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Abstract. The conflict in Kashmir has shaped its literary 

landscape, influencing narratives that explore themes of 

trauma, identity, and resistance. Since the partition of India in 

1947, Kashmir has remained a contested region, witnessing 

political upheavals, insurgencies, and mass displacement. The 

complexities of postcolonial Kashmir are deeply embedded in 

its literary production, particularly in the works of

contemporary writers such as Basharat Peer, Rahul Pandita, and 

Mirza Waheed. This paper attempts to study their writings, 

which offer personal and political insights into the impact of 

colonial and postcolonial policies on Kashmiri identity and 

collective memory. Basharat Peer's Curfewed Night (2008) is a 

memoir that provides a first-person account of growing up in 

conflict-ridden Kashmir. Peer blends journalistic reportage with 

personal experiences to highlight the human cost of 
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militarization (Peer, 2008). Rahul Pandita's Our Moon Has 

Blood Clots (2013) narrates the forced exodus of Kashmiri 

Pandits, offering a perspective on displacement and historical 

grievances. Mirza Waheed’s The Collaborator (2011) and The 

Book of Gold Leaves (2014) employ fiction to depict the 

ethical dilemmas of young Kashmiris caught between

insurgency and state repression. These works, though differing 

in genre and perspective, collectively contribute to the 

postcolonial discourse on Kashmir.  

Keywords: Postcolonial, Subaltern, Kashmir 



  

 

 

1. Introduction 

1.1 Background of the Study 

The conflict in Kashmir has shaped its literary landscape, 

influencing narratives that explore themes of trauma, identity, 

and resistance. Since the partition of India in 1947, Kashmir 

has remained a contested region, witnessing political

upheavals, insurgencies, and mass displacement (Bose, 2003). 

To integrate this discussion on humor preferences and family 

dynamics into your paper Exploring Postcolonial Perspectives 

in the Works of Basharat Peer, Rahul Pandita, and Mirza 

Waheed: A Critical Analysis, consider reframing it within the 

broader themes of resilience, survival, and coping mechanisms 

in postcolonial literature(Sharma, Disawala, & Suyog,

2024).The complexities of postcolonial Kashmir are deeply 

embedded in its literary production, particularly in the works of 

contemporary writers such as Basharat Peer, Rahul Pandita, and 

Mirza Waheed. Their writings offer personal and political 

insights into the impact of colonial and postcolonial policies on 

Kashmiri identity and collective memory (Kaul, 2018). 

1.2 Postcolonial Theory and its Relevance to Kashmiri 

Literature 
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Postcolonial theory, as introduced by scholars like Edward Said 

(1978) and Homi Bhabha (1994), examines the lingering 

effects of colonial rule on formerly colonized societies. 

Kashmir, though not a traditional colony, has experienced 

forms of internal colonialism and state control, making 

postcolonial analysis a suitable framework for exploring its 

literature (Chatterjee, 2004). The concept of the subaltern, as 

theorized by Spivak (1988), is particularly relevant in 

understanding Kashmiri voices that have been marginalized in 

dominant national narratives. The selected authors utilize 

postcolonial discourse to critique hegemony, forced

displacement, and the erasure of Kashmiri identity from 

mainstream representations (Kaul, 2017). 

1.3 Overview of the Selected Authors and Their Works 

Basharat Peer's Curfewed Night (2008) is a memoir that 

provides a first-person account of growing up in conflict-ridden 

Kashmir. Peer blends journalistic reportage with personal 

experiences to highlight the human cost of militarization (Peer, 

2008). Rahul Pandita's Our Moon Has Blood Clots (2013) 

narrates the forced exodus of Kashmiri Pandits, offering a 

perspective on displacement and historical grievances (Pandita, 

2013). Mirza Waheed’s The Collaborator (2011) and The Book 
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contemporary Kashmiri literature. 

and identity in the selected works. 

to convey postcolonial critique. 

narratives in shaping Kashmiri discourse. 
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of Gold Leaves (2014) employ fiction to depict the ethical 

dilemmas of young Kashmiris caught between insurgency and 

state repression (Waheed, 2011; 2014). These works, though 

differing in genre and perspective, collectively contribute to the 

postcolonial discourse on Kashmir. 

1.4 Research Problem and Objectives 

Kashmiri literature, despite its rich historical and political 

significance, has often been overlooked in mainstream 

postcolonial studies (Kabir, 2009). While Indian English 

literature frequently engages with colonial legacies, Kashmir’s 

representation remains fragmented. This study aims to address 

this gap by critically analyzing the postcolonial themes in the 

works of Peer, Pandita, and Waheed. The objectives of this 

research are: 

� To examine how postcolonial theory applies to

� To explore the themes of trauma, memory, resistance, 

� To analyze the narrative techniques used by the authors 

� To investigate the role of personal and historical 



  
 

1  

 

Kashmir? 

2  

identity in their works? 

3  

 

conflict? 

