social Action Theory

The emergence of a phenomenon in the public space has the
potential for conflict because there are people who act as faceless
movement actors (provocateurs) and have networks or networks used as
a source of social action. According to Weber, an action It is called a
social action because the subjective meaning is associated with the
individual who acts and takes into account the behavior of others and is
therefore directed towards its goals[23]-[25].

The intended individual action is an action that is directed and
gets a response from other people and leads to social phenomena, which
take place collectively repeatedly. The emergence of an action to create
a social phenomenon, good positive or negative towards consumers is
the initial idea is born from individuals and then leads to community
groups, as follows as a social action. The social action that Weber means
is in the form of action is clearly directed towards another person, namely
an action that thinks about or shown to other people which may occur
due to the influence of certain situations, or also as an act of intentionally
repeating the influence of certain situations similar, and passive consent
in certain situations that have the effect of panic society in masse[26]—-
[28].

One of the current uncertain panics in society that can eat away
at us the comfort of people in various parts of the world, including
Indonesian people, is an issue. The COVID-19 pandemic by the WHA
was then legitimized by governments in various countries around the
world. In Indonesia, starting in the regions, the government is also
panicking and is confused by social media news, which is then made
worse by disagreements between the center and sometimes regions that
are not directly proportional to the COVID-19 pandemic case. This
matter, as was found in one of the cases that occurred in Batam,
mentioned by the Central Government, that it has been completed, turns
out to be inversely proportional to the fact that the Health Service Riau
Islands identified 15 people who had interacted with patient 103 from
Singapore. In terms of opinion between the Central Government and
regions, there are also differences in actions that are not in line between
the center and region, namely, there were 261 Chinese citizens entering
Indonesia on February 5, 2020, even though the Central Government has
banned direct flights to and from China[29], [30].

The COVID-19 phenomenon can worry the public, especially
for workers who must survive on the remaining income they have.
Although the government has prepared a social protection policy
package of $110 trillion, how long can people affected by layoffs
endure? This requires action that has social implications and can be
considered with full awareness in order to achieve the desired goals[31],
[32].

Instrumental rational actions are social actions carried out by
someone based on considerations and conscious choices related to the
purpose of the action and the availability of tools used to achieve it [33]-
[35]. Social media is one of the most effective tools for patterned faceless
movement and social action. Weber's theory of social action is oriented
to the motives and goals of the perpetrator. Theory This can help
understand the behavior of each individual and group, as each has
different motives and goals for the action taken. This theory can be used
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to understand the types of behavior and actions of each individual [36]-
[38].
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Based on the picture, the influence of COVID-19 in accordance
with social theory shows a greater influence compared to the impact of
the conflict dramaturgy created between the government and society, so
it can be said that the COVID-19 problem tends to be in accordance with
the conditions of social theory as it should be. So, the data shows that
social conflict is caused by misunderstandings by both society and the
government in responding to the issue of the COVID-19 pandemic,
which was broadcast via social media as a hoax or social fact. The
government's inability to provide public comfort regarding the COVID-
19 pandemic in the digital era[39]-[41].

3.2. Violence as a response to crisis

Will frustration in society always lead to violence? The answer
is, of course, no. Violence—especially of a communal nature—only
occurs if several prerequisites are met. Johan Galtung believes that
violence will only occur in the context of the emergence of basic needs
whose fulfilment cannot be avoided. This is something that must be paid
attention to, especially by the government. Fulfilling the basic rights of
citizens, whether it concerns clothing, food, and shelter, economic rights,
the right to get a job, or health insurance, is at the core of efforts to avoid
violence or riots[42]-[46].

The problem of meeting basic needs is the main trigger that
drives people to protest and commit violence. Ted Robert Gurr explains
this phenomenon in terms of the concept of relative deprivation. In
simple terms, this concept explains that people consider that they have
basic rights inherent in themselves. On the other hand, de facto, they
cannot fulfil all these rights because they are hindered by the social
structure that exists within them. The gap that occurs between the two,
or when "expectations" do not match "reality", will open up opportunities
for dissatisfaction and protest[47]—[51].

Regarding this condition, Johan Galtung offers the concept of
structural conflict when looking at the relationship between violence and
social class in society. Structural conflict is defined as a conflict between
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class, who refuse to stay in that position forever. The lower class will
ultimately see the situation they are facing now as an injustice, so they
must do something to overcome it.

When the government shows signs of privileging one element
of society while at the same time marginalizing other elements of society,
then they will be seen as a threat. The government will be seen as an
actor that prevents the fulfilment of the needs of those who are
marginalized. In the most extreme situations, the government can be
accused of being a tool of the upper class to exploit the lower class.

