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Abstract. In today's world of entertainment, Latin American cinematography 

encompasses a casual audience in pursuit of recreational purposes as a way to 

clear the mind of duties or work. Audiovisual production companies know and 

study their audience to offer them what they need, but nevertheless, there are 

others who apply the audiovisual media as a tool to tell a story rich in historical 

and political content to raise awareness through the act of preserving the memory 

of the consequences of a country's politics. Through the dramatic conflict within 

the audiovisual narrative of the feature film “1976”, we seek to investigate the 

representation of the actions of politicians during the Chilean military 

dictatorship of Augusto Pinochet. This article seeks to determine the political 

value of the dictatorship in the extreme right-wing opposition exercised towards 

the leftist population, as well as its repercussions and human rights violations 

towards the repressed at a national level, which were projected in Manuela 

Martelli's film through the course of the conflict that moves the plot of her story. 

Keywords: Military dictatorship, Pinochet, Politics, Audiovisuals, Dramatic 

conflict 

1 Introduction 

1.1 Contextualization 

The dictatorship of Augusto Pinochet in Chile lasted from the military takeover in 1973 

until the return to democracy in 1990, where it developed in a context marked by inter-

nal and external conflicts. This is due to the democratic elections of 1970, where Sal-

vador Allende assumed the presidency of Chile due to his speeches full of promises 

that benefit the population through democracy [4]. As time passed, though, he was in-

stalling a Marxist dictatorship through the expropriation of resources, housing and en-

terprises with the support of the country's Armed Forces. From the beginning, Pino-

chet's military government faced the challenge of international isolation, seeking to 

prevent external threats from weakening its power and making it vulnerable. The re-
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gime tried to improve its image in the international community and avoid condemna-

tions for human rights violations and, despite these diplomatic efforts, the Pinochet 

government did not manage to reintegrate Chile into the international community in 

political terms due to its “authoritarian internal order” and political inflexibility, espe-

cially in the context of the Cold War [2]. Internally, the dictatorship faced growing 

opposition and resistance from various sectors of Chilean society. Between 1983 and 

1986, there were massive mobilizations and strikes against the regime, promoted by 

mining unions, the Central Única de Trabajadores, civil servants and university and 

high school students, considered the most massive in the history of the country. Despite 

violent and selective repression by the State, opposition groups such as the Revolution-

ary Left Movement (MIR) remained active, demonstrating resistance to the regime's 

authoritarian policies. He left a legacy of economic and social changes in Chile, with 

the implementation of neoliberal policies and the privatization of key sectors of the 

economy. However, these reforms were marked by segregation and discrimination in 

areas such as education, where significant disputes between political parties persisted 

and an unbalanced education policy was maintained. In addition, political repression 

and state violence led to the persecution and exile of thousands of citizens, as well as 

the foundation of clandestine and social intelligence groups such as the DINA to mon-

itor, kidnap, torture and assassinate anyone suspected of being of a leftist political cur-

rent [32]. 

1.2 Contextualization 

Throughout the feature film “1976” we are able to notice the influence of the political 

situation on the dramatic conflict. During Pinochet's military regime, we have the char-

acter of Carmen, a middle-aged retired woman living at home, remodeling her house 

with the company of her family and a priest. The latter convinces the protagonist to 

take care of a young man guilty of stealing to eat, being sought by the Chilean police 

and Carmen will be in the position to look after him as far as possible. Carmen will be 

contacting outsiders among the most repressed to give Elías a place where he could 

live. One false step could result in Carmen's capture and/or extortion in seeking infor-

mation on suspicion of protecting a robbery culprit or in her family being affected. This 

would be a brief review of the audiovisual script of the 1976 feature film posing a 

“writer's journey” proposed by Christopher Vogler defined [37]. The representation of 

politicians during the Chilean dictatorship is intrinsically intertwined with the dramatic 

conflict that permeates the plot of the film [4]. Carmen’s journey is marked by increas-

ing involvement in a repressive political context, noted by critics to reflect the lived 

tension under this authoritarian regime. 

