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Abstract. Interaction is a reciprocal relationship that occurs between individu-
als and other. Power here tend to a sign of the meaning of the character Ola that
is a brave figure. A film certainly cannot be separated from characters, so inter-
actions between characters with certain shapes and purposes are created. The
interaction and power are synthesized by Norman Fairclough critical discourse
analytic based on dialogues and scenes in the film I Never Cry with the premise
of a girl who has to pick up his father's body abroad, but has to face things she
doesn't know. The method in this study is descriptive qualitative. The data col-
lection techniques are in the form of observations and literature studies. The
primary data in this study is a Poland film by Piotr Domalewski produced by.
Akson Studio, M1 Production. The story in this film has several settings. There-
fore, a purposive sampling technique was carried out by dividing several se-
quences scenes and choosing dialogues that showed interaction of Ola with oth-
er characters and the power of Ola. The data used in this study is audio-visual
works that are English subtitling from Polish language within the film consist-
ing of 58 scenes and 16 sequences from
https://www.festivalscope.com/film/i-never-cry/ that was downloaded at 27
September 2021. The result of study is the main character, Ola, who aims to
bring back his father cremation, Krzysztof from Ireland to Poland who has in-
teractions between strong power and even though internally her feelings experi-
enced fragility.
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1 Introduction

Interaction is a reciprocal relationship. Interactions can occur between individuals and
other individuals, between individuals and groups, between groups and groups in
which there is a stimulus, response (communication involving symbols and mean-
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ings), and goals. Interaction between characters is a relationship that occurs between
characters and other characters with certain motives and goals. The interaction be-
tween these characters can be direct or indirect (using an intermediary) with associa-
tive and dissociative interaction processes. Interaction which is part of communication
involves meaning. Meaning can be formed from sense (understanding), feeling (feel-
ing), tone (tone), and intention (mandate). All four can be perceived from speakers
who are understood through dialogue. In social relations, dialogue functions as a sup-
porter of interaction between characters. (Turk ,2004) (Daniels ,2012)

In the film I Never Cry (2020) directed by Piotr Domalewski by exploring the
theme of loss, alienation, connection, and responsibility there are several interactions
between the main characters (Ola) and other characters in various dialogues as a sign
of the meaning of the character Ola is a brave figure. The following is a description of
important points in interactions between characters formed through dialogue in by
dialogue, 58 scenes and 16 sequences.

The story looks like a simple quest mission but has a good emotional weight and is
also controlled. The dramatization itself does not cause an explosion, but here the
actors show greatness in acting and expressing themselves. Like the acting of Zofia
Stafiej against the character of Ola. Cigarettes are like his best friend but Ola who is
17 years old and trapped in a difficult situation in Ireland finally learns and is able to
not run from problems by smoking cigarettes. The debut as the main character was
successfully used by Zofia Stafiej to show his expertise in shaping the character of
Ola into an interesting figure. The plot in this film is quite slow, it can be seen from
Ola's journey to bring her father's body home, for the dramatization itself does not
cause an explosion that looks big.

When discourse comes to its relation to social elements such as ideologies and
power relations, it is called critical discourse analysis/CDA (Fairclough, 1989). CDA
uses any methods that is relevant to the aims of its research projects and such methods
are largerly those used in discourse studies generally. Fairclough attempts to recon-
struct discourse theory as a criticism of existing theories By using three traditions,
namely linguistics, interpretive traditions and sociology, Fairclough offers a discourse
model that includes three dimensions, namely textual analysis, discursive practice,
and social practice. Textual analysis is the first stage of a three-dimensional model
that aims to explore the characteristics of the linguistic features. (Pranoto & Yuwono,
2019). Second, discourse practice concerns the relationship between text and interac-
tion, to see the text as a result of the cycle of processing and as a tool in the process of
understanding. Third, the connection between interaction and the social context, and
the social control of the development and perception systems and their social conse-
quences A Fairclough’s three dimension was used by this research to be the prior
theory. It was being used in the considerance of analyzing the dialouges and scenes
from a film can be systematically described and identified the detail of interaction and
power from the main character, Ola.

