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Abstract. In this paper, Chen Zi'ang's poems represented by Thirty-eight Poems
of Feelings and Encounters are selected and analyzed from the perspective of Ba
Shu culture. The results of the study show that Chen Zi'ang is deeply influenced
by Ba Shu culture, which is reflected in the natural and humanistic imagery of
Thirty-eight Poems of Feelings and Encounters. The chivalrous spirit of Chen
Zi'ang's poems and his inheritance of Tao Yuanming's concept of nature and the
metaphysical language are also related to the Ba Shu culture.
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1 Introduction

Chen Zi'ang, the word Bo Yu, Zizhou Shehong County (now belongs to Sichuan
Province), was born in Tang Gaozong Xianging four years (659)[1 . He was the
scholar, poet, and one of the poetic and literary innovators of the early Tang Dynasty.
As a famous literary figure in the early Tang Dynasty, Chen Zi'ang inherited from the
Wei and Jin Dynasties, and initiated the flourishing Tang Dynasty, laying the
foundation for the Poetic and Literary Innovation of the Tang Dynasty, and having a
great historical influence.

In previous studies, some scholars have focused on Chen Zi'ang's historical
influence, such as Xu Wenmao's On Chen Zi'ang's Contribution to Modern Poetry of
Tang Dynasty[2] , Wang Yunxi's On Chen Zi'ang's Historical Contribution[3] , and
Liu Shi's The Imbalance between Literary Value and Literary Historical Value-A
New Perspective on Chen Zi'ang's Evaluation[4] . Some scholars also pay attention to
the concept of "style and spirit" put forward by Chen Zi'ang in the preface to Xiuzhu
Chapters, such as Zhang Mingfei, who explores the connotation of "style and spirit"
in On Chen Zi'ang's "Style and Spirit" [5] ; Xu Wenmao, in his work A New
Discussion of the concept of "style and spirit" put forward by Chen Zi'ang[6] , argues
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that the concept of "style and spirit" not only embodies a rational consciousness with
the unique individuality and standards of the subject, but also reflects the humanistic
spirit of the times with the commonalities and norms of the group; and Yan Weizhe
discusses the concept of "Xingshiyi" in the context of Chen Zi'ang's poetry in his
work The Trend of Aesthetic Consciousness of Poetry in the Early Tang and Chen
Zi'ang's Poetry--Centering on "Longmen Yingzui"[7], linking "style and spirit" with
aesthetic consciousness. Besides, Du Xiaoqin and Cha Pinggqiu chose to study Chen
Zi'ang's personality and poetry from the perspective of his family lineage and family
style, and there are results such as Chen Zi'ang's Personality Spirit and Poetry
Creation from the Source of His Family School [8], Time Style, Family Style, and
Chen Zi'ang's Spirit of Style and Bone [9] and so on. Ge Xiaoyin studied Chen
Zi'ang's poems from the aspect of style in Chen Zi'ang and the Boundary between
Ancient and Rhythmic Tones of Pentameter Poetry of the Early Tang
Dynasty--Additional Discussion on the Suggestion of "Tang has no Pentameter
Poetry" in the Poetry Theory of Ming and Qing Dynasties [10].

As a key figure in the transition from Qi Liang literature to Sheng Tang literature,
Chen Zi'ang has been emphasized and studied since ancient times. The current
academic researches on Chen Zi'ang focus on the aspects of retro tendency, artistic
advocates, his life and family style[11] . Previous researches, such as Shu Culture and
Chen Zi'ang, Li Bai[12] , On Chen Zi'ang and His Hometown Sichuan[13] , talking
about Chen Zi'ang's poetry and part of Sichuan Culture, but the analysis of related
factors is not deep enough.

In this paper, Thirty-eight Poems of Feelings and Encounters is chosen as the
research material mainly for two reasons. On the one hand, this group of poems is not
written at one time and in one place, but throughout the poet's whole life with a wide
range of time. On the other hand, this group of thirty-eight poems with a large volume
contains the poems written by Chen Zi'ang in the stage of entering the civil service,
joining the army and returning to the field, which can fully reflect the author's state of
life and changes in different periods.

