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Abstract. The industrialisation of film shooting is an inevitable trend. With the 

progress of science and technology and people's growing spiritual needs, Chinese 

science fiction films have ushered in a leapfrog progress, and China's first trilogy 

of successive sci-fi films, "Feudal God Part 1: The Wind and Cloud of 

Chaogong", has demonstrated to the world the strength of China's sci-fi film 

production, as well as the grand Chinese aesthetic films. The effective dissemi-

nation of the Fengshen film series in France is due to the excellent visual effect 

production and strong Chinese cultural heritage on the one hand, and the ade-

quate film promotion and relevant French subtitle translation on the other. With 

the joint efforts of the crew of Fengshen, a trilogy of Chinese sci-fi films has been 

made in a row and effectively disseminated overseas, showing Chinese aesthetics 

and Chinese films to the world. 

Keywords: science fiction film; Chinese aesthetics; "Fengshen" film series; ef-
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1 Introduction 

Chinese science fiction film industry chain construction and production technology 

content and foreign mature science fiction film production system compared to the 

Chinese science fiction film is relatively lagging behind, Fengshen series of films to let 

the world see the strength of China's science fiction film production technology, to 

create a completely different from the Western science fiction film world, let the world 

to understand the Chinese culture and appreciation of Chinese aesthetics. The film 

series perfectly shows the oriental mythological world of China, from the architectural 

design, costume design, scene design are all real reference to China's profound history, 

culture and aesthetics. By using film as a medium, the Chinese culture and Chinese 

aesthetics are presented to the world in a more visual and intimate way. The large 

industrialised production system of Fengshen series of films also provides reference 

examples for the shooting of subsequent Chinese science fiction films. Therefore, this 
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aesthetic construction of the world of the Fengshen series of films, and the challenges
and strategies faced by the industrialised large-scale production of Chinese films.

2 The Background and Creative Characteristics of Seal the
Gods Part I: The Winds and Clouds of Chaoge

The script of the film is adapted from the ancient Chinese novel of the four great gods
and monsters, Fengshen Yanyi, which contains numerous mythological stories and
historical allusions, and is one of the cultural treasures of China. Director Urshan
adapted it into a story with a continuous plot and produced the first highly fantastical
epic film trilogy in the history of Chinese cinema, the first time in China that three films
were shot at the same time. The film's budget was as high as 3 billion yuan, with nearly
a decade of preparation for filming. During the filming phase alone, there were over
8,000 registered crew members and a total of 437 filming days. The Feudal Series of
films demonstrated a large-scale, intensive and detailed division of labour approach
that was in line with the stage of development of Chinese cinema. The continuous
shooting of the trilogy has led to an improvement in the overall efficiency and quality
of industrialised film production. In the field of film, this is manifested in the deep
refinement of the division of labour in the industry, from service, chemistry, road,
filming, recording, beauty, editing, directing, acting to research and development,
financing, production, publicity, distribution, copyright trading, derivative product
development and other aspects of each of their respective roles, and work together to
create a film industry chain. The film industry chain is built up by all the departments of
the film industry. The actors undergo 20 large-scale interviews from 15,000 people, and
the selected actors undergo intense closed training, so that the actors are more suitable
for the roles they play in the film. [6]

3 Aesthetic World-Building in Feudal Part 1: The Winds of
Chaogai

3.1 Building Scenes

This film belongs to the fantasy genre. The conceptual design of the film's scenes
references traditional Chinese landscape paintings, especially those of Zao Wou-ki and
Zhang Daxian, to which Kunlun aesthetics are added, blending them into a world of
aesthetics and Chinese sensibilities that are unique to this film. The finesse and dedi-
cation of this film raises the level of Chinese cinema and breaks the curse of China's
lack of imagination and the underdevelopment of Chinese sci-fi cinema. The film uses
classic Chinese novels combined with the excellent traditional Chinese culture left
behind by the Chinese nation in the long history to produce an aesthetic world rich in
Chinese feeling. The film has aroused strong attention from the whole nation upon its
release, and even reaped a win-win situation at the box office and by word of mouth
overseas, which has aroused the trend of learning the excellent traditional Chinese
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culture abroad. One of the scenes in the film happens to be an important factor in
constructing the world of Fengshen in the whole film.