Interaction is a reciprocal relationship. Interactions can occur between individuals
and other individuals, between individuals and groups, between groups and groups in
which there is a stimulus, response (communication involving symbols and mean-
ings), and goals.
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Interaction between characters is a reciprocal relationship that occurs between
characters and other characters with certain motives and goals. The interaction be-
tween these characters can be direct or indirect (using an intermediary) with associa-
tive and dissociative interaction processes.

2 Methods

The types of method in this study is descriptive qualitative. The data collection tech-
niques are in the form of observations and literature studies. The primary data in this
study is I Never Cry 2020 a Poland film by Piotr Domalewski produced by. Akson
Studio, M1 Production. The story in I Never Cry film has several settings. Therefore,
a purposive sampling technique was carried out by dividing several sequences scenes
and choosing dialogues that showed interaction of Ola with other characters and the
power of Ola illustrated in the title I Never Cry.

The data used in this study is audio-visual works that are English subtitling from
Polish language within the film. The film consists of 58 scenes and 16 sequences from
https://www.festivalscope.com/film/i-never-cry/ that was downloaded at 27 Septem-
ber 2021.

3 Findings and Discussion

3.1 Ola and The Driving Officer

Fig. 1. Driving Officer trained Ola driving.

Source: I Never Cry (2020), TC: 00:00:47 - 00:02:56
Finding from figure above, we can discuss the Fairclough three dimension ;

Textual Analysis
Of. Driver : It’s a solid line before junction
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Ola : I’'m sorry

Of. Driver : Move over, the test’s over

Ola : It’s his fault!
By looking at the dialogue and scene above , the word condoning was used related to
give emphasizing of interaction between Ola and officer of driving.

Discourse Practice.

It refers the relationship above that Having failed three times in the driving test, Ola is
very ambitious to succeed in his fourth driving test. Unfortunately, she failed. The
relation clearly shown from the start (sequence 01 and scene 01), Ola, who almost
succeeded, had to have a small collision with a driver at the line before the intersec-
tion when he wanted to return to the driving lesson, especially before that Ola's cell-
phone voice/ringtone sounded inappropriate words “Fucking police, fucking police”,
thus making the officer consider Ola impolite. The incident that then made Ola disap-
pointed and did not want to be blamed also made the process of her interaction with
the officer dissociative because of a negative assessment. It is emphasized as that
above dialogue.

Socio-Cultural Practice.

It is concerning about connection between interaction and social context, the social
control of development and perception system and social consequences. Ola is an
interesting character from the start with the audience, the young woman who failed to
get a driver's license, can be seen as the type of person who doesn't like to fail if it's
not her fault. Ola also went from Poland to Ireland to take care of the process of repat-
riating his father's body like a "foreign" figure to him at the request of his mother.

3.2 Ola and Goska

Fig. 2. Goska accompanied Ola to go to airport .

Source: I Never Cry (2020), TC: 00:16:45 - 00:18:32
Finding from figure above, we can synthesis the Fairclough three dimension :
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Textual Analysis.

Goska : You’ll be ok (hug Ola). Don’t cry

Ola :Inevercry

By looking at the dialogue and scene above there is a close friendship. Their interac-
tion can be seen in sequence 01 scene 03. Goska knows and accompanies Ola well, it
can be seen when Goska is at Ola's practice/driving test and wants to go to the airport.

Discourse Practice.

It refers the relationship They seem open one another, making the interaction process
between the two intertwined associatively. Their characteristics are almost the same-
rebel-but that doesn't make Goska leave Ola when she loses her father. This can be
seen when the friend was also present at the funeral of Ola's father. As Goska said
“don’t cry” to boost Ola, but Ola is very confident to be not to cry of her father that
passed away by saying “I never cry”

Socio-Cultural Practice.

It is concerning about connection between interaction and social context, Goska even
advised Ola not to cry and answered by Ola "I never cry". Even so, Goska knew that
Ola was fragile. As young generation around 18 years old. Ola spent her childhood
and teenager when Poland joining European Union /EU and free market country. That
is the socio cultural that giving independent and bravery to Ola.

3.3 Ola, Mom, and Pawel

Fig. 3. Ola, Mom, and Pawel accepted death information about Krzysztof.