2 Imagery of Ba Shu Culture in Thirty-Eight Poems of Feelings
and Encounters

Located in southwest China, bordered by Guan Long to the north and Jing Chu to the
east, the Ba Shu region has a long history and deep culture. As a result, it has
developed an eclectic cultural outlook that is reflected in much of its literary imagery.

From the point of view of natural imagery, Ba Shu is located in a remote area with
steep mountains, and Mount Wu and Mount Emei are common images in the poet's
writings, while animal images such as birds and deer also appear many times in Ba
Shu literature. At the same time, the Ba Shu region is close to the Jing Chu region and
is deeply influenced by the Jing Chu culture. Chen Zi'ang also inherited the tradition
of Chu Rhetoric of using the herb orchid to boast one's ambition, which is often
reflected in his works.
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From the perspective of humanistic imagery, the Ba Shu region has historical
allusions such as "Cuckoos told of Emperor Wang’s wish in spring"” and Zhang
Daoling's founding of the Five-Double-Meter Religion, as well as historical relics
such as Xiang Ru's Qin Terrace, the City of the White Emperor, and the Wuhou
Ancestral Shrine. At the same time, there are also images of the cuckoo's wailing in
Ba Shu culture, which have become the resources for the poet's creation. The above
characteristics of Chen Zi'ang's poetry will be discussed below:

Mount Wushan and Mount Emei are vivid images in Chen Zi'ang's works, and in
Thirty-eight Poems of Feelings and Encounters, the poet writes:

“The golden cauldron will produce the elixir, and the world will be deceived.

Riding a sheep like a fly as if he were a god, why is he on top of Emei Mountain?

Change inevitably dissolves into alienation. How many days can a man live in his
years?

Fatigue and sickness wear out the time, and sorrow and remorse make the heart
ache.

I miss the hermit's clothes, and I look at the white clouds with tears in my eyes.”

In this poem, the imagery of "Emei", as a representative of the idea of
immortality, carries Chen Zi'ang's sentiment of Ba Shu.

The land of Ba Shu is steep and mountainous with high mountains along the
riverbanks and thick fog all year round, and the sun is seldom seen. The image of "the
sun sinking to the west" appears three times in the Thirty-eight Poems of Feelings and
Encounters, revealing the poet's deep concern for the fate of the individual and the
country. In "The Yellow Desert rises in the south, and the sun is hidden in the west"
(No.3), the poet uses the sun in the west to set off the barren scenery of the border,
and later blames the ruling class for not emphasizing the border defense and failing to
curb the border incursions, which have caused great suffering to the people. "Daylight
does not return, Qingyang is twilight" (No.7), showing a deep regret for the reality of
the situation. "Climbing the mountain to look at the universe, the sun has been west
all night" (No.21), in the face of such a solemn and sad autumn scene, melancholy
loneliness and the bitterness of unfulfilled ambition arise in the poet's heart.

The image of white clouds appears five times in Thirty-eight Poems of Feelings
and Encounters, for example, "Mastering all the ways of the world, living alone on
the mountain with the white clouds" (No. 11) and "I miss the hermit's clothes, and I
look at the white clouds with tears in my eyes" (No. 33). The characteristics of white
clouds are immaculate, lofty and free, which correspond to the attitude of the hermit,
and poets have always cited them as representatives of extraordinary and noble
feelings. In this context, the "White Cloud" refers to the unattainable aspirations. In
Chen Zi'ang's poems, "White Clouds" not only remains in the heart of seclusion, but
also contains the author's ideals and realities intertwined with the contradictions, and
the loneliness of longing for seclusion under the bitterness of the thoughts.