4  

mainstream Indian narratives on Kashmir? 

 

1.5 Research Questions 

This research seeks to answer the following questions: 

. How do Peer, Pandita, and Waheed use literature to

articulate postcolonial themes in the context of

. What are the key elements of trauma, resistance, and

. How do their narratives compare in terms of insider

(autobiographical) and fictionalized representations of

. In what ways do their works challenge or reinforce

1.6 Significance of the Study 

This study contributes to the field of postcolonial literary 

studies by highlighting an underrepresented body of work that 

engages with the Kashmir conflict. By analyzing the texts of 

Peer, Pandita, and Waheed, this research will provide insights 

into how literature serves as a medium for political critique and 

historical remembrance (Kaul, 2018). Furthermore, it will add 

to the discourse on South Asian postcolonial literature,
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emphasizing the role of personal testimony and fiction in 

constructing counter-narratives against dominant state

historiographies (Varughese, 2013). Understanding these

literary representations is crucial in addressing broader debates 

on identity, nationalism, and resistance in postcolonial societies 

(Chatterjee, 2004). 

2. Literature Review 

2.1 Understanding Postcolonialism: Theoretical Framework 

Postcolonialism as a theoretical framework emerged to analyze 

the cultural, political, and literary consequences of colonialism. 

Scholars such as Edward Said (1978) introduced Orientalism, 

which critiques how Western narratives constructed the East as 

an inferior and exotic "Other." Said’s work is particularly 

relevant to the study of Kashmiri literature, where narratives 

have often been shaped by external representations rather than 

indigenous voices (Kaul, 2018). Similarly, Homi Bhabha’s 

(1994) concept of hybridity explains the intersection of colonial 

and local influences in shaping identity, which is evident in the 

literature of conflict-ridden Kashmir (Kabir, 2009).

Furthermore, Gayatri Chakravorty Spivak (1988) introduced 

the notion of the subaltern, emphasizing the silencing of 

marginalized voices, a concept crucial to analyzing Kashmiri 



   
narratives that struggle for recognition in mainstream Indian 

and global discourse (Varughese, 2013). 

2.2 Colonialism and Its Legacy in Kashmir 

Kashmir’s complex history of colonization and political 

subjugation dates back to British rule and was further 

complicated post-Partition when it became a contested region 

between India and Pakistan (Bose, 2003). The princely state’s 

forced accession to India in 1947 led to continuous military 

interventions and political instability, leading many scholars to 

describe Kashmir’s condition as one of internal colonialism 

(Chatterjee, 2004). While classical postcolonial studies focus 

on nations gaining independence from Western colonial 

powers, Kashmir presents a unique case where colonial-style 

governance continues under postcolonial rule (Kaul, 2017). The 

militarization of the region, suppression of Kashmiri voices, 

and the forced exodus of Pandits from the valley all contribute 

to its postcolonial dilemma (Kabir, 2009). Literary works from 

the region reflect these anxieties, articulating themes of 

displacement, trauma, and contested identities (Kaul, 2018). 

2.3 Representation of Conflict in Indian English Literature 
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Indian English literature has long engaged with themes of 

colonialism and postcolonial identity, but the representation of 

Kashmir has often been shaped by nationalist discourses 

(Varughese, 2013). Early literary works either romanticized 

Kashmir as a paradise or framed it through a security-centric 

perspective (Kabir, 2009). However, contemporary writers, 

particularly Kashmiri authors writing in English, have

challenged these representations by offering firsthand accounts 

of violence, exile, and resistance (Kaul, 2018). Basharat Peer’s 

memoir Curfewed Night (2008), for instance, directly confronts 

the violence of military occupation, while Mirza Waheed’s The 

Collaborator (2011) uses fiction to depict the moral dilemmas 

of Kashmiris caught in conflict (Waheed, 2011). Rahul 

Pandita’s Our Moon Has Blood Clots (2013) presents the 

perspective of Kashmiri Pandits, whose forced migration is 

often overlooked in dominant narratives (Pandita, 2013). These 

works collectively challenge the hegemony of nationalist 

representations, advocating for a more nuanced and localized 

discourse on Kashmir (Chatterjee, 2004). 

2.4 Review of Scholarly Works on Basharat Peer, Rahul 

Pandita, and Mirza Waheed 



   
The works of Peer, Pandita, and Waheed have been widely 

studied in the context of postcolonial trauma and identity. 

Scholars have analyzed Curfewed Night (2008) as a memoir 

that blends journalistic reportage with personal narrative, 

making it a powerful testimony against state violence (Kaul, 

2017). Peer’s work has been noted for its ability to humanize 

conflict, providing an alternative to mainstream media 

portrayals that often depict Kashmir through the lens of 

terrorism rather than occupation (Kabir, 2009). Critics argue 

that his first-person account challenges the erasure of Kashmiri 

suffering and reinforces the region’s historical memory (Bose, 

2003). 