Source: I Never Cry (2020), TC: 00:10:50 - 00:12:16

Textual Analysis.
Ola : (to Mom) He promised me! (to Pawel) I’m sorry, champ.
Relax. (to Mom) May you enjoy being stuck here,
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but Pawel and I want to see the world. Right, bro?
Pawel : Yes

Ola : Our old man isn’t going to drive us around, is he?
Mama : Not ‘your old man’, but dad. And no he won’t.
He’s working hard so you can eat ... and smoke! Get it?

Being in a simple family and depending on Krzysztof's salary, Ola’s mother, a
housewife, has to take care of Pawel who is disabled and Ola who really wants a car
and is rebellious

Discourse Practice.

Ola's mother is very strict about asking Ola to give up getting a driver's license so that
her father can buy her a car, but Ola is more stubborn and feels that her mother is
always "smart" in calculating when it comes to things that are not according to her
will. 02 scene 04. The interesting thing here is from the start.

Socio-Cultural Practice.

This temperamental mother-daughter relationship makes the interaction process
dissociative and has been seen since sequence The emotions that play here, although
the story doesn't seem to have a high urgency, the audience can see the irritation from
the ola that has been seen since the beginning of his departure to Ireland and has
grown to become bigger and bigger
Ola : (to Mom) He promised me! (to Pawel) I’'m sorry, champ. Relax. (to Mom)
May you enjoy being stuck here, but Pawel and I want to see the world. Right, bro?
Pawel : Yes
Ola : Our old man isn’t going to drive us around, is he?

Mama : Not ‘your old man’, but dad. And no he won’t. He’s working hard so you
can eat ... and smoke! Get it?

To covering the familiar terrain of family conflict, Ola constantly meets her moth-
er's demands. And also see another side of his father that is not known. It's a fun
rollercoaster of absurdity and poignancy. Until when they got word that Krzysztof
died in an accident, Ola’s mother hoped that Ola brought home the body of Krzysztof
who was in Ireland because her mother could not trust others. Ola inevitably fulfilled
it even though he was under the age of 18 and never went abroad.

Sequence 10 Scene 34 When Ola was in Ireland, Ola suggested that they (Mother
and Pawel) choose cremation to reduce the cost of transportation burdens, but his
mother refused because he thought of what priests and people in the church said. Alt-
hough in the end Krzysztof was cremated.

Ola : Mum, I don’t give a fuck about the priest and people in the church. I know you
got used to me doing everything you tell me to, but I’'m fucking seventeen. Get it?
Mama : Watch your language, okay?

Ola : So give me some time to sort out this shit that my father has done for half my
life

Mama : I should have gone
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Knowing that Krzysztof saved to buy Ola cars. Ibu Ola suggested buying a tomb-
stone as a burial need that made Ola very disappointed because he felt that the money
was his; From his father who has saved.

Ola : Mum, it (the moneys) was supposed to be for me

Mama : (the black marble) It’ll look good against the wall, with the trees and shade.
1l ask the neighbor to play the violin

Ola : Mum, it was supposed to be for me!

3.4  Ola, Sasha, and Lolek

Fig. 4. Ola worked as car cleaner .

Source : I Never Cry (2020), TC: 00:08:04 & 00:08:49

Textual Analysis.

Ola : Can you keep it (the car) for me a bit longer?

Lolek : How long?

Ola : 1 failed the test. My father will only send the cash after I show him my driving
license. That’s the deal.

Lolek : How is he?

Ola :No idea. We have a deal, he knows nothing about me and vice versa.

By looking at the dialogue and scene above having a side job at a car wash seemed to
make Ola a hard worker and convinced her strong desire to own a car. Helped by
Lolek—the owner of a car wash business—to get accepted to work even though Ola
is still a student, Ola feels that her dream is supported

Discourse Practice.
In sequence 02 scene 06, Ola's cheerful face looks very free when she does her job
as a car wash. He plays in the water with Sasha, one of the careless workers who often
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disappoints Lolek. Ola's joy is overshadowed by her desire, she daydreams and hopes
the car being washed is hers.

In scene 07, Lolek gives wages and Ola offers cigarettes. The process of the rela-
tionship between the two is associative because they give each other a positive as-
sessment. Ola even asked Lolek to save the car that Ola wanted to buy.

Socio-Cultural Practice.