"Feeling in the heart, trapped in the encounter, as if Zhuangzi's fable, and the
meaning of sense encounter is different." [14] Shen Deqian commented on sense
encounter in this way. Chen Zi'ang mainly lived in the period of Wu Zetian's
administration, more than ten years in politics, twice in the military, twice in hiding,
twice in prison, having great ambitions that never materialized. In a sense, Chen
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Zi'ang and Qu Yuan's life experiences are similar, thus in the group poems, he also
used "orchid", "chi" and other floral imageries to express his personal feelings,
reflecting the spread of the Jing and Chu cultures in the Ba Shu region. For example,
Thirty-eight Poems of Feelings and Encounters says, "Orchids and junipers grow in
spring and summer, and how lush and beautifully green the stems and leaves are.
Elegant and solitary, red flowers cover the purple stems of the plant." (No.2) Orchid
Ruo and Zhu Lei grow in the quiet and empty forest, even if the green orchid is not
asked for. And the author uses Orchid Ruo and Zhu Lei as metaphors for his own
unfulfilled ambition. Another example is "Go away to pick chi grass, don't be
contaminated by worldly deceptions" (No.20), which shows the author's disgust and
escape from the social trend of chasing fame and profit.

Birds and deer are also classic animal images in Chen Zi'ang's Thirty-eight Poems
of Feelings and Encounters. For example, the author expresses his own thoughts of
seclusion through "Not only the longevity of mountains and trees, but also the empty
group of deer and deer" (No.11) , and "The deer on the South Mountain are yodeling,
and the caribou are the reason for the netting" (No.12), and he also conveys his
feelings of the rise and fall of history through "The scops owls are sad about the
eastern country, and the deer are weeping in Gusu" (No.15).

Liu Xie (a famous literature critic in ancient China) said in The Literary Mind and
the Carving of Dragons, "Things are outside of the article are based on things to
classify meanings, and invoke the past to prove the present." [15]Chen Zi'ang uses
humanistic allusions related to Ba Shu in many places in his poems, which will be
discussed below:

Chen Zi'ang mentioned the legend of the "Goddess of Wushan" three times in his
Thirty-eight Poems of Feelings and Encounters[16], namely, "My hometown is not
visible, the road separates me from the sun of Wushan" (No.27), "The colorful clouds
of Wushan are visible, and the high hills are in darkness" (No.27), and "Dreaming of
climbing to the cave of Suishan, and picking Wushan chi in the south" (No.36). In
addition, Chen's poem also utilizes allusions to the cuckoo, such as "All flowers
wither in this dark time of year, and the cuckoo is singing sadly" (No.7), which
portrays the sad bird song of the cuckoo, in which the author wounds the spring and
cherishes the time, revealing his dissatisfaction and disappointment with the reality of
the world, and reveals his strong desire to return to his home in seclusion and be tired
of his eunuch journey.

3 Heroism in Chen’S Poetry

The chivalry of Ba Shu land in the literature has been recorded, such as the Han Shu
Geography said, "In the period between Jing and Wu, Wen Weng was the governor of
Shu, teaching the people to read and decree, failing to achieving integrity and
morality, instead of using writings to satirize and admonish, and admiring power."
U7Zuo Si's Shu Du Fu said, "If it is rigid and tough, the wind and rumor is still its
military. If you want to be a tributary, you have to play with the Yu Dance. Sharpness
plagiarized in the middle of the leaf, raising the footsteps of the world in the Lefu."
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[8][t can be seen that since ancient times in the Ba Shu region has been the wind of
heroism and martial arts. Another example is Huayang Guozhi - Ba Zhi said, "The
people of Ba are simple, straightforward and righteous, and do not take liberties with
their language, which is straightforward and free of clever ornate language."!!]

The spirit of robustness and courage is fully embodied in Chen's poems, such as
"In the spirit of serving one's country, one draws one's sword and rises to Artemisia"
(No.35), which is closer to Li Bai's[20] "Looking up at the sky, I laugh aloud and go.
Am I a man to crawl amid the brambles low?"[21] His close friend Lu Zangyu said, "
Zi'ang is a man of extraordinary talent, and he is tall. When he was a child, he worked
on the basis of chivalry." [22]Even though he later joined the government and obeyed
the Confucianism, but the specific style of behavior also reveals the nature of chivalry
from time to time.