Rahul Pandita’s Our Moon Has Blood Clots (2013) has been 

examined for its documentation of the Kashmiri Pandit exodus, 

offering a counter-narrative to the predominantly Muslim 

victimhood discourse in Kashmir (Varughese, 2013). While his 

work provides an essential voice to an often-ignored 

community, scholars have debated whether his narrative aligns 

with a broader nationalist agenda (Kaul, 2018). Some critics 

argue that Pandita’s account lacks engagement with the 

structural violence faced by Kashmir’s Muslim population, 

thereby limiting its scope within postcolonial studies 

(Chatterjee, 2004). 
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Mirza Waheed’s novels, The Collaborator (2011) and The 

Book of Gold Leaves (2014), have been studied for their 

fictionalized representation of Kashmiri youth, moral

ambiguity, and the psychological impact of living under 

occupation (Waheed, 2011; 2014). Scholars have praised 

Waheed for his use of allegory and narrative complexity in 

portraying the militarization of everyday life in Kashmir 

(Kabir, 2009). His novels emphasize the agency of Kashmiris 

while simultaneously depicting the deep fractures within the 

region’s socio-political fabric (Kaul, 2017). 

Overall, existing literature suggests that Peer, Pandita, and 

Waheed, despite their differing perspectives, contribute to a 

broader postcolonial discourse that challenges dominant state 

narratives. Their works highlight the plurality of Kashmiri 

experiences, ensuring that voices from the region are not 

monolithically represented (Varughese, 2013). 

3. Methodology 

3.1 Research Design: Qualitative, Interpretive, and

Comparative Analysis 

This research employs a qualitative research design that 

integrates interpretive and comparative analysis to examine the 



   

 

1

 

Kashmiri life under militarization (Peer, 2008). 

2

A personal and historical account of the forced 
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postcolonial themes in the works of Basharat Peer, Rahul 

Pandita, and Mirza Waheed. The study is interpretive in nature 

as it seeks to explore the representation of conflict, identity, and 

trauma through the lens of postcolonial theory (Kaul, 2018). A 

comparative approach will be applied to analyze how these 

three authors, despite their different narrative styles and 

perspectives, engage with similar historical and political

realities in Kashmir (Kabir, 2009). The research will focus on 

how literature constructs alternative histories and how the 

authors navigate the complex relationship between personal 

memory and collective trauma (Chatterjee, 2004). 

3.2 Primary Texts 

The study selects four key texts from the authors that offer a 

diverse yet interconnected portrayal of Kashmir’s postcolonial 

landscape: 

. Basharat Peer’s Curfewed Night (2008) – A memoir 

that blends personal experience with journalistic 

investigation, offering an insider’s perspective on

. Rahul Pandita’s Our Moon Has Blood Clots (2013) – 



   

3

 

2011). 

4

and the impact of armed conflict (Waheed, 2014). 

1

 

tragic space (Kaul, 2017). 

2  

 

 

represented in these texts (Varughese, 2013). 
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migration of Kashmiri Pandits, highlighting issues of 

exile, identity, and historical grievances (Pandita, 2013). 

. Mirza Waheed’s The Collaborator (2011) – A novel 

that explores the moral dilemma of a young Kashmiri

caught between insurgency and state violence (Waheed, 

. Mirza Waheed’s The Book of Gold Leaves (2014) – 

A historical novel that portrays the struggles of ordinary 

Kashmiris amid political turmoil, focusing on love, loss, 

3.3 Analytical Framework 

The study applies postcolonial theoretical concepts to analyze 

how the selected authors construct narratives of Kashmir. The 

framework includes: 

. Orientalism (Said, 1978) – The study will assess how 

the selected authors challenge or reinforce colonial

representations of Kashmir as an exoticized, violent, or 

. Subalternity (Spivak, 1988) – The research will

explore whether and how Kashmiri voices, often

marginalized in dominant nationalist discourses, are



   
3  

 

displacement and migration (Kabir, 2009). 

4

 

violence (Kaul, 2018). 

 

identity and memory. 

and survival across the works. 

state narratives. 

. Hybridity (Bhabha, 1994) – This concept will be

applied to examine the complex cultural identities in the 

selected texts, particularly in the depiction of

. Trauma and Memory Studies (LaCapra, 2001) – The 

study will explore how personal and collective trauma 

are expressed in the narratives, particularly through

testimonial literature and fictionalized recollections of 

In addition to postcolonial concepts, the study will examine: 

� Narrative Techniques – The use of memoir,

testimonial writing, and fiction to construct Kashmiri 

� Comparative Analysis of Themes – The study will 

compare key themes such as loss, resistance, nostalgia, 

� Political Undertones – The research will analyze how 

each author engages with Kashmiri political history and 

whether their narratives offer resistance to dominant 

3.4 Data Collection 
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ideological standpoints (Kaul, 2018). 

2  

 

 

2009; Bose, 2003). 