3.1.1. The Hall of Dragon Virtue.
The Longde Temple building is the most extreme building in the entire film as it

symbolises the absolutism of power during the reign of Shang King Yinshou. The
height of the walls of the Hall of Dragon Virtue was made to a height scale of 14
metres, with an overall area of 2,500 square metres, and took four and a half months to
build. There were no such grand and luxurious halls in the historical Shang Dynasty,
but in order to create a world of ultimate oriental art and aesthetics, the design of the
Hall of Dragon Virtue drew on the architectural specifications of the palaces of the
Ming and Qing dynasties to create the imposing Chinese architecture of the ancient
myths. The hall was used in the film to stage heavy scenes such as the celebratory feast
of the proton dance, Jiang Ziya's offering of treasure, Shen Gongbao's offering of the
law, and the killing of Sibohou, and so on, so it needed to be a large enough space to
accomplish this. For this purpose, the designers borrowed a masterpiece of the perfect
fusion of Han and Liao Jin cultures, the pillar reduction method of Huayan Temple in
Datong, Shanxi Province, which removes the pillars in the middle of the hall to obtain a
larger space for activities. The top of Longde Hall is the highest level of heavy eaves
hipped roof to highlight its sense of thickness and volume, in order to achieve a sense of
solemnity in the picture the designer also adjusted the proportion of the upper and lower
levels on the basis of the traditional heavy eaves hipped roof, the lower eaves longer,
the upper eaves flatter, the overall eaves sinking. And with the creation of the French
style to seek to prove the rationality of the beam structure and traditional, to achieve the
hall internal height of 17 metres, the overall effect of the magnificent. This is not only
the embodiment of Chinese aesthetics but also the inheritance of China's outstanding
traditional culture and China's intangible cultural heritage.

The modelling elements of the whole decoration of Longde Temple come from the
bronze culture of Yin-Shang period, Chinese culture can not be separated from totem,
the designer archaeologically studied many totems of Shang Dynasty and found that
most of the totems are combinations of various beasts and animals plus a little bit of
underlining. So we chose Taotie, the sacred beast of ancient China, as the main deco-
ration, absorbing the decorative method of Shang bronzes, spreading Taotie into dec-
orations on the whole building, and all the utensils, including small utensils, such as
houses, belts, and forehead ornaments have Taotie's elements, which also makes the
whole decoration united. The pattern borrowed from the bronze is very small, simply
enlarged and spread out on the building will look simple and empty, so the designer
re-creates the pattern on this basis, so as to present the cultural qi of the Shang Dynasty
and Zhou Dynasty. Longde Hall production hired four or five hundred from Zhejiang
Dongyang and Anhui Shexian wood carving craftsmen, a large number of the use of
Huizhou wood carving and Dongyang wood carving process, Longde Hall, all the
wood for the Northeast Pine, large to the temple beams and pillars, thrones and other
large wooden structures as small as the ornaments are manually carved in kind, re-
taining the building's strong sense of handmade, and even every stack of candles and
lamps in the hall are handmade one-of-a-kind. Longde Hall screen is not simply by a
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variety of patterns stacked and composed of, which contains a story and narrative, the
carving pattern contains the sky descending Xuanbird, descending to the story of the
birth of Shang, in the lower part of the nine tripods, that is, the Shang Tang destroyed
Xia Jie, moved nine tripods in the millimetre, and then both sides of the screen is a war
scene and Jane Dee picked up Xuanbird eggs by the riverside.

3.1.2. Deer Platform.
According to the historical records, "Zhou built the tilted palace Yao Tai, seven

years was completed." "Thick taxes to realise the money of the deer platform, and
surplus Kuiqiao chestnut." This shows that the Deer Platform construction project is
huge, according to expert estimates, the height of the Deer Platform is about 170 me-
tres, is so far the earliest high-rise building in Chinese history, it is the significance of
the existence of a layer of sacrifice, a layer of military use. King Zhou used the Deer
Platform to accumulate rammed military materials and consolidate the people's hearts.
There is a passage in Feng Shen Yan Yi describing the extreme luxury of Deer Terrace:
"It is really a Yao Chi Purple Mansion, a jade queue and a pearl building, with heavy
pavilions, showing carved eaves and blue tiles; pavilions and platforms stacked on top
of each other, all with beasts and horses and gold rings.". So many possibilities were
incorporated into the design of the Deer Terrace, which was designed to seal the gods.
The architectural structure of the Deer Terrace in the film is wide in the middle and
narrow below and above, which is unheard of in Chinese architecture, and such a
structure is also highly unstable. The Deer Terrace was a place where King Zhou
enjoyed his pleasures in his ignorance, and it was extremely prosperous, and its un-
stable structure was a sign that the rule of the Shang Dynasty was going to collapse
eventually.[4] The unstable structure also signalled the collapse of the Shang Dynasty.