Ola's journey from Poland to Ireland is not shown, the conflict that Ola experi-
enced began when Ola arrived in Ireland. There Ola started her journey, from ola
through the biocracy room to get information about her father to being in the hospital
to see her father's body, everything that happened to ola made ola experience intoler-
able emotions then ola tried smoking and accidentally met some teenagers , they also
invited ola to come along, and ola followed. ola vent all her emotions by drinking and
playing with them until the next day.

3.5 Ola and her father, Krzysztof.

Fig. 5. Ola brang back home cremation ashes of her father and take his dad for driving car .

Source: I Never Cry (2020), TC: 01:24:24 & 01:27:46

Textual Analysis.

Being the main story in the film, Ola indirectly has a deep interaction with his dead
father. Their meeting in the film is only shown in sequence 06 scene 21 when his
father is lying stiff with many scars. Ola who is still a minor must bring the body of
her father who is in Ireland to their country, Poland. On a journey, Ola finally
"knows" her father.

Discourse Practice.
Ola only found out his father's middle name after he died, not knowing where his
father worked. did not know his father's belongings, did not know his weight, even
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when asked if his father had a birthmark, Ola actually called his mother to ask. This
indirect interaction process develops from dissociative to associative.

Socio-Cultural Practice.

Krzysztof is a hard worker, likes to joke, doesn't leave much stuff, likes to draw,
and always saves money for Ola to buy her a car, that's all Ola learned from other
people. On the way to the funeral procession, Ola emotionally took his father for a
ride which impliedly meant that Ola was able to drive a car even though he didn't
have a driver's license on his father who had turned to ashes. At that moment in the
last scene (scene 58) Ola finally cried, giving the impression of a deep loss and this
the first time that rejected that I Never Cry.

3.6 Ola and Marek Mazurek

Fig. 6. Mazurek said the middle name of Krzysztof “Sebastian”.

Source: I Never Cry (2020), TC: 00:21:40 - 00:23:29

Textual Analysis.
Mazurek : Krzystof Sebastian Hudzik?
Ola : Sebastian? I didn’t know that was his middle name
Mazurek : We recently found him a job in Dublin shipping
Ola : Right, and he had an accident there

In sequence 06 scene 19 Ola may leave a bad impression on Mazurek who is an
owner of an employment agency. Ola first learned of her father's middle name from
Mazurek, nor did Ola know where her father worked, leading Mazurek to conclude
that Ola did not know her father well. The interaction process is associatively driven
by the character Mazurek .

Ola : He owes me something
Mazurek : You don’t think you owe him anything?
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After all, he was your dad

Ola : He would have wanted it

Mazurek : How do you know what he would want if you didn’t even know his mid-
dle name was Sebastian?

Discourse Practice.

Mazurek always reminds Ola to speak formally or politely to other people, reminds
her about the dangers of smoking, helps find information on her father's work acci-
dent case which is already stuck and clearly cannot be discussed anymore, even
awakens Ola who wants to fulfill her selfishness. ; got a car with his father's savings.

Socio-Cultural Practice.

Mazurek, who also has a daughter, can position himself as Ola's father, so when
Ola says that Krzysztof owes Ola, it becomes the most striking dialogue of questions
and statements for Ola.

3.7 Ola and Doctor

Fig. 7. Ola made sure that the death body was her father from the doctor .

Source: I Never Cry (2020), TC: 00:26:21 - 00:28:05

Textual Analysis.
Ola : How should I know?
Doctor : Was he even your father?
You know nothing about him
Ola : And do you know what’s in your father’s pockets?
Doctor : Any distinguishing birthmarks?
By looking at the dialogue and scene above we can discuss When Ola arrived at St.
Michael's Hospital in sequence 06 scene 21, The doctor mentions the cause of his
father's death due to cervical fracture.
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Discourse Practice.

It is within injuries to the medulla oblongata and spinal cord, posterior and lateral
aspects of some of Krzysztof's ribs showing multi-focal fractures when reaching the
lung parenchymal laceration, then trans penetrating trauma -pericardial and trans-
myocardial with bone fragments resulting in cardiac tamponade. Ola can feel the
heavy accident of her father.

Socio-Cultural Practice.

Ola was not able to confirm whether the body in front of him was his father be-
cause Ola did not recognize him well. This is evidenced by the belongings of his fa-
ther that were shown by the Doctor and could not be confirmed by Ola, causing the
Doctor to ask if Ola is really Krzysztof's child. This relationship process becomes
dissociative because of a bad impression.