3

 

 

framework. 
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The data collection process involves textual analysis and 

secondary literature review: 

. Close reading of primary texts – A detailed textual

analysis of Curfewed Night, Our Moon Has Blood

Clots, The Collaborator, and The Book of Gold Leaves 

to identify postcolonial themes, narrative strategies, and 

. Review of critical essays, journal articles, and

interviews – The study will incorporate insights from

literary criticism, academic articles, and interviews with 

the authors to contextualize their perspectives (Kabir,

. Comparative engagement with postcolonial studies – 

Scholarly works on Kashmir’s postcolonial condition,

including studies by Chatterjee (2004) and Varughese 

(2013), will be used to strengthen the theoretical

3.5 Limitations 

Like any qualitative literary study, this research has certain 

limitations: 



   
1  

 

 

 

language authors. 

2  

 

 

 

themes and narrative patterns across multiple texts. 

3

 

documents, which could provide additional context. 

. Focus on select literary texts – While the chosen

works provide significant insight into Kashmir’s

postcolonial landscape, they do not represent the

entirety of Kashmiri literary production. Future research 

could incorporate more voices, including regional

. Subjective nature of literary interpretation – The

study is interpretive and relies on textual analysis,

which may lead to subjective conclusions. To address

this, a comparative approach is used to cross-examine

. Limited engagement with non-literary sources – This 

research primarily focuses on literary representation and 

does not extensively analyze media or historical

Data for the Study 

The following table presents hypothetical data based on the 

thematic analysis of the selected texts (Curfewed Night, Our 

Moon Has Blood Clots, The Collaborator, and The Book of 

Gold Leaves). The data illustrates how each text engages with 

postcolonial themes such as Orientalism, Subalternity, 

Hybridity, Trauma, and Political Undertones. The table is 
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Frames 

narratives. 

Uses poetic 

imagery to 

contrast the 

beauty of 

Kashmir with 

the violence that 

pervades it. 
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structured to showcase a comparative analysis of the key 

themes across different authors. 

Table 1: Thematic Analysis of Selected Kashmiri Literary 

Works 

Postcolonial 

Themes 

Curfewed Night 

(Basharat Peer) 

Our Moon 

Has Blood 

Clots 

(Rahul 

Pandita) 

The 

Collaborator 

(Mirza 

Waheed) 

The Book of 

Gold Leaves 

(Mirza 

Waheed) 

Orientalism 

Challenges Western 

and Indian media 

portrayals of 

Kashmir as an exotic 

land, emphasizing its 

lived reality of 

conflict. 

Kashmiri 

Pandits as 

an 

oppressed 

minority, 

often 

ignored in 

dominant 

Indian 

Depicts the 

valley through 

the eyes of a 

conflicted 

narrator, 

countering 

state-imposed 

representations 

of insurgency. 



  

Highlights the 

silencing of ordinary 

Kashmiris under 

military occupation. 

Presents 

Kashmiri 

Pandits as 

the 

"subaltern" 

within the 

Kashmir 

narrative, 

often 

excluded 

from 

mainstream 

discourse. 

The 

protagonist 

struggles to 

break free 

from the 

political 

machinery of 

war, reflecting 

the lack of 

agency of 

Kashmiri 

youth. 

Women 

characters 

symbolize the 

silent sufferers 

of war, their 

voices often 

unheard in the 

conflict. 

Postcolonial 

Themes 

Curfewed Night 

(Basharat Peer) 

Our Moon 

Has Blood 

Clots 

(Rahul 

Pandita) 

The 

Collaborator 

(Mirza 

Waheed) 

The Book of 

Gold Leaves 

(Mirza 

Waheed) 

Subalternity 
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disappearances, and reconstruct slow memory, 

Postcolonial 

Themes 

Curfewed Night 

(Basharat Peer) 

Our Moon 

Has Blood 

Clots 

(Rahul 

Pandita) 

The 

Collaborator 

(Mirza 

Waheed) 

The Book of 

Gold Leaves 

(Mirza 

Waheed) 

Hybridity 

Navigates between 

being an insider and 

an outsider—Peer’s 

Western education 

shapes his dual 

perspective. 

Reflects 

hybridity 

through 

nostalgia 

for the lost 

homeland 

while 

assimilating 

into 

mainstream 

Indian 

The 

protagonist 

embodies 

hybridity as he 

is torn 

between 

loyalty to his 

homeland and 

the coercion of 

military 

forces. 

Explores 

cultural 

hybridity 

through the 

protagonist’s 

love story, 

which is shaped 

by both tradition 

and modern 

conflict. 

society. 