4. Conclusion

There are several important points that can be concluded from
this study: First, misunderstandings, both in society and government, in
understanding and responding to issues related to the COVID-19
pandemic phenomenon, which spread through social media, and how to
handle the Corona virus. Second, the government's inability to guarantee
comfort to society in facing the COVID-19 phenomenon in the era of
impactful digital society leads to mass public panic. There are certain
actors who have succeeded in utilizing social media to produce public
panic, which boils down to profit value for the actor in question. There
was massive panic in society, which had an impact on the emergence of
mental illness, which has a direct effect on humans, so they are powerless
to do anything, so the virus is no longer alive and easily undermines
community activities.

References

1. J. K. Wardhani, “Dramaturgi Ludruk Karya Budaya Mojokerto Jawa
Timur Lakon Sarip Tambak Oso,” Satwika Kaji. limu Budaya dan
Perubahan s 2019, [Online]. Available:
http://ejournal.umm.ac.id/index.php/JICC/article/view/8680

2. R. Yuliana, “ANALISIS KONFLIK, DRAMATURGI, DISSOCIATIVE
IDENTITY DISORDER DALAM SIMBOLISASI PERAN DALAM
FILM THE DARK KNIGHT,” J. Citra, 2020, [Online]. Available:
http://jurnalcitra.id/index.php/JCN/article/view/79

3.  H. Ardiyanti, “Manajemen Komunikasi dalam Penanganan Konflik
Tarakan,” Kajian, 2016, [Online]. Available:
https://jurnal.dpr.go.id/index.php/kajian/article/view/547

4. R. S. Setyowati, Peran Abdi Dalem Karaton Surakarta Hadiningrat.
repository.ub.ac.id, 2011. [Online]. Available:
http://repository.ub.ac.id/120099/

5. D. Pramayoza, Sandiwara Kampuang di Sumatera Barat: Suatu Tinjauan
Dramaturgi Atas Drama Poskolonial. etd.repository.ugm.ac.id, 2012.
[Online]. Available:
https://etd.repository.ugm.ac.id/penelitian/detail/57246

6. A.Ikhsano and A. Fauzia, “DRAMATURGI PADA FILM YOU’VE GOT
MAIL,” Commed J. Komun. dan ..., 2021, [Online]. Available:
https://ejournal.upbatam.ac.id/index.php/commed/article/view/4522

7. M.D.HUDA and A. SUPRIJONO, “KONFLIK IDEOLOGI SOEKARNO
DAN KARTOSOEWIRJO, 1923-1962,” core.ac.uk. [Online]. Available:
https://core.ac.uk/download/pdf/230698756.pdf

8. I A. Agatha, KONFLIK SUAMI ISTRI DALAM KELUARGA SELAPUT
KOSONG.  repository.unair.ac.id,  2019.  [Online].  Available:

195



196

S. Nur et al.

10.

11.

12.

16.

17.

18.

20.

21.

22.

23.

24.

25.

https://repository.unair.ac.id/87321/

A. Pertiwi, “Konflik Peran Ganda Buruh Perempuan PT. Sarana Cipta
Busana Desa Sudimoro, Kecamatan Teras, Kabupaten Boyolali,” Sos. J.
1Im. Pend. Sos Ant, 2018, [Online]. Available:
https://jurnal.fkip.uns.ac.id/index.php/sosant/article/view/12267

D. Liana, “RANCANGAN DRAMATURGI NASKAH SAYANG ADA
ORANG LAIN KARYA UTUY TATANG SONTANL” Institut Seni
Indonesia ..., 2018.

A. M. Nur, “KONFLIK SOSIAL BERBASIS COVID-19 DALAM
PERSPEKTIF TEORI SOSIAL SOCIAL CONFLICT BASED ON
COVID-19 IN SOCIAL THEORY PERSPECTIVE,” Journal of Ethnic
Diversity and Local Wisdom. jurnal.ummu.ac.id, 2021. [Online].
Auvailable:

https://www jurnal.ummu.ac.id/index.php/jedilwisdom/article/download/
743/496

B. P. FILEMON, DRAMATURGI BERITA TELEVISI (Analisis Semiotika
Sosial Dramaturgi Dalam Program Berita Investigasi Sigi 30 Menit
Episode “Cicak vs Buaya”, 4 November 2009). e-journal.uajy.ac.id, 2012.
[Online]. Available: http://e-journal.uajy.ac.id/id/eprint/1175