3.8 Ola and Strangers

Fig. 8. Ola having fum with strangers.

Source: I Never Cry (2020), TC: 00:29:40 - 00:33:22

Textual Analysis
Strangers : So what’s your story?

Ola : I’m a supermodel and I have a photoshoot

tomorrow ... No, I came to see my father

Strangers : Is he ... Is he living here?

Ola : No, he’s just moving out

By looking at the dialogue and scene above we can synthesis that a relationship
that is only a runaway that is shown in the whole sequence 07. Ola's raging feelings
over what she went through that day made her emotions peak. Ola meets a group of
strangers who take her out for drinks at the Pub to yell at someone who is being
chased by the police
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Discourse Practice.

The process of this interaction may go between dissociative and associative be-
cause Ola who is still a minor and from abroad has to lie that she is old enough and
works as a supermodel. Even though in fact a male stranger who seemed sympathetic
made Ola tell him that he just wanted to meet his father without mentioning that his
father had died and Ola was enjoying time with these strangers.

Socio-Cultural Practice.

The rhythm of the shooting which was rather fast and full of laughter after Ola was
invited to drink seemed to indicate that for such a short time it felt like having fun
with strangers, at least Ola had vented her sad feelings by doing things like that. . Ola
goes to get some clarity about her father then ola meets some other side of the cruel
world. here actually also inserts a depiction on the story of immigrants, highlighting
problems such as exploitation of working hours and the lack of workers' insurance,
but there is no further exploration effort there. It is effective for the main conflict to
encourage the satirical impression it is trying to present, attracting the audience's em-
pathy but not allowing them to invest too much.

39 Ola and Funeral officer

&

K ?P-”fl o

Fig. 9. Ola asked the price cremation fee .

Source: I Never Cry (2020), TC: 00:33:41 - 00:36:26

Textual Analysis.
Officer : How may I help you
Ola : I need to transport a body

Officer : To where?
Ola : Poland



Interaction Vs Power of Ola: Synthesis of Dialogues and Scenes

By looking at the dialogue and scene above we can synthesis that While going to a
funeral home Brian Mc.elroy Memorials, Ola chose the service of moving the cheap-
est body

Discourse Practice.

In Sequence 08 Scene 25, the funeral home employee explained the procedure and
payment of the transfer of the body which was totaled 3500 euros (57.7 million rupi-
ah). Ola also felt it was too expensive for the cheapest place. The employee then sug-
gested to make a crush if he wanted a low price of 100 euros (1.6 million rupiah).

Socio-Cultural Practice.

After going through various things and getting money from his father's savings.
Ola also chose to cremate. Until after his father became ashes, Ola understood that the
employee only did the work as it should, did not really understand the sadness of the
loss. Their relationship is only limited to sellers. "This is it" is the words that will
continue to be said by the employee while working there. Make Ola do a dissociative
interaction process due to shock and for what he has done

3.10 Ola and Manager

Fig. 10. The Manager told Krzysztof'to Ola.

Source: I Never Cry (2020), TC: 00:54:23 - 00:57:07

Textual Analysis.
Ola : I want insurance ... or something
Manager : Look, every employee has a card. A name card, that they stamp when
they get in and they get out. That’s European Union standard.
Ola : So ... he didn’t stamp his card?
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Manager : He did, when he left. But then he switched shifts with someone else.
He stamped another man’s card to work his shift. Turns out everybody was doing it

In sequence 09 scene 28, Ola gets a Personal Injuries Assessment Board report
from the manager of the company her father works for, Dublin Shipping

Discourse Practice.

The report indicated that Ola could not get insurance money because her father was
not a legal worker by EU standards. Ola tried to negotiate with him to get insurance,
although in the end he couldn't due to the fact that Krzysztof was not officially work-
ing.

Socio-Cultural Practice.

The process of their interaction can be said to be associative because the Manager
helped provide some of his personal money and bribe funds after Ola said that he
could not afford his father's funeral. This can be seen in sequence 11 scene 37. Ola
also briefly asked what his father was like and was answered by the Manager that his
father was like a normal worker, in other words the Manager did not know Krzysztof
well. The manager suggested asking Krzysztof's roommates further if he wanted to
know about his father.