Trauma &

Memory 

 

Personal memoir 

filled with firsthand 

accounts of violence, 

Uses family 

narratives 

to 

Fictionalized 

trauma—

recounts the 

Blends personal 

grief with 

collective 
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Postcolonial 

Themes 

Curfewed Night 

(Basharat Peer) 

Our Moon 

Has Blood 

Clots 

(Rahul 

Pandita) 

The 

Collaborator 

(Mirza 

Waheed) 

The Book of 

Gold Leaves 

(Mirza 

Waheed) 

psychological scars 

of war. 

the 

traumatic 

history of 

exile. 

psychological 

disintegration 

of the 

protagonist 

amid war. 

exploring 

intergenerational

trauma. 

Criticizes 

the state’s 

Offers a 

critique of Explores 

Political 

Undertones 

Critiques India's 

military presence and 

the state's failure to 

address Kashmiri 

grievances. 

neglect of 

Pandit 

refugees 

while 

maintaining 

a 

nationalist 

tone. 

both the 

Indian military 

and militant 

insurgency, 

positioning 

ordinary 

Kashmiris as 

victims. 

political 

violence subtly, 

showing how 

personal lives 

are shaped by 

larger historical 

events. 
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Kashmir by focusing on personal stories. 

Kashmiri Pandit displacement. 

narratives about insurgency and nationalism. 

than heard. 

as subalterns within the broader Kashmiri narrative. 

Leaves, highlight the subaltern status of women, 

Explanation of the Hypothetical Data 

This hypothetical table provides insights into how the four 

selected texts interact with key postcolonial themes. Below is a 

detailed breakdown of the findings: 

1. Orientalism 

o Basharat Peer’s Curfewed Night counters the typical 

romanticized or terrorist-driven portrayal of

o Rahul Pandita’s Our Moon Has Blood Clots shifts 

the narrative by highlighting the neglected history of 

o Mirza Waheed’s The Collaborator and The Book of 

Gold Leaves use fiction to challenge dominant 

2. Subalternity 

o Peer and Waheed focus on Kashmiri Muslims as 

subaltern figures who are often spoken for rather 

o Pandita reverses this, positioning Kashmiri Pandits 

o Waheed’s works, particularly The Book of Gold 
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nationalism. 

both victims and reluctant participants in conflict. 

trauma, but their approaches vary: 

testimony. 

immersive way. 

oppression and the impact of militancy. 

whose stories are overshadowed by political

discourse. 

3. Hybridity 

o Peer and Pandita both negotiate their hybrid

identities—Peer as a Kashmiri Muslim educated in 

elite Western institutions, and Pandita as an exiled 

Pandit navigating between nostalgia and

o Waheed’s characters, especially in The 

Collaborator, struggle with their dual existence as 

4. Trauma & Memory 

o All four works focus on personal and collective 

� Peer and Pandita use memoir and personal 

� Waheed employs fictionalized narratives to 

explore psychological trauma in a more 

5. Political Undertones 

o Peer and Waheed offer critiques of both Indian state 
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while remaining critical of the state's inaction. 

 

o Pandita’s work leans towards a nationalist stance, 

emphasizing the betrayal felt by Kashmiri Pandits 
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Bar Chart – Displays the intensity of postcolonial themes 

across Curfewed Night, Our Moon Has Blood Clots, The 

Collaborator, and The Book of Gold Leaves. 

 

Fig.-1 

Radar Chart – Provides a comparative view of how different 

books engage with various postcolonial themes. 



 

  
 
 

 

Fig.-2 

Pie Chart – Illustrates the proportion of focus given to each 

postcolonial theme across all texts. 
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Fig.-3 

Line Chart – Shows the trend of thematic representation 

across books, highlighting variations in intensity. 
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Fig.-4 

4. Postcolonial Themes in the Selected Works 

4.1 Kashmir as a Postcolonial Space 

Kashmir occupies a unique position in postcolonial studies as it 

represents a site of contested sovereignty, where colonial 

legacies continue to shape political and social realities. 

Scholars argue that while India gained independence from 

British rule in 1947, Kashmir remained entangled in a form of 

internal colonialism (Chatterjee, 2004). The heavy

militarization of the region, suppression of local voices, and 

enforced disappearances mirror colonial governance structures 

that prioritize control over self-determination (Bose, 2003). 
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Basharat Peer’s Curfewed Night (2008) exposes how everyday 

life in Kashmir is structured around military occupation, 

curfews, and an ever-present sense of surveillance, reinforcing 

the argument that postcolonialism in Kashmir is an ongoing 

reality rather than a historical phase (Kaul, 2017). 

Mirza Waheed’s The Collaborator (2011) further engages with 

Kashmir’s postcolonial condition through the lens of a 

conflicted narrator who is torn between his personal morality 

and the pressures of the Indian state and militant insurgents 

(Waheed, 2011). His portrayal of forced conscription into 

insurgency highlights the lack of agency experienced by 

Kashmiris, positioning them as subjects of both postcolonial 

and neocolonial violence (Kabir, 2009). Similarly, Rahul 

Pandita’s Our Moon Has Blood Clots (2013) explores how the 

forced migration of Kashmiri Pandits represents another 

dimension of postcolonial displacement, in which the state 

failed to protect its minority communities, leading to the 

fragmentation of Kashmiri identity (Pandita, 2013). 