Deer platform has seven layers, the bottom of which is known as the wine pool meat
forest, the "Records of the Grand Historian" mentions: "Zhou Da most music play in
the sand dunes, to wine for the pool, the county meat for the forest. Make men and
women toms shoes outlet, chase each other between them, for a long night of drink-
ing."[7] In the film Deer Terrace towering into the clouds, below the design of a pool,
reflecting the shadow of the Deer Terrace, extremely fairyland. The film "Feudal God",
Yin Shou and Daji live in the fourth floor of the Deer Terrace Star Picking Pavilion, and
the construction of the Deer Terrace is also in order to prepare for the fate of the Great
Shang Dynasty by the wrath of God, in which Prince Yin Jiao broke into the Deer
Terrace to behead the Demon Fox, Jiang Wangqiang went into the Deer Terrace soup
pool to advise King Zhou, Xiji Shizi Boyi Kao climbed the Deer Terrace to plead for
mercy for his father are all in the Deer Terrace to complete the filming.

3.1.3. Shang Dynasty Forests.
The Shang Dynasty forest is an important part of the film world, the Deer Terrace

and Longde Temple are the buildings of the era that symbolise the power of the king,
while the Shang Dynasty forest is the natural landscape with the symbols of the era. In
order to construct a complete world and present the geography of the Chinese mytho-
logical world and the climate of the festive seasons, the cast and crew of Feuding the
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Gods based on the collection of data, climate extrapolation and expert opinion con-
cluded that the climate of the Shang Dynasty Central Plains in the history is far more
wet and warm than that of the present day. Warmer. The Shang Dynasty in the story is
always wet and warm, giving rise to dense trees and forests, canyons and rapids, ferns
and various kinds of vine plants. The vast area from Chaoguo to Jizhou and Xiji pre-
sumably contains subtropical rainforests at low altitudes, temperate broad-leaved
forests, and temperate broad-leaved and mixed coniferous forests at higher altitudes,
and other styles of terrain and vegetation distribution. The primitive forests of Linzhi,
Tibet and the Yarlung Zangbo Grand Canyon preserve the purest and simplest of
ancient Chinese charm. The crew shot a lot of field photos with scale and colour card
comparisons, measured the diameter at breast height of many trees, classified the
plants, tried to distinguish some of the plant families, collected a number of common
leaves and branches as samples, and even cultivated the same mosses in order to
achieve a higher degree of reproduction. When Yin Jiao is robbing the God Seal, the
big thick tree rises up to the sky, with many twisted vines on it, and next to it is the
Grand Canyon, which is a magnificent beauty that belongs to China's vast land. Such
detailed scenes are rare in Chinese cinema, and the authenticity of the scenes makes the
audience even more immersed in the film. It is also the mysterious forest that makes it
easier for us to accept that Ji Chang found and saved Lei Zhenzi in the forest.

3.2 Clothing Design

The costume gives the character an outer life, while the actor gives the character an
inner life. Fei Xiang, the actor who played Yin Shou, once said in an interview that Yin
Shou's costume made me believe even more that I am Yin Shou. So costumes have an
important role in shaping the world of aesthetics. In the film "Feudal God", the cos-
tumes mainly refer to the Taoist land and water paintings of the Yuan and Ming Dyn-
asties combined with the patterns of the Shang and Zhou Dynasties, such as taotie
patterns and cloud and thunder patterns, which are similar to the architectural decora-
tive patterns, so that the architecture and the costumes are presented with unity and
logically present a complete world.