E.Z. L. Astuti, KONSTRUKSI KONFLIK ANTARMASYARAKAT PESISIR
DALAM RENCANA PENAMBANGAN PASIR BESI DI KABUPATEN
KULON PROGO. etd.repository.ugm.ac.id, 2013. [Online]. Available:
https://etd.repository.ugm.ac.id/home/detail_pencarian/60508

M. Ariansah, “Modul Pengajaran Mata Kuliah Dramaturgi Semester
Genap  2021/2022,”  repository.ikj.ac.id, ~ [Online].  Available:
http://repository.ikj.ac.id/1048/1/9. Konflik %26 Emosi.pdf

I. Muhammad, Dramaturgi Eksistensialisme: Naskah Nyanyian Angsa
Karya Anton Chekhov Terjemahan dan Adaptasi Muhammad Ilyas.
repository.isi-padangpanjang.ac.id, 2017. [Online]. Available:
http://repository.isi-padangpanjang.ac.id/id/eprint/343

R. L. Darwin, Dilematisasi Eksistensi Perempuan dalam Setting Drama
Politik (Pasukan Inong Balee dalam Dinamika Politik Aceh Tahun 2000-
2013). etd.repository.ugm.ac.id, 2014. [Online]. Available:
https://etd.repository.ugm.ac.id/home/detail _pencarian/68843

S. Suneki and H. Haryono, “Paradigma Teori Dramaturgi Terhadap
Kehidupan Sosial,” CIVIS: Jurnal Illmiah Ilmu Sosial dan
journal.upgris.ac.id, 2012. [Online]. Available:
http://journal.upgris.ac.id/index.php/civis/article/download/456/410

P. Pin, Peranan Bisnis Keluarga Terhadap Pembangunan (Studi Kasus
Perusahaan Keluarga Tjong Yong Hian). repositori.usu.ac.id, 2018.
[Online]. Available: https://repositori.usu.ac.id/handle/123456789/11261
D. S. Adi, “Perilaku Komunikasi Antarbudaya Pasutri Kawin Campur
(Perspektif Drama Turgi),” J. Nomosleca, 2017, [Online]. Available:
https://jurnal.unmer.ac.id/index.php/n/article/view/2032

M. Isnaini, S. Sarwoprasodjo, and ..., “Kajian Konflik Antar Kelompok
dalam Perspektif Komunikasi Konflik selama periode 2003-2017 (Review
of Intergroup Conflict in Conflict Communication Perspective ...,” ...
IPTEKKOM  (Jurnal  Ilmu .., 2018, [Online]. Available:
https://jurnal. kominfo.go.id/index.php/iptekkom/article/view/1678

N. Y. Alfidya, “Penciptaan Rancangan Dramaturgi Naskah Lakon
Matrilini Karya Wisran Hadi dengan Menggunakan Pola Randai.” Institut
Seni Indonesia ..., 2018.

Sugiyono, Metode Penelitian Pendidikan (Pendekatan Kuantitatif,
Kualitatif dan R&D). Bandung, 2015.

E. F. Tresnawati, Dinamika Di Balik Penyajian Angka Aset Tetap Pada
Neraca Di Suatu Skpd: Suatu Kajian Dramaturgi. repository.ub.ac.id,
2015. [Online]. Available: http:/repository.ub.ac.id/160233/

T. N. Bangsawan, “Dramaturgi Karyawan di Ikatan Pemuda Mandiri
Coffee  Jombang,”  Paradigma, 2017, [Online].  Available:
https://ejournal.unesa.ac.id/index.php/paradigma/article/view/21061

L. S. J. Siagian, Dramaturgi Opera Batak Lakon Perempuan Di Pinggir



26.

217.

28.

29.

30.

31

32.

33.

34.

35.

36.

37.

38.

39.

40.

Conflict Dramaturgy During the Covid 19 Pandemic

Danau Produksi Pusat Latihan Opera Batak. digilib.isi.ac.id, 2017.
[Online]. Available: http:/digilib.isi.ac.id/id/eprint/1894

D. Pramayoza, “Dramaturgi Bakaua dalam Masyarakat Minangkabau:
Studi atas Ritual Tolak Bala Dengan Perspektif Victor Turner,” Bercadik:
Jurnal Pengkajian dan .... journal.isi-padangpanjang.ac.id, 2022. [Online].
Available: https://www.journal.isi-
padangpanjang.ac.id/index.php/Bercadik/article/download/2493/937