Many literati in the same region as Chen Zi'ang also displayed a chivalrous side,
such as Feng Ziyou of Liangde, Gaozhou, in the early Tang Dynasty, who was
"known for his chivalry"[23] . For example, Li Bai's "When he was young, he learned
the art of swordsmanship and was so skillful that the White Ape Gong was defeated
by the young man and flew up to the branch to turn into an ape"[24] and "Looking
back on my youth, I met all the greats. I ride a gold-adorned horse and wear a
Longquan sword at my waist" [25], which also illustrate the chivalrous culture of the
people in the Ba Shu area.

4 Xuan Yan and Taoism

4.1 Chen Poetry and Taoist Thought

The development of Taoism in the Ba Shu region can be roughly divided into three
stages: during the Han and Jin Dynasties, Zhang Daoling created the Wu Dou Mi
Taoism, marking the birth of folk Taoism, which continued to develop; during the
Eastern Jin Dynasty, folk Taoism declined, and foreign fairy Taoism began to spread;
during the Sui and Tang Dynasties, Fairy Taoism became widespread and
flourished™®. Since Zhang Daoling formally founded the Wu Dou Mi Taoism, the
Taoist culture of Ba Shu has been continuous, which is particularly typical in the
history of the development of Taoism in the country.

Taoism is based on Laozi and Zhuangzi thoughts, which includes heaven, earth,
longevity, immortals and other ideas, according to the Huayang Guozhi records, "Shu
County, the state, belonging to the county...... Ten miles north of the city there is a
bridge of ascension, there is a building to send guests. Sima Xiangru first entered
Chang'an, inscribed at the door to swear, he must ride the high cover car that officials
ride before returning home." [27]"Nan'an County, four hundred miles east, ruling the
Qingyi River will be. ...... west of Xiong'er , south of Emei Mountain. Mountain to the
county eighty miles, Confucius map said there is an immortal medicine, Emperor Wu
of Han sent envoys to sacrifice, want to achieve its medicine, can not get."[28]

Chen Zi'ang's family always have the style of profound theory and catechism,
"Fourth ancestor FangQing, get MoZhaiMiShu, living in seclusion on Mt. Wudong."
[29]Chen Yuanjing "Lived in his home to seek his will, baiting the bones of the earth
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to refine the cloud cream for more than 40 years." [30]Chen Zi'ang also said, "The
fifth ancestor Taile, served as the Secretary of Xincheng County in the Liang
Dynasty, and raised ancestor Fang Qing, who preferred Taoism, and was given the
Secretaries of the Five Elements of Mozi, and the Seven Changes of the White
Tiger ...... (father), who was heroic and had the ambition to be metaphysical and
taciturn, and who read all the books and secret sciences." [31]JHe made his home on
the highly immortal Wudong Mountain, and grew up in a family environment where
he learned Taoism and admired the immortals, and the sense of immortal style and
Taoism has been running through Chen Zi'ang's poems from the beginning to the end.

There are quite a few poems about the Heaven, Taiji, Laozi, Zhuangzi and Zhouyi
in the Thirty-eight Poems of Feelings and Encounters:

"From the time the Chaotic Energy gave birth to Heaven and Earth, three
generations of epochs have alternated." (No.1)

"In ancient times, the path to immortality was believed to be parallel to Yuanhua."
(No.6)

"Confucius honored the I Ching and Tai Chi, and Lao Tzu valued natural infinity."
(No.8)

"Is there a lack of modern-day heroes, just because the heavens have helped to
bless Hu Bing?" (No.17)

"I've heard that Buddhism has come from the West, and that the path of purity is
getting stronger and stronger." (No.19)

Chen Zi'ang also quoted indirectly or directly from Taoist terminology, such as,

"From the time the Chaotic Energy gave birth to Heaven and Earth, three
generations of epochs have alternated." (No.1)

"He profoundly and inexplicably abandoned the earthly world and entered the
cosmic infinity in conformity with creation." (No.5)

"In ancient times, the path of attaining immortality was indeed one with that
creation." (No.6)

"I've heard that Buddhism has come from the West, and that the path of purity is
getting stronger and stronger." (No.19)

"The blue sky is silent and unheard, and how cluttered are all the opinions."
(No.20)

"The golden cauldron will produce the elixir, and the world will be deceived."
(No.33)

The use of such phrases as "yuanhua", "heaven" and "elixir" not only makes
Chen's poems show an ancient and elegant artistic effect, but also makes them rich in
profound and subtle metaphysical meanings.