To understand this relationship, it’s crucial to analyze the political and social context 

of the time, as well as the various perspectives and dimensions provided by academic 

studies on this historical period. From the beginning of Pinochet's military government, 

the regime faced the challenge of international isolation, directly influencing its diplo-

matic policies and its relationship with other countries. It wasn’t possible to reintegrate 

Chile into the international community in political terms, due to human rights violations 

and political inflexibility in the context of the Cold War. Several Chileans went into 
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voluntary exile for fear that they wouldn’t be able to return after the dictatorial govern-

ment. This political and diplomatic situation is reflected in the dramatic conflict of the 

film “1976”. Carmen, the protagonist, is involved in a conflict situation due to her de-

cision to help Elas, a young man persecuted by the police, added to the fact of the 

clandestine political organizations that were formed to keep Chile under surveillance, 

social intelligence forces such as the DINA became known for the kidnappings, tortures 

and murders perpetrated by them. As a consequence of these formations, part of the 

repressed population found ways to contact each other in order to make movements 

without being constantly threatened by the sights of spies or police to survive. These 

events show the context of resistance and struggle against the dictatorial regime, en-

riching the political representation in the feature film “1976”. In addition, selective vi-

olent repression by the state during the Chilean dictatorship required compartmentali-

zation and social detachment and involved extreme measures to reduce the speed and 

scope of repression. They didn’t want leftist-led movements to rise up and threaten 

Pinochet's military government. This repressive dynamic is reflected in the film through 

the conflict experienced by Carmen, resorting to Elías' contacts to take him to safety to 

a safer area, making patterns of the vehicles taken so as not to be captured by the mili-

tary that kept the country under surveillance. 

On the other hand, the political and moral assessment of events such as the Chilean 

dictatorship is captured in audiovisual productions such as “1976”, which serve as cre-

ative exemplifications to raise awareness among future generations about the im-

portance of preserving historical memory. The film contributes to keeping alive the 

memory of the disappeared and denouncing the crimes of the State [33]. Under this 

narrative, it develops a theory of the violence perpetrated by Pinochet's militant forces 

and graphs the mass murders against the Chilean population, the morally questionable 

motives and actions for not wanting a Marxist government as a result of how Salvador 

Allende's government was unfolding [11]. This approach allows us to understand how 

political violence and state repression manifested themselves in the daily lives of citi-

zens during the dictatorship, influencing the decisions and actions of the characters in 

the film. 

1.3 Contribution to the discipline 

From an academic perspective, this research broadens to the understanding of how au-

diovisual narratives represent political violence and historical trauma. "1976" goes be-

yond entertainment by exploring the mechanisms of fear, complicity, and resistance 

under authoritarian rule. The film offers a perspective grounded in lived experience, 

portraying ordinary citizens forced into silence or action by a repressive system. Its 

depiction of human rights violations, such as torture and political persecution, is 

achieved not through graphic imagery, but through a script that suggests violence with 

restraint and emotional precision. This approach aligns with international scholarly in-

terest in how memory is shaped cinematically. By focusing on right-wing authoritarian 

figures and their implicit impact on everyday life, the film enables critical reflection on 

power and historical accountability. As such, Martelli’s work has relevance in academic 



 
          393Representation of the Characters in the Dramatic Conflict of …   

debates on the ethics of representation, civic memory and the pedagogical potential of 

cinema in contexts of post-dictatorial societies. 

2 Literary review 

The representation of characters who lived through a dictatorship is a very cinemato-

graphic idea, since it brings to the collective imagination different points of identifica-

tion between the official history of the events and the experiences lived by the specta-

tors [4]. When imitating a historical event to give rise to an audiovisual narrative, this 

serves to create an ideal of exemplification with the purpose of making future genera-

tions aware of the consequences in that context. This is the case of the film “1976”, 

which portrays the political situation with the fate of those who disappeared by the 

State, and highlights an explicit allegation seen by the viewer [9]. 