3.2.1. Vassals and Yin Shang.
The relationship between Yin Shang and his vassals was one of domination and

obedience, and the clothing used the concept of the five elements and five colours to
reflect the traditional monarchical and authoritarian rule of ancient China. Yin Shang
resided in the middle of the country, and the five elements belonged to gold, so the main
colour of the Yin Shang was white, and the detailed pattern of the clothing was paired
with a more ornate gold colour. East is the hometown of the Empress Jiang, the five
elements of the East is wood, geographic location by the sea, so the dress colour is
mainly blue, also known as the Oriental green. Clothing detail pattern with pearls,
shells, giant clams for decoration. The north is a vast land so the colour is grey, clothing
clothing details are embodied in the original leather, such as the collar of the Lords of
the original deerskin or sheepskin. Xiji to farming as a feature, so the choice of earth
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yellow and the land and the colour of wheat corresponds to the earth yellow, while earth
yellow is more low-key and warm, it is not like the gold that gorgeous more show the
characteristics of farming. The detailed pattern of Xigi's clothes is dominated by the
phoenix bird pattern.

The clothing of Yin Shang includes formal wear that reflects the majesty of the ruler,
as well as private, lazy wear to reflect his arrogance and extravagance, which also
reflects Yin Shang's selfish desires wrapped up in the words of righteousness.

3.2.2. Daji, Shen Gongbao and the Immortals.
There is a very clear distinction between good and evil in the aesthetic world of Feng

Shen, these three categories are three groups that do not belong to the human world.
Daji is portrayed in the film as a partner who helps Yin Shou to fulfil his desires, and
her style of dress changes all the time along with her identity and status. Daji has the
body of a human and the soul of a demon. Her clothes have bold colours and cuts, and
her clothing style combines sexiness, witchy style, evil and innocence. When she was a
human, she wore ermine in the freezing snow and the whole person was wrapped in
warmth, while after she was possessed by a fox demon and became Daji she only wore
a very thin purple robe, which gave her a weird sense of demonic aura in the freezing
snow. Daji dances in a blood-red robe, combining her ambitions and desires in a per-
formance to the extreme. In the final scene she wears a pink robe, suggesting that she
has fallen in love with King Zhou and feels melancholy and sad about his death.

Shen Gongbao's costume has a lot of death factors, such as skulls and human skin, as
well as purple and blue veins on the figure's costume.

Immortals are out-of-this-world people with no complex colours in their clothes, so
particular attention is paid to the texture and material of their clothes. Immortals'
clothes are made of textured yet light fibres, and the shape has no edges but is flowing
to reflect the immortal spirit. The sleeves have no cuffs, reflecting the immortal's flow
and the unity of inside and outside.

3.2.3. Fae Character Design.
The main reference for the character design is the Yongle Palace murals, which were

created in the same era as the play, using the imaginations of China's contemporaries
combined with contemporary aesthetics to present the Chinese aesthetics of the Feudal
Gods. As a fantasy film, the endless array of fantastical creatures in it is a highlight.
How to make the creatures conform to the biological nature and show the Chinese
aesthetics is a difficult task. Feudal God took 2 years to conceptualise and design more
than 80 characters, of which two stand out in Feudal God, Lei Zhenzi and the
Nine-Tailed Fox.

Baby Lei Zhen Zi is made with full mechanical production, which is more realistic
and vivid. Lei Zhenzi is one of the important characters in the film, he has perfor-
mances and human emotions, he is also a traditional character in ancient Chinese
mythology. In order to allow the audience to have a sense of strangeness in a familiar
character, the design of Lei Zhenzi adopts endogenous fleshy wings, which are like fins
and flap with graceful curves. The animal details of Thundercracker's eyes are bor-
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rowed from the lateral cornea of pigeons, and his voice is divided into three frequency
bands, respectively low, medium and high; low is imitating the voice of koalas em-
bodying the monster's murmur, high is imitating the moose's cry embodying the mon-
ster's whistling, and medium is closer to the sound of human voices, which forms a
voice that belongs uniquely to Thundercracker. Adult Thundercracker uses motion
capture technology, virtual effects, and 3D scanning to create a more realistic digital
character. The CG model is created by scanning the head and face of the Thunder-
cracker character, and the biological properties are ensured by motion-capture facial
expressions, skin-muscle simulation system showing fat, bones and veins, and a perfect
combination of full CG effects and physical visual effects. This is an innovative and
groundbreaking crossover activity, which also provides an example for subsequent film
special effects production.