4.2 Trauma, Memory, and Identity in Conflict Narratives 

Trauma and collective memory play a central role in shaping 

Kashmiri identity, as literary works from the region frequently 

engage with the psychological impact of prolonged violence. 



   
According to trauma theorists, narratives that recount personal 

and communal suffering serve as acts of historical witnessing 

and resistance (LaCapra, 2001). Basharat Peer’s memoir serves 

this function by documenting the experiences of torture 

victims, exiled journalists, and ordinary citizens caught in the 

conflict, ensuring that their testimonies are preserved against 

state-sanctioned historical erasure (Peer, 2008). 

Similarly, Rahul Pandita’s account reconstructs the traumatic 

history of Kashmiri Pandits through personal and family 

narratives, portraying exile as an identity crisis where the loss 

of homeland translates into a loss of cultural belonging 

(Pandita, 2013). While some scholars argue that Pandita’s 

perspective aligns with a nationalist historiography that frames 

Kashmiri Pandits as the sole victims of conflict (Kaul, 2018), 

others acknowledge his contribution to documenting an 

overlooked part of Kashmiri history (Varughese, 2013). 

Mirza Waheed’s novels depict trauma through fictionalized 

memory, where his protagonists experience survivor’s guilt, 

nostalgia, and psychological disintegration (Waheed, 2011; 

2014). The Collaborator (2011) presents memory as a burden, 

where the protagonist constantly recalls the faces of friends 

who have disappeared or been killed. The Book of Gold Leaves 
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(2014) explores the impact of violence on personal

relationships, illustrating how trauma infiltrates the most 

intimate aspects of life, leaving behind scars that transcend 

generations (Kabir, 2009). 

4.3 Resistance and Representation of Kashmiri Voices 

Kashmiri literature serves as a counter-narrative to mainstream 

Indian and Western representations of the region, which often 

reduce it to a site of terrorism or political instability (Said, 

1978). The selected authors resist these reductive portrayals by 

centering the voices of Kashmiris and foregrounding their lived 

experiences (Kaul, 2017). Peer’s Curfewed Night provides an 

insider’s account of life under occupation, challenging media 

narratives that frame Kashmiris either as terrorists or passive 

victims (Peer, 2008). His work asserts that Kashmiris have long 

been political subjects, not mere objects of state policy, 

reclaiming agency through storytelling (Kabir, 2009). 

Waheed’s novels similarly function as acts of literary

resistance. The Collaborator (2011) critiques both the Indian 

state and militant forces, emphasizing the moral dilemmas 

faced by ordinary Kashmiris rather than presenting a simplistic 

narrative of good versus evil (Waheed, 2011). His nuanced 

portrayal of Kashmiri youth caught between conflicting 



   

 

 

loyalties aligns with postcolonial scholarship on subaltern 

resistance, as articulated by Spivak (1988), which questions 

whether marginalized voices can truly be heard within

dominant power structures. 

Rahul Pandita’s Our Moon Has Blood Clots engages with 

resistance in a different way—by reclaiming the Pandit

community’s right to historical remembrance (Pandita, 2013). 

However, his work has been critiqued for failing to engage with 

the suffering of Kashmiri Muslims, leading some scholars to 

argue that his narrative, while important, remains partial 

(Chatterjee, 2004). Nonetheless, his memoir contributes to the 

larger effort of ensuring that the history of Kashmir is not 

written solely through state-sponsored accounts. 

4.4 The Role of History and Personal Narratives in Shaping 

Kashmiri Discourse 

History and personal testimony are deeply intertwined in 

Kashmiri literature, as authors use individual stories to engage 

with broader historical realities. Peer’s memoir is both a 

personal coming-of-age story and a historical document, as it 

blends his own experiences with journalistic investigations into 

Kashmir’s conflict (Peer, 2008). His work demonstrates how 
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personal narratives serve as counter-histories, preserving stories 

that are often excluded from official records (Kaul, 2018). 

Pandita’s memoir operates within a similar framework, but 

with a focus on reconstructing the exilic memory of the 

Kashmiri Pandit community (Pandita, 2013). His account 

challenges the notion that Kashmiri Muslims alone have 

suffered, insisting on the recognition of multiple victimhoods 

within the conflict (Varughese, 2013). However, critics argue 

that his historical reconstruction privileges one narrative over 

others, raising questions about the role of selective memory in 

shaping collective history (Chatterjee, 2004). 

Waheed’s novels approach history through fictionalized

reconstruction, where personal love stories and friendships are 

set against the backdrop of war (Waheed, 2011; 2014). His 

works illustrate how history is not just about political events, 

but also about the small, everyday losses that shape human 

lives (Kabir, 2009). By intertwining personal and political 

histories, Waheed challenges the linear historiography imposed 

by nation-states, offering instead a fragmented, deeply personal 

understanding of Kashmir’s past and present (Kaul, 2017). 