On this regard, Ruiz [33] points out that activists have built a perspective on their own 

struggle from the memories of their parents and have developed effective narratives to 

fuel their activism. Nevertheless, in the 1970s, different South American countries ex-

perienced a dictatorship, among them, Chile. Thus, these dictatorships applied violent 

and extreme repression [3], but had several opponents in hiding, which is an excellent 

idea for dramatic conflict in a feature film like “1976”. Despite this repression, the 

dictatorship lasted almost seventeen years. The question is why it persisted so long, and 

the answer probably boils down to four key reasons [32]. The first was the repression 

of the entire collective through oppression; the second was the extreme police surveil-

lance of the civilian population and the creation of the National Intelligence Directorate 

(DINA); the third was the subordination of the armed forces to the Pinochet regime. 

Finally, the liberalization of the Chilean economy led to greater monetary benefits for 

companies. 

2. 1 Representation of characters in a political context 

In Ruiz's [33] view, a narrative can be constructed from historical memory. In “1976”, 

the character of Carmen is inspired by the grandmother of the film's director Manuela 

Martelli, who decided to enter the School of Applied Arts, revealing a spirit ahead of 

her time and a range of aspirations beyond her traditional role [27]. Notwithstanding, 

she found it impossible to achieve them due to the vision and management of the regime 

[34]. It’s inferred that the house remodeling in the film symbolizes Carmen's search for 

autonomy, reflecting the small freedom she has within a restrictive society, the freedom 

that was needed in the life of Martelli's grandmother, who also sought ways to express 

her individuality through art and to break with the expectations of her time [35]. 
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2.1.1 Political and ideological opposition as the main conflict of the characters 

in “1976”. 

Hermosilla et al. [18] points out that, during the dictatorship, opposition groups such as 

TASYS carried out clandestine activities, such as trade unions and support for the re-

sistance. Although not directly mentioned, the film suggests the existence of these 

groups through Elías, who flees the regime, and Carmen, who uses an alias to protect 

her identity. The military repression and the Cold War context are reflected in the real-

ity of the characters: Carmen, a retired woman, Elías, a young unemployed communist, 

and Father Sánchez, an opponent of the regime. Peredo [29] and DiGiovanni [11] agree 

that the film reflects the violence of the Pinochet regime, highlighting the military re-

pression, as illustrated by Elías, wounded for his resistance to the regime. 

2.1.2 The profile of the characters in the film “1976”. 

Thanks to the formula employed by Comparato [6], the psychological and physical 

profiles of the characters can be established. Carmen, a woman in her 60s, is of average 

height, with a serene appearance and dark brown hair. Her dress is simple but elegant, 

and her face reflects concern for the difficulties she faces. Although she is retired, Car-

men is active in teaching literature classes to blind people. She is an art lover and shows 

empowerment in the face of her country's political adversities. Elías, a young man of 

25, is thin, with dark, messy hair. His gaze is intense and his character impulsive, but 

at the same time, he shows intelligence and sensitivity. Although he has no formal em-

ployment, he is part of a clandestine leftist group fighting against the dictatorship and 

is able to keep his cool even when things don't go as he expected. Father Sanchez, an 

elderly priest, stands out for his calm and compassionate appearance, with a few gray 

hairs. He helps those most in need, although he also shows fear for his safety. The study 

employed by Ortiz [28] was based on non-randomized interviews, dividing the partici-

pants into three categories: fans of the movie saga, audience in general and movie ex-

perts, selected by their level of knowledge, participation and familiarity with the book 

trilogy. According to Mazzucchelli et al. [24] highlight that “1976” uses everyday vis-

ual elements to reflect historical memory and social disparities, such as the contrast 

between Carmen and her husband's job opportunities in a patriarchal society. This 

shows the political repression Carmen must face. On the other hand, Rodriguez [53] 

stresses that understanding the characters requires analyzing their physical, psycholog-

ical and social aspects. In the film, this detailed construction enriches the narrative, 

allowing us to explore their motivations and traumas in the context of the Chilean dic-

tatorship. 