Nine-tailed fox is designed into four states, one is from the Xuanyuan grave to see
the soul form of the thousand-year-old demon nine-tailed, the overall appearance of the
ugly, transparent soul state, two and three is nine-tailed after eating a person to gradu-
ally restore the energy to grow out of flesh and hair to become the process of materi-
alisation, and finally in the deer platform to become a fox entity, the design contains a
strong traditional Chinese culture.

3.3 Influence and Inspiration of the Production of Previews on the Artistic
Creation of Subplots

The rehearsal of the subplot directly determines the artistic quality of the film, team-
work, shooting efficiency and production costs and other factors, so it is especially
important in such a large-volume film, and Fengshen is destined to be a model template
for industrialised film production within a certain historical timeframe. The production
of "Fengshen" does not only stop at script painting, but also uses 2D animation and 3D
animation with sound effects to form a complete 125-minute subplot video. Because
they have enough preliminary work, they have a clear division of labour during the
shooting, and they can control the final effect of the film to meet the director's expec-
tations. In the split-screen production editing has become an important part of the
creative process, it is good to show the rhythm of the camera, intuitive expression of
dynamic effects, comprehensive expression of the complexity of the scene scheduling
form, and then found that the shooting of the problems that may be encountered and to
give the appropriate measures to deal with them. Editing in film production is assuming
an increasingly important task. A film production process, if the script is the first
creation of the film, then the scene shooting is the second creation, editing is the third
creation of the film, editing with the lens language to reshape the story. Editing uses the
language of the camera to reshape the story. Teacher Xu Cheng used the scene of "King
Zhou's ascension to the throne" as an example to explain, the scene is grand but the
character is almost no action, but to create a highly tense atmosphere and the character's
inner struggle and tension, so the use of the tripod of the state of cracks and ascension to
the throne of the ceremony for cross-cutting editing to show. In order to grasp the
rhythm and effect of the picture, the previews used precise 3D animation for the whole
scene.
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4 Reasons for the Popularity of Feudal Part I: The Winds of
Chaucer in France

4.1 Empathy

The film is about the feudal system of kings and vassals, human rights and divine
rights, involving human beings, immortals and demons. Historically speaking, the
Frankish Kingdom can be regarded as the founder of the feudal system in the Middle
Ages in Europe. They experienced the overriding of religious power over the king, the
peaceful coexistence between the king and his vassals to promote the prosperity of the
country, the division of power between the king and his vassals which led to the wars,
and the confrontation with monarchical dictatorship in favour of the establishment of a
republican regime. Therefore, the French people's familiarity with the cultural elements
in the film enhances their emotional satisfaction, and in this way creates an emotional
displacement and empathy towards Chinese culture.[1] The second is that the film
creates a unique and unique culture. The second is that the film shapes a unique film
world, which is different from Hollywood sci-fi films, and stands out in a crowd of
similar sci-fi film worlds. Feuding the Gods carries very strong Chinese aesthetics and
Chinese mythological colours, which brings the audience the ultimate cinematic ex-
perience of visual effects. As China's power grows, it is becoming more and more
visible and recognised, and this film meets all the fantasies that French audiences have
about the fantasy world of the Orient, and allows them to see the progress of Chinese
cinema and its visually stunning Chinese aesthetics.

4.2 Co-Creation

There are a lot of details in the film "Feudal God", so in order to let the people of the
world understand the details of this kind of traditional Chinese cultural story, at first,
professionals were invited to popularise the source and intention of the details on the
Internet, and then a large number of netizens were attracted to add and discuss the
details, which triggered heated debates on the Internet and the audience's second-hand
creativity of the content of the film. The audience has the dual role of "producer" and
consumer. The core driver of the digital culture industry is changing from a crea-
tor-based "creator economy" to a user-based "identifier" economy. Users at home and
abroad participate in cultural co-creation in their individual capacity, and resonate with
each other based on interest coupling, spontaneously forming community content based
on common interests, thus enhancing the community's understanding and identification
with Chinese culture.[1] The French audience also expressed that they were impressed
by the film's atmosphere. French audiences were also impressed by the magnificent war
scenes, the special effects of fairy fights, and the Chinese aesthetics of architecture and
costumes in the film.
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4.3 Shareability

Accurate French translation subtitles, in line with local understanding, allow French
audiences to better understand the content of the film and make the Chinese cultural
elements in the film more entertaining and popular. The visual effects and camera
language in the film also convey the content of the film more intuitively. Fengshen is a
large-scale film, in the production of which staff members from different regions and
countries were involved, but the production manual of Fengshen that they produced
enabled all the staff members to understand the working steps clearly by looking at the
diagrams. So it was this kind of polishing of the camera language that made it easier for
the French audience to understand the film as well. Fengshen films going global also
promoted the overseas dissemination of Fengshen films.