A. B. Fitria, Perilaku agresi online di kalangan penggemar Korean-Pop
pengguna media sosial Twitter ditinjau dari teori dramaturgi: Penelitian
pada komunitas NCTzen di Kota ... digilib.uinsgd.ac.id, 2023. [Online].
Available: https:/digilib.uinsgd.ac.id/74529/

A. H. Sakdiyah, A. Anrial, and S. Yansah, Dramaturgi Antarbudaya
Menciptakan Budaya Baru Pada Mahasantri Ma’had Al-Jami’ah IAIN
Curup. e-theses.iaincurup.ac.id, 2021. [Online]. Available: http:/e-
theses.iaincurup.ac.id/id/eprint/1532

S. Delliana, “Bingkai Kehidupan Janda Meneropong dari Kacamata
Dramaturgi,” Cover. J. Strateg. ..., 2021, [Online]. Available:
https://journal.univpancasila.ac.id/index.php/coverage/article/view/1818
B. Kariyawan, “Penggunaan Teknik Manajemen Konflik dalam
Pembelajaran Sosiologi untuk Meredam Perilaku Berkonflik Siswa,” Sos.
Budaya, 2016, [Online]. Available: http://ejournal.uin-
suska.ac.id/index.php/SosialBudaya/article/view/3537

A. Ginanjar, A. Muhammad, and .., “AGAMA SEBAGAI MEDIA

DRAMATURGI NARAPIDANA DI LEMBAGA
PEMASYARAKATAN KELAS 1IB CIAMIS,” Nusant. J. ..., 2021,
[Online]. Available: http://jurnal.um-

tapsel.ac.id/index.php/nusantara/article/view/5380

B. Benjamin, “KRONOLOGI KONFLIK ANTARWARGA (Studi Kasus
Antara Warga Desa Agom dengan Warga Desa Balinuraga Kabupaten
Lampung Selatan).” repository.lppm.unila.ac.id, 2016. [Online].
Available: http://repository.lppm.unila.ac.id/19036/1/2. Laporan Pen.
Kronologi....pdf

Z. Safira, “Dramaturgi pernikahan di samping jenazah perspektif Psikologi
dan Urf” etheses.uin-malang.ac.id, 2023. [Online]. Available:
http://etheses.uin-malang.ac.id/id/eprint/55669

A. Yunanto, A. Djamhuri, and ..., “Dinamika Kisah ‘Si Kencur’ Dalam
Memperbaiki Sistem Informasi Akuntansi Penerimaan Kas Retribusi
Pelayanan Pasar: Suatu Kajian Dramaturgi,” J. Akunt. ..., 2017, [Online].
Available: http://journal2.um.ac.id/index.php/jaa/article/view/7098

K. Khuzaimah, H. Ciddan, and ..., “Dramaturgi koruptor: Analisis framing
pada pemberitaan Lukas Enembe di media detik. com,” AL MA ’ARIEF J.
s 2023, [Online]. Available:
http://ejurnal.iainpare.ac.id/index.php/ ALMAARIEF/article/view/5293
M. Ali, Menangkal Konflik Dari Ruang Sempit Potret Keluarga Pemeluk
Beda Agama Di Jawa. e-repository.perpus.iainsalatiga.ac ..., 2017.
[Online]. Available: http://e-repository.perpus.iainsalatiga.ac.id/4121/

A. Ardiansyah, “Peran Forum Kerukunan Umat Beragama (Fkub)’Dalam
Menangani Konflik Pendirian Rumah Ibadah,” Toler. Media Ilm. Komun.
s 2012, [Online]. Available: http://ejournal.uin-
suska.ac.id/index.php/toleransi/article/view/1029

A. Makaf, PSIKOLOGI TEATER TINJAUAN TEORI PSIKOANALISIS
DALAM ANALISIS PENOKOHAN DAN PROSES PENCIPTAAN TEATER
LAPORAN PENELITIAN PUSTAKA. repository.isi-ska.ac.id, 2016.
[Online]. Available: http://repository.isi-ska.ac.id/3289/

R. N. Rizky, Analisis Dramaturgi Mas Iko Sebagai Dalang Pengantin.
etheses.iainkediri.ac.id, 2018. [Online]. Available:
http://etheses.iainkediri.ac.id/1489/

M. J. E. Hamboer, “DRAMATURGI KELUARGA PASIEN COVID-19
DAN PERAWAT AMBULAN GAWAT DARURAT SAAT
PENJEMPUTAN,” J. Pustaka Komun., 2022, [Online]. Available:
https://journal.moestopo.ac.id/index.php/pustakom/article/view/1920

197



198 S. Nur et al.

41.