2.2 The dramatic conflict 

Audiovisual fictions create emotional connections with the audience by identifying 

with the characters, motivating support and ethical evaluation of their actions. Thus, 

the term “moral sympathy” is introduced to describe this ethical connection with the 

characters. These narratives employ strategies such as contrasting with a greater evil or 
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noble motivations to maintain audience interest, even in the face of morally ambivalent 

behavior [5]. The protagonist Carmen has to face that her lesser evil is to support a 

leftist militant, but her greater evil is that the Chilean State perpetuates her quiet life; 

Elías' lesser evil is that of having committed a crime for survival, while the greater evil 

is that of ending up captured and tortured; and Father Sánchez's lesser evil is to help 

Elías to get him to safety, while the greater evil is the fact of being captured for being 

a leftist ally. According to Acuña [1] highlights how the variation in metrical forms is 

related to crucial moments in the plot. In Martelli's film, where the political and social 

tension during the military dictatorship in Chile is reflected in the narrative changes and 

in the interactions between characters, they intensify the atmosphere and deepen the 

complexity of human relationships in the midst of repression, thus enriching the narra-

tive and the representation of conflicts in a tumultuous historical period. 

2.2.1 Dramatic act of conflict in the feature film. 

The studies addressed by Espinar [12] examine different aspects of character represen-

tation in audiovisual media where the influence of local culture and streaming platforms 

on these preferences is analyzed. In Manuela Martelli's feature film, set in Chile during 

Pinochet's military dictatorship, the plot follows Carmen, who confronts government 

forces in pursuit of a better future for her country. Characters such as Elías, an opponent 

of the regime, and Father Sánchez, a priest, accompany her in her struggle. The analysis 

of dramatic and narrative construction in film, according to Cruz [8] highlights narra-

tive, spatial and character techniques that guarantee the coherence and effectiveness of 

the story. In “1976”, the art direction and visual construction are essential as the empty 

streets and the military presence that set the scenes of resistance, while the costumes 

and the characterization of the actors reflect the internal struggle of the characters in 

the face of oppression. The information provided by Millán [26] explores how news 

stories are narrative constructions that interpret and give meaning to real events. In the 

feature film “1976” by Manuela Martelli, a narrative structure is employed that follows 

the evolution of the characters in the face of the political and social conflict of the time, 

interprets the events and gives them a dramatic meaning that resonates with the audi-

ence, showing how cinematic narrative can influence the perception of reality [36]. 

2.2.2 The development of the dramatic conflict in the context of the 

dictatorship. 

Flores [15] explores how geographic mobility affects the identities and personal con-

flicts of the characters, as evidenced in “Palabras de mujer” and “Maternidad imposi-

ble”. In “1976,” the protagonist, Carmen, faces a similar struggle to find her place in 

the midst of the military dictatorship in Chile. Her trip to the family home on the beach 

and her encounter with the wounded Elías represent an attempt to find a new beginning, 

but she also faces challenges such as loss of identity and nostalgia for her past life. This 

highlights the moral and existential complexity of the play, addressing the war not only 

as a historical event, but as a deeply human and painful experience. This disconnection 

with the environment is also reflected in “The Call to Adventure” proposed by Vogler 
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[37], where Carmen, until then a pensioner and in charge of traditional labors, faces the 

responsibility of protecting Elías from the Chilean dictatorship, which forces her to face 

an unknown and dangerous world, delving into high-risk tasks far from political scru-

tiny. Fernandez [13] explores in Calderón de la Barca's “La fiera, el rayo y la piedra” 

the transformation of Pygmalion and his relationship with the statue symbolized in the 

construction of a temple and the manifestation of requited love. Similarly, in “1976”, 

the protagonist Carmen undergoes this transformation which is reflected in the sym-

bolic construction of her surroundings, such as her family home and the oppressive and 

changing political context in which she lives. The complexity of the characters accord-

ing to their gender, profession and ideology in the 1970s in Chile during the Pinochet 

dictatorship is highlighted, as indicated by Gidi [16] evaluating Mexican dramaturgy 

using historical processes and events based on their culture. 