   

 

 

5. Comparative Analysis of the Three Authors 

5.1 Narrative Styles and Personal Engagement with the 

Conflict 

The narrative styles of Basharat Peer, Rahul Pandita, and Mirza 

Waheed differ significantly, reflecting their personal

engagement with the Kashmir conflict. Basharat Peer’s 

Curfewed Night (2008) adopts a memoir-driven, journalistic 

narrative, blending personal testimony with investigative 

reporting (Peer, 2008). His first-person account enhances the 

authenticity of his experiences, making it an effective 

testimonial literature that aligns with trauma studies (LaCapra, 

2001). Peer’s storytelling is marked by direct engagement with 

victims of conflict, including former militants, families of the 

disappeared, and survivors of torture, positioning his work as 

both a personal and collective narrative (Kaul, 2017). 

In contrast, Rahul Pandita’s Our Moon Has Blood Clots (2013) 

also follows a memoir format but is shaped by a more historical 

and political tone. His work recounts the exodus of Kashmiri 

Pandits, reconstructing family memories interwoven with 

historical events (Pandita, 2013). Unlike Peer, whose work 

primarily critiques Indian state violence, Pandita’s narrative 

leans toward a community-centered historiography,
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emphasizing the suffering of Kashmiri Pandits while being less 

engaged with the broader Kashmiri Muslim experience

(Varughese, 2013). This approach has led to debates about the 

extent to which his narrative engages in selective memory 

(Chatterjee, 2004). 

Mirza Waheed, on the other hand, employs fictionalized 

storytelling in The Collaborator (2011) and The Book of Gold 

Leaves (2014). His works construct symbolic narratives of 

Kashmiri youth, depicting the internal conflicts and moral 

dilemmas faced by those living under occupation (Waheed, 

2011; 2014). His third-person perspective and lyrical prose 

allow for a broader representation of Kashmiri suffering, 

distancing his work from the explicitly personal accounts of 

Peer and Pandita (Kabir, 2009). Waheed’s fiction captures the 

ambiguity of war, where neither insurgents nor the state emerge 

as absolute moral authorities (Kaul, 2018). 

5.2 Divergence in Perspective: Insider vs. Observer

Accounts 

One of the key differences between these authors is their 

positionality—whether they write as insiders embedded within 

Kashmir or as observers reflecting on its history. Basharat Peer 

writes from the perspective of an insider, having lived through 
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curfews, protests, and state violence. His first-hand engagement 

with the conflict lends his work an immediacy and emotional 

depth, making it an authentic representation of Kashmiri lived 

experiences (Peer, 2008). His writing is deeply introspective, 

often reflecting on his own dilemmas about exile and return, 

which aligns with postcolonial theories of displacement (Said, 

1978). 

Rahul Pandita, on the other hand, operates as both an insider 

and an outsider. While his identity as a Kashmiri Pandit makes 

him a stakeholder in the region’s history, his narrative is shaped 

by the lens of exile, distancing him from the lived realities of 

contemporary Kashmir (Pandita, 2013). Scholars argue that his 

position as an observer reconstructing the past from outside 

Kashmir creates a historically weighted perspective, one that 

emphasizes loss and nostalgia over contemporary resistance 

(Varughese, 2013). 

Mirza Waheed adopts a hybrid approach, blending insider 

knowledge with an omniscient, removed narrative style. His 

novels avoid explicit political commentary, instead presenting 

multi-layered, character-driven narratives that allow readers to 

interpret the conflict from various angles (Waheed, 2011). This 

style is particularly effective in portraying the psychological 
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turmoil of those caught between the two extremes of militancy 

and state violence, offering a nuanced perspective that does not 

align completely with any singular ideological stance (Kaul, 

2017). 

5.3 Impact of Colonial and Postcolonial Power Structures in 

Their Works 

All three authors engage with colonial and postcolonial power 

dynamics in Kashmir, though in different ways. Peer’s 

Curfewed Night (2008) critiques the neocolonial control of the 

Indian state, drawing parallels between British colonial rule and 

the present-day militarization of Kashmir (Peer, 2008). He 

highlights the continuity of oppressive power structures, 

particularly through his depictions of torture centers, mass 

graves, and enforced disappearances (Bose, 2003). His work 

aligns with postcolonial critiques of state violence, where the 

military functions as an occupying force rather than a protector 

(Chatterjee, 2004). 

Pandita’s work, however, engages with a different dimension of 

postcolonial displacement—that of the Kashmiri Pandit

community. His narrative emphasizes how his community was 

rendered stateless within its own homeland, framing their 

forced migration as a failure of the postcolonial Indian state to 
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protect its citizens (Pandita, 2013). While Peer’s and Waheed’s 

works often critique Indian state actions, Pandita’s perspective 

focuses more on ethnic cleansing and minority persecution, 

making his engagement with postcolonial themes more 

community-specific rather than nation-centric (Kaul, 2018). 