42.

43.

44.

45.

46.

47.

48.

49.

50.

51.

Open Access This chapter is licensed under the terms of the Creative Commons Attribution-
NonCommercial 4.0 International License (http://creativecommons.org/licenses/by-nc/4.0/),
which permits any noncommercial use, sharing, adaptation, distribution and reproduction in any
medium or format, as long as you give appropriate credit to the original author(s) and the
source, provide a link to the Creative Commons license and indicate if changes were made.

The images or other third party material in this chapter are included in the chapter's
Creative Commons license, unless indicated otherwise in a credit line to the material. If material
is not included in the chapter's Creative Commons license and your intended use is not
permitted by statutory regulation or exceeds the permitted use, you will need to obtain

R. Rasyidin, “Kajian Dramaturgi Seni Pertunjukan Teater Tradisional
Aceh Mop-Mop/Biola Aceh.” icadecs.um.ac.id, 2019. [Online]. Available:
http://icadecs.um.ac.id/wp-content/uploads/2019/05/Full-

Paper44 Rasyidin ICADECS-19.pdf

H. L. Sutrisna, ANALISIS ISI DAN KEBAHASAAN TEKS DRAMA DALAM
BUKU KUMPULAN NASKAH DRAMA YANG BERJUDUL
DRAMATURGI  RASA 10 LAKON  LELAKON 2020
repositori.unsil.ac.id, 2023. [Online]. Available:
http://repositori.unsil.ac.id/10899/

S. Sumai, A. T. Naumi, and H. Toni, “Dramaturgi Umat Beragama:
Toleransi dan Reproduksi Identitas Beragama di Rejang Lebong,”
Kontekstualita, 2018, [Online]. Available: https://ojp.e-
journal.lp2m.uinjambi.ac.id/index.php/Kontekstualita/article/view/33

N. Syam, Agama Pelacur; Dramaturgi Transendental. books.google.com,
2010. [Online]. Available:
https://books.google.com/books?hl=en&lr=&id=LG5aDwAAQBAJ&oi=
fnd&pg=PA 1&dq=dramaturgi+konflik&ots=hWmL8OFSPN&sig=uwB4
4DPhY3a568DHzrvhxxiw9dQ

Y. Fitri and S. Saaduddin, “REINTERPRETASI DRAMATURGI
LAKON KEBUN CERI KARYA ANTON P CHEKHOV
TERJEMAHAN ASRUL SANL” Laga-Laga J. Seni ..., 2018, [Online].
Available: http://journal.isi-
padangpanjang.ac.id/index.php/Lagalaga/article/view/529

D. W. Afriyanti, E. Zebua, and P. Birowo, “RANCANGAN
DRAMATURGI LAKON TITIK-TITIK HITAM KARYA NASJAH
DJAMIN,” Laga-Laga vees 2020, [Online]. Available:
https://www.journal.isi-
padangpanjang.ac.id/index.php/Lagalaga/article/view/476

C. Indrananto, “Dramaturgi dalam Komunikasi Politik Walikota Solo Joko
Widodo,” J. Komun. Indones., 2017, [Online]. Available:
http://www ijil.ui.ac.id/index.php/jkmi/article/view/7817

S. Sumai and A. T. Naumi, Dramaturgi Umat Beragama, Toleransi dan
Reproduksi Identitas Beragama di Rejang Lebong.
repository.iainpare.ac.id, 2019. [Online]. Available:
http://repository.iainpare.ac.id/1046/

K. Katubi, “ANALISIS DRAMATURGI PIDATO PRESIDEN SUSILO
BAMBANG YUDHOYONO (SBY) TENTANG INSIDEN DI SEPUTAR
PERAIRAN PULAU BINTANI SEBAGALI ...,” J. Masy. dan Budaya,
2011, [Online]. Available: https://jmb.lipi.go.id/jmb/article/view/95

D. Soeryana, Dramaturgi Komedi Ampon Yan Naskah “Awak Tam Ong”
Kelompok Teater Kosong. repository.isi-ska.ac.id, 2020. [Online].
Available: http://repository.isi-ska.ac.id/id/eprint/4280

F. A. Aini, “PERANCANGAN DRAMATURGI NASKAH LAKON
TENGUL KARYA ARIFIN C. NOER DENGAN PENDEKATAN
SUREALISME.” Institut Seni Indonesia ..., 2018.

permission directly from the copyright holder.


http://creativecommons.org/licenses/by-nc/4.0/

	Conflict Dramaturgy During the Covid 19 PandemicFrom a Social Theory Perspective