In addition, the poems often contain the word "universe", which is a symbol of all
things in heaven and earth and a representative of Taoist culture, such as "A stretch of
Taoism can fill the universe, but a roll up is less than a minute's thickness" (No.11),
"Climbing up the mountain to look at the universe, and the sun is already all night
long" (No.22), "In the days when saints ruled the world, I heard that the Santai
constellation was peaceful" (No.29).
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4.2  Chen Poetry and Metaphysics of Wei and Jin Dynasties

At the end of the Eastern Han Dynasty, Metaphysics, Buddhism, and Taoism were on
the rise. And by the time of the Wei and Jin Dynasties, metaphysics had become the
mainstream thought in the upper class. Under this influence, poets used poetry to
explain the philosophies of Laozi and Zhuangzi thoughts and Buddhism, creating a
unique type of poetry called Xuanyan poetry. Aimed at discussing metaphysics and
presenting a metaphysical view of life and life's pleasures, Xuanyan poems began in
the Zheng Shi period, flourished in the Eastern Jin Dynasty, and then spread to the Ba
Shu region, merging with the local thought to exert an important influencel3?!,

Tao Yuanming was an important figure in the Wei and Jin Dynasties, and his
"Metaphysical Poems" expounding metaphysical principles were intrinsically related
to the many metaphysical poems that were "like moral theories", and integrated Wei
and Jin metaphysics and Taoist thoughts. Mr. Chen Yinke, in his article The
Relationship between Tao Yuanming's Thought and Qingtan, from the perspective of
the development of Qingtan in the Wei and Jin Dynasties, combined with the Tao
family and the beliefs of the family lineage, proposed that Tao Yuanming's thought
inherited the development of Qingtan in the Wei and Jin Dynasties. And based on the
beliefs of the family lineage of Taoism, he created a new naturalism.[33] Tao's poems
emphasize the concept of "transformation", such as "Life is like an illusion, but will
eventually return to nothingness", "Even in the midst of the great transformation, I
will not be happy or afraid", "The shape of the body is based on the transformation,
and the spirit has always been wise", "The times are changing, there are good times
and bad times, and there is no end to the willfulness of one's heart", "I'd like to take
the opportunity to return to the end of the world, and I'm happy to be able to fulfill my
heavenly destiny"[34], etc. In the above context, "transformation" is a kind of natural
behavior, and it is a characteristic of all things.

Tao Yuanming's metaphysical concepts had a direct influence on Chen Zi'ang.
Chen Zi'ang used many of Tao's poems in his Thirty-eight Poems of Feelings and
Encounters, such as "He profoundly and inexplicably left the earthly world and
entered the cosmic infinity in conformity with creation" (No.5), writing that he has
abandoned the world in a profound and inexplicable way, and has entered the infinite
universe in conformity with the creation of the universe. For example, "In ancient
times, the way to attain immortality was indeed one with this creation" (No.6), "I lie
idly observing the changes in all things, endlessly wondering about the origins of the
universe" (No.13), "All things are transformed into the universe, but what will happen
to the lonely flowers" (No.25), "Explore the nature and observe the changes of
everything, leave the world and follow the chi dragons to roam among the clouds"
(No.36), these verses clearly inherit Tao Yuanming's idea of nature, and convey a
strong sense of Taoism in heaven and earth. It is clear that the poems of Tao and Chen
have something in common in terms of ideological content, and Chen Zi'ang's
preference for Tao Yuanming cannot be separated from the importance attached to
Taoism in the Ba Shu region.