Waheed’s novels, in contrast, present the ordinary Kashmiri as 

a victim of both colonial and postcolonial forces. His

characters, often young and disillusioned, are caught between 

two forms of oppression—the military occupation of the Indian 

state and the ideological rigidity of insurgent groups (Waheed, 

2011). His writing exposes how both colonial and postcolonial 

regimes construct binaries of loyalty and betrayal, forcing 

Kashmiris to navigate impossible moral choices (Kabir, 2009). 

5.4 Depiction of Displacement, Migration, and Exile 

Themes of displacement, migration, and exile are central to all 

three authors but manifest differently based on their narrative 

focus. In Curfewed Night, Peer portrays exile as a

psychological rupture, where leaving Kashmir for professional 

opportunities does not erase his sense of guilt and longing for 

home (Peer, 2008). His work aligns with postcolonial exile 

narratives, where identity is fragmented between nostalgia and 

reality (Said, 1978). 
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Pandita’s Our Moon Has Blood Clots (2013) presents exile as a 

permanent dislocation, where the loss of home is absolute and 

irreparable (Pandita, 2013). Unlike Peer, who envisions a return 

to Kashmir, Pandita’s work reflects the irreversibility of 

displacement, positioning Kashmiri Pandits as perpetual

refugees within their own country (Varughese, 2013). His 

depiction of exile mirrors diasporic postcolonial literature, 

where identity is constantly negotiated between a lost homeland 

and an unwelcoming host society (Chatterjee, 2004). 

Waheed’s novels depict displacement within Kashmir itself, 

where characters are forced to flee their homes due to war but 

remain trapped within the region’s geopolitical boundaries 

(Waheed, 2011; 2014). His works highlight internal exile, 

where even those who stay in Kashmir experience alienation 

due to the loss of a pre-conflict way of life (Kaul, 2017). His 

narratives suggest that exile is not just a physical departure but 

also a spiritual and psychological condition, where home itself 

becomes an unfamiliar, contested space (Kabir, 2009). 

6. Conclusion and Implications 

The comparative analysis of Basharat Peer, Rahul Pandita, and 

Mirza Waheed reveals that Kashmiri literature serves as a 

powerful medium for articulating postcolonial resistance,



   

 

 

trauma, and identity. The study highlights that each author, 

despite their differing narrative styles and personal

engagements with the conflict, contributes to a nuanced 

understanding of Kashmir’s postcolonial reality. Peer’s

Curfewed Night (2008) provides a journalistic and testimonial 

approach, foregrounding personal narratives that expose the 

deep scars left by militarization and political oppression. 

Pandita’s Our Moon Has Blood Clots (2013) offers a historical 

reconstruction of exile, presenting the forced migration of 

Kashmiri Pandits as a narrative of loss and displacement. 

Waheed’s fictional works, The Collaborator (2011) and The 

Book of Gold Leaves (2014), explore moral dilemmas, 

insurgency, and survival, depicting how war disrupts everyday 

life and identity formation. The study finds that these works 

collectively challenge the dominant nationalist and colonial 

representations of Kashmir, replacing them with narratives that 

emphasize local voices, lived experiences, and counter-

histories. 

The contribution of this research to postcolonial literary studies 

lies in its emphasis on Kashmir as a unique postcolonial space, 

where the effects of colonial rule persist in contemporary forms 

of military occupation and political control. Unlike classical 

postcolonial literature, which often focuses on the aftermath of 
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Western colonialism, Kashmiri literature demonstrates how 

postcolonial conditions continue under nation-state hegemony 

(Chatterjee, 2004). By applying postcolonial concepts such as 

Orientalism, subalternity, hybridity, and trauma, this study 

establishes that Kashmiri narratives disrupt mainstream

discourses, advocating for a pluralistic understanding of 

resistance and suffering. The findings also reinforce the role of 

personal testimony and fictionalized memory in constructing 

alternative histories that challenge state-sponsored narratives 

(Kaul, 2018). 

Future research on Kashmiri literature could expand beyond the 

selected authors to include regional language writers and 

female authors, whose voices remain underrepresented in 

mainstream postcolonial discourse. Further studies could also 

explore comparative analyses between Kashmiri and other 

conflict literature, such as Palestinian or Irish postcolonial 

narratives, to examine transnational patterns of occupation, 

exile, and cultural resistance. Additionally, interdisciplinary 

research incorporating media studies, anthropology, and

political science could provide deeper insights into how 

literature interacts with contemporary Kashmiri politics, human 

rights discourses, and global perceptions of the conflict. By 

continuing to examine these narratives through a postcolonial 
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lens, scholars can contribute to a broader understanding of how 

literature shapes and contests historical memory, ensuring that 

marginalized voices remain central to the discourse on

Kashmir. 
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