3 Methodology 

3.1 Methodological Paradigm 

Analyzing the content of a film such as Martelli's “1976” (2022) implies investigating 

how the characters have been represented during the Pinochet dictatorship through the 

dramatic conflict of this film. In this sense, it is necessary to start from an interpretative 

paradigm as stated by Creswell, J and Guetterman, T. [7]. 

Likewise, the approach to be applied is qualitative, as they explain, because it is not 

about observing the object of study to record quantitative indicators, but to explain the 

motivations, profiles of the characters and their dramatic conflict represented by the 

director in her film “1976”. In addition, qualitative research is considered necessary 

according to Mertler's vision [25]. Exploring the experiences and conflicts of the char-

acters in the context of the Chilean dictatorship ensures that the representations are 

faithful to the social and emotional realities of the time with basis. Helskog [17] argues 

that an integrative and pragmatic approach is essential to validate action research. It is 

important for capturing how characters navigate their identities and resistances in an 

oppressive regime, of which a deep understanding can be offered in the context of the 

experiences and motivations of those years. Related to this, Denzin and Lincoln [10] 

consider it essential to capture how the specific sociopolitical context influences char-

acter representation and development. According to Fiske [14], paradigms help to un-

derstand how meanings function to confirm or question a social system, so a qualitative 

analysis is crucial for the reality of the Chilean dictatorship in “1976”. Masterman [23] 

identifies multiple senses of the concept of paradigm in Kuhn's work [19], including 

paradigm as a new way of looking. As such, it allows for an in-depth and critical look 

at cinematic representations of the Pinochet dictatorship, providing a richer and more 

nuanced understanding of the characters and their contexts. Wander [38] notes that par-

adigms are linked to the context in which they appear, especially in periods of social 

and economic crisis. Martínez-Nicolás and Saperas [21] [22] point out a tendency to-

wards hyperspecialization and the loss of theoretical references in communication re-

search. Martínez Nicolás, Saperas and Humanes [20] emphasize the importance of 
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maintaining a broad perspective in research, which is fundamental for the study, since 

it allows a holistic and detailed analysis of the characters and their conflicts in “1976”, 

reflecting a comprehensive understanding of the historical period. This qualitative ap-

proach in “1976” uses these tools to explore and analyze the complex representations 

of the Chilean dictatorship, offering a rich and nuanced understanding. 

3.2 Ethical considerations 

Regarding the following research, and the sources, theoretical framework and method-

ology applied for the same, the feature film “1976” directed by the Argentinean director 

Manuela Martelli will be analyzed.  

3.3 Sampling 

Out of the 65 scenes that make up Manuela Martelli's film, 16 scenes have been se-

lected. The criteria used for inclusion were those that are part of moments of tension 

and political repression through the encounters between Carmen and other characters 

in the film or film under analysis. Furthermore, we have chosen scenes where the char-

acters represent the different facets of Chilean society at the time. In addition, consid-

eration was given to scenes that directly show the internal and external conflicts faced 

by the protagonist, especially in relation to Elías and the aftermath of his actions. 

3.4 Tools 

The techniques used for the content analysis are based on Fiske's [14], establishing the 

units of analysis that in the case of the 1976 film with 16 scenes, included in this sample 

because they’re a reference in the dramatic structure of the film. Likewise, the biblio-

graphic review has had a process of filtering quality sources through Scopus, WOS and 

other academic databases. According to Fiske [14], he states that the content analysis 

techniques used are grounded, arguing that paradigms help to understand how mean-

ings operate