As the Ba Shu scholar Yuan Tingdong said, "The history of Ba Shu's cultural
development is the history of the achievements of Ba Shu's local ancestors in
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welcoming and integrating foreign people and cultures with an open attitude." [35]In
this eclectic cultural background, Chen Zi'ang's family shared the ideological
tendency of Ba Shu's metaphysical language and catechism, which was directly
reflected in the creation of poetry.

5 Conclusions

The Ba Shu region is one of the earliest regions where the Chinese civilization was
born and developed, owning an independent and long history and a unique pattern of
civilization. Thirty-eight Poems of Feelings and Encounters is a representative of
Chen Zi'ang's poetry, in which natural imagery and humanistic allusions, the Taoist
ideology of seclusion, the diversity of cultures, and the curious and courageous
character of the chivalrous man are all imbued with the profound culture of Ba Shu.
The ideas of independence and deviation embodied in the idea of poetic innovation
may be related to the influence of Ba Shu culture, and it can be said that there will be
no concept of poetic innovation in the future generations without the deep infiltration
of Ba Shu culture.

Chen Zi'ang was independent, and on the basis of inheriting the poetic theories of
his predecessors, he fused the characteristics of Ba Shu culture, and pointed out the
direction for style reform of Tang poetry.

REFERENCE

1. Peng Qingsheng. Proofreading of Chen Zi'ang's collection [M]. Hefei:Huangshan
shusha,2015:1.

2. Xu Wenmao. On the Contribution of Chen Zi'ang to the Tang Dynasty's Modern Poetry[J].
Shanghai Academy of Social Sciences Academic Quarterly,1988,(3):179-184.

3. Wang Yunxi,Wu Chengxue. On the Historical Contribution of Chen Zi'ang[J]. Journal of
Xuchang College,1989,(3):33-38.

4. Liu Shi. The imbalance between literary value and literary history value--a new angle of
Chen Zi'ang's evaluation[J]. Literary Heritage,1994,(2):32-38.

5. Zhang Mingfei. On Chen Zi'ang's "Xingmai"[J]. Journal of Guangxi Normal University
(Philosophy and Social Science Edition),1998,(1):59-64.

6. Xu Wenmao. A New Discussion on Chen Zi'ang's "Singing and Sending"[J]. Literature
Review,1998,(3):124-131.

7. Yan Weizhe. The direction of aesthetic consciousness in early Tang poetry and Chen
Zi'ang's poetic outlook centering on "Longmen should system"[J]. Journal of the College
of Literature, Nanjing Normal University, 2018,(4):1-8.

8. Du Xiaoqgin. Chen Zi'ang's Personality and Poetry from the Perspective of Family
Education[J]. Literary Heritage,1996,(6):51-60.

9. Cha Pingqiu. The current style, family style and the spirit of Chen Zi'ang's bones[J].
Journal of Chongqing Normal University (Philosophy and Social Science
Edition),2005(3):21-27.

10. Ge Xiaoyin. Chen Zi'ang and the boundary between ancient and metrical style of early
Tang poems--Another discussion on "Tang has no five ancient poems" in the poetic



664

11.

12.

13.

14.

15.
16.

17.

18.

19.

20.

21.

22.

23.

24.

25.
26.

27.
28.
29.
30.
31.
32.

33.

34.

35.

W. Xu

theories of the Ming and Qing Dynasties[J]. Literature, History and
Philosophy,2011,(3):97-110.

Referring to On the retro Innovation in the History of Chinese Poetry —— Take Chen Zi
'ang as the focus of discussion and See Chen Zi' ang's Personality Spirit and Poetry
Creation from the origin of Family Studies

Jia Jinhua. Shu culture and Chen Zi'ang and Li Bai[J]. Research on Tang Dynasty
Literature,1992:163-185.

Wu Mingxian. On Chen Zi'ang and his hometown Sichuan[J]. Journal of Sichuan Normal
University,1993,(1):118-124.

Shen Deqian. Tang poems (two volumes)[M]. Shanghai: Shanghai Ancient Books
Publishing House,2008:299.