5 Challenges and Strategies for Industrialised Large-Scale
Films in China

The "Feudal God" is China's first series of three simultaneous films, which undoubt-
edly in the pre-production stage there is a greater risk of investment, this kind of
large-scale production of the film is a need for the director to have a clear artistic
aesthetics and direction of the film is to be high-quality and have belonged to the
uniqueness of the film and the popularity of the film, such as the "Feudal God" film
director Ulshan, who in the overall aesthetic world of the film style has a clear re-
quirement in the production of films set the general tone of the film. The tone of the
film was set during the making of the film. The script of this film also made very big
changes on the original novel, adapting the scattered novel content into a complete
story system, and can be told in 3 films to complete, so this is also an extremely high
requirement for the director, the director must be a multi-faceted talent, with very high
leadership, professionalism and aesthetics. Secondly, it is necessary to coordinate a
large number of staff, "Feng Shen" film in the shooting stage of the registered staff of
more than 8,000 people, staff from different countries and different regions, how to
make them work together efficiently and reasonable division of labour has become a
very important issue, because there are cultural differences in the staff. The pre-script
rewriting and pre-screening is the foundation of all films, and the concept design alone
took 2 years to design, so the bonding of the staff, as well as the long term stability of
the company's designers is also of great importance. According to the documentary
film of Fengshen, there is an "instruction manual" for Fengshen cast and crew, and
most of the doubts encountered by the staff can be answered on it, which is a very
worthwhile method to learn from. Secondly, the use of Chinese culture and dissemi-
nation strategies. As large-scale films in Europe and the United States have already
formed a fixed system and a fixed content framework, it is a challenge for us to make
new ideas, to integrate the excellent traditional Chinese culture into the film, and to
make the film conform to the contemporary public's aesthetic expectations and story-
telling expectations. The dissemination of Chinese culture is also particularly im-
portant. In order for a film to go out, the audience must be able to understand the
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content of the film, and the audience must be interested in and fond of Chinese culture,
so that the film can resonate with the audience, and the film can have a good box office
and achieve the desired effect, so the dissemination and popularisation of Chinese
culture is particularly important. Thirdly, the construction and enhancement of the
visual effects industry. Chinese films do not have a complete production chain in terms
of sci-fi films, nor do they have a series of Hollywood films, so there are no fixed IPs
and fixed series of films every year, and there are not a large number of mature visual
effects production companies, so in the production of visual effects, the filmmakers
need to contact visual effects companies or even organise their own corresponding
teams.[3] The special effects stage requires film makers to contact visual effects
companies or even organise their own teams.

The corresponding strategies are that the state encourages the cultivation of
high-quality film directors, encourages the shooting of high-quality films, and gives
high-quality films some good policies. Secondly, film producers should learn the
method of film industrialisation management, actively learn from the mature produc-
tion process and methods of large-scale films and combine them with Chinese realities
to create and transform them into suitable methods for Chinese film production, and
film workers should combine the excellent traditional Chinese culture with contem-
porary aesthetics and trends to create high-quality Chinese films, so as to make sure
that the film's major theme framework has a wide audience and is easy to resonate with.
However, in the tide of the world's various cultural exchanges and turbulence, we must
always keep a clear mind, adhere to the position of the Chinese culture, so as to achieve
the high but not arrogant, self-confidence, but not complacent, and with the
broad-mindedness of the sea to learn from and absorb all the outstanding civilisation
achievements of mankind, and to promote the exchange and mutual understanding of
civilisations.[2] The following is a summary of the work of the film. Later, the publicity
and distribution work uses the new media platform to promote and explain the Chinese
culture in the film, thus triggering the trend of Chinese culture on the Internet, and then
the audience carries out the secondary creation of the film content to enhance the
popularity of the film, which also allows foreign audiences to watch and understand
Chinese films, and realises the vision of Chinese films going out. Thirdly, improve the
visual effects production chain, train more visual effects staff, increase the visibility of
visual effects work, so that more people can see the prospects and needs of the industry.
In the early stage, we will humbly cooperate with mature foreign companies, and
gradually learn and accumulate experience. We will work with mature foreign com-
panies in the early stage to gradually learn and accumulate experience.