3.11 Ola and Krzysztof’s Roommates

Fig. 11. Ola and roommates Krzysztof.

Source : I Never Cry (2020), TC: 00:58:10 - 01:00:42

Textual Analysis.
Zbych : You look like him
Ola : I’m not sure it’s a compliment

Zbych : You have his eyes



Interaction Vs Power of Ola: Synthesis of Dialogues and Scenes

...)

Dziad : We wanted to help, but the board told us not to Terrible accident

In sequence 12 scene 39, Roommates Krzysztof (Kiddo, Dziad, Zbych, Chicken)
tell Ola that Krzysztof is a person who likes to joke.

Discourse Practice.

They told Ola a few things about Krzysztof. Kiddo, who is Krzysztof's roommate,
told Ola that Krzysztof had moved out and had only left a few things, he also men-
tioned about Sara, which made Ola look for the woman.

Socio-Cultural Practice.
The connection that Ola met with the additional information made their interaction
process associatively intertwined.

3.12 Ola and Sara

Fig. 12. Ola saat pergi ke salon Sara.

Source: I Never Cry (2020), TC: 01:04:30 - 01:07:23

Textual Analysis.
Ola :I want to talk!
Sara : About what? You want me to apologize or something?
Ola :Ijust wanted to find out something about him. barely knew him

Ola had a bad opinion of Sara because she found Sara's photo in her father's wallet,
despite the fact that Sara was only her father's friend.

Ola :Is...Isthat...

Sara : His? Yes. He likes to draw. Liked

Ola : He never told me

Sara : Maybe you never asked
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Ola helped Sara move the apartment

Ola : Take it. Dad would have wanted it

Sara : It’s your money

Ola : Finish the course, get a new job. Take it from my dad

Discourse Practice.

Their first meeting can be seen in sequence 12 scenes 41 and 42. When Ola asked
Sara who was working at the Ladies Art & Beauty Salon to talk/nudge about Krzyszt-
of, Sara was a little emotional to hear that.

Socio-Cultural Practice.

At that time Sara was also preparing to move. Ola also wanted to see his father's
belongings and hoped to find his father's savings there, although in the end to no
avail. In the process, Ola slowly got to know her father through the items entrusted to
Sara. However, after realizing all her ego, in sequence 15 scene 53 Ola returned to
give the remaining money (which had been used for her father's cremation) to Sara

. Sara gave reasons for moving apart from not being able to pay the rent, she also
wanted to finish her makeup course and stop working at the salon. Ola leaves after
finding her father's savings in Sara's bag.

Ola knew that Sara was pregnant and had to work to finance her life. The process
of interaction between the figures of Ola and Sara was established associatively, alt-
hough the negative assessment of the two had occurred at the beginning of the meet-
ing.

4 Conclusion

From the important points of critical discourse analysis based on Fairclough the film I
Never Cry (2020) it can be concluded that the interaction and power the main charac-
ter, Ola, who aims to bring back his father, Krzysztof from Ireland to Poland must
experience a long journey that actually made him "know" his father. While in Ireland,
Ola met with people related to his father, ranging from the owner of the labor agent,
the funeral home employee, the manager, his father's roommates, to his father's fe-
male friend. The connection he found made the interaction process encountered into a
variety, both associative and dissociative. Not necessarily made Ola lose hope, even
though internally her feelings experienced fragility.

From Ola who was disappointed when he found his father's account empty and
considered his father to lie, then found his father's true savings, until he realized not to
just use the remaining savings money to meet his ego who wanted a car, making the
development of the character of Ola when interacting with other characters increas-
ingly interesting.

In the case of Ola, to bring home his father's body, she needs a certificate of death
of his father to be approved by the regional head to finally be buried It is really
showed how strong is Ola If she wants to bring a body, must issue 3500 euros, if she
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wants to be cremated 100 euros. Because of the father Ola illegal workers, he did not
get insurance, so it was cremated into an option.

The character of Ola who has a brave personality, strong, like low prices, and in-

dependently is formed through dialogue increasingly supports his interactions with
people who are met while in Poland. Although limited by his stubborn nature, but
after all Ola is only a young man who is still 17 years old (towards 18 years), not too
experienced in dealing with international relations, EU standards, and so on. Ola will
only be happy if his desire to have a driving license and the car is realized.
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