Liu Fo. Wenxin diao long [M]. Wang Zhibin,school. Beijing:China bookstore,2012.

The "Goddess of Wushan" was originally a legend originating from the Jingchu region,
and later introduced to Ba Shu, where it had a great impact.

Zhou Zhenhe, Zhang Li, Tan Qichang. Han book of geography compilation and
interpretation [M]. Nanjing:Phoenix Publishing House,2021.

Zuo Si. Shu Du Fu [M]//Six ministers note selected essays (Volume IV). Beijing:
Zhonghua shu bure, 1987.

Chang Qu, Liu Lin. Huayang Guo Zhi [M]. Chengdu: Ba Shu Shusha, 1984.

Li Bai spent almost all of his adolescence in Shu region, and the martial and courageous
culture of the Ba Shu region had a great influence on Li Bai's poetic creation. Refer to An
Qi and Xue Tianwei's Li Bai Annals, and Wang Yunxi's Li Bai Studies.

Peng Tinggqiu,etc. All the Tang poems (above) [M]. Shanghai: Shanghai Ancient Books
Publishing House, 1986.

Lu Zangyu. Chen Zi'ang's biography[M]//Quan Tangwen (Volume 238). Beijing: China
book bureau, 1983.

Ouyang Xiu,Song Qi. Feng Yan biography[M]//New Tang book. Beijing:Zhonghua shuju,
1975.

Li Bai. Li Taibai quanji (Volume 4) [M]. Beijing: Zhonghua shubu, 1977, 254.

Li Bai. Li Taibai quanji (Volume 15) [M]. Beijing: Zhonghua shuju, 1977, 718.

Referring to Ren Jiyu's History of Chinese Taoism, Qing Xitai's History of Chinese
Taoism, and Qu Bianzhi's Examination of the Cultural Geography of Taoism in the Han
and Tang Dynasties of Ba Shu.

Chang Qu, Liu Lin. Huayang Guo Zhi [M]. Chengdu: Ba Shu Shusha, 1984.

Chang Qu, Liu Lin. Huayang Guo Zhi [M]. Chengdu: Ba Shu Shusha, 1984.

Dong Guan,etc. Quan Tangwen [M]. Beijing: Zhonghua shuju, 1983:2412.

Dong Guan,etc. Quan Tangwen [M]. Beijing: Zhonghua shuju, 1983:2412.

Chen Zi’ang’s collection [M]. Wen Yuan Ge Siku Quanshu Ben.

Referring to Kong Fan’ s Wei and Jin Metaphysics, Buddhism, and Poetry and Zhang
Keli” s Liu Xie's Essay on the Metaphysical Poetry of Wei and Jin.

Chen Yinke. Jinmingkan series of manuscripts [M]. Shanghai: Shanghai Ancient Books
Publishing House, 1980.204-205.

Chen Qingyuan et al. eds. Tao Yuanming Collection [M]. Nanjing:Phoenix Publishing
House,2014.

Yuan Tingdong. Culture of Ba Shu [M]. Shenyang:Liaoning Education Press,1998.



False Neglect of the Ten Thousand and Fathoms of Talent 665

Open Access This chapter is licensed under the terms of the Creative Commons Attribution-
NonCommercial 4.0 International License (http://creativecommons.org/licenses/by-nc/4.0/),
which permits any noncommercial use, sharing, adaptation, distribution and reproduction in any
medium or format, as long as you give appropriate credit to the original author(s) and the
source, provide a link to the Creative Commons license and indicate if changes were made.

The images or other third party material in this chapter are included in the chapter's
Creative Commons license, unless indicated otherwise in a credit line to the material. If material
is not included in the chapter's Creative Commons license and your intended use is not
permitted by statutory regulation or exceeds the permitted use, you will need to obtain
permission directly from the copyright holder.


http://creativecommons.org/licenses/by-nc/4.0/

	False Neglect of the Ten Thousand and Fathoms of Talent: On the Connection between the Poetry of Chen Zi'ang and the Ba Shu Culture