6 Concluding Remarks

Seal of the Gods Part 1 will serve as a model for filmmaking for a long time, the film
shows Chinese aesthetics and Chinese storytelling, every scene of the film is made with
great care and sophistication, with easy to understand subtitle translations, elaborate
visual effects, innovative adaptations of Chinese stories, and well-made Chinese cos-
tumes and Chinese architecture, all of which are rich in Chinese culture and aesthetics,
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and bring the audience a wonderful visual feast. It brings a wonderful visual feast to the
audience. The industrialisation of Chinese film is an inevitable trend, at present, Chi-
nese film is still in the stage of development, Hollywood's series of films almost mo-
nopolise a large part of the film market, and even the continuous profit system of film
IP is very perfect, for example, the Universal Film and Television Amusement Park, as
well as a series of peripheral products and product marketing is very perfect, so it can
be said that Hollywood films have formed a complete industrialised system of film. If
Chinese films want to make progress, they must realise the industrialisation of films,
improve the production time and cost, and form a series of film production. Chinese
cinema must explore the development path of Chinese cinema, including films that
promote Chinese culture, and the uniqueness and irreplaceability of Chinese cinema in
the film industry, so that the development of Chinese cinema can move towards a
benign and complete industrial chain cycle. We should innovate the way of foreign
discourse expression, create new concepts and new categories of expression that inte-
grate China and foreign countries, enhance the affinity of cultural communication, tell
the Chinese story well, and show the image of a responsible big country with unique
modern temperament, deep historical background and broad mind. General Secretary
Xi Jinping pointed out that "cultural self-confidence is the most basic, deepest and most
enduring force in the development of a country or a nation."[5] Enhancing the spread of
Chinese civilisation is conducive to firm cultural self-confidence and self-reliance.
Culture is the soul of a country and a nation. Without a high degree of cultural
self-confidence and cultural prosperity, there will be no great rejuvenation of the
Chinese nation. Enhancing the spreading power and influence of Chinese civilisation is
conducive to building a community of human destiny[2]. The Chinese civilisation has a
strong influence on the world.

References

1. Xue  Ke,Li  Sichen.  Broken  Circle  and  Reinvention:  The  Visibility  of  Digital  Culture  In-
dustry in Shaping National Image[J]. Journal of Tongji University (Social Science Edi-
tion),2024,35(03):19-29.

2. Liu Xiaoxin. Enhancing the Communication Power and Influence of Chinese Civilisa-
tion[J]. Red Flag Articles,2024,(12):37-40.

3. Dang Jianghua. Achievements and Development of Domestic Science Fiction Films from
the Perspective of Comparison between China and the West[J]. News Communica-
tion,2021,(07):106-108.

4. Li Changyin. Xia Zengyou's "New Historiography" and "Ancient History Discussion
Movement"[J]. History Monthly,2020,(02):117-124.

5. Yin Yungong. Endeavouring to Enhance International Discourse Power to Present a Real,
Three-dimensional and Comprehensive China[J]. Theoretical Journal,2020,(08):52-53.

6. Urshan ,Chen Xiaoyun,Li Zhiyi. Feudal Gods Part I: A Modern Telling of a Mythological
Epic - An Interview with Ulshan [J]. Film Art, 2023, (05): 73-79.

7. Bai Hua. On the political utility of music in the pre-Qin period[J]. Voice of Yellow Riv-
er,2016,(03):110-111.DOI:10.19340/j.cnki.hhzs.2016.03.088.

82             J. He



Open Access This chapter is licensed under the terms of the Creative Commons Attribution-
NonCommercial 4.0 International License (http://creativecommons.org/licenses/by-nc/4.0/),
which permits any noncommercial use, sharing, adaptation, distribution and reproduction in any
medium or format, as long as you give appropriate credit to the original author(s) and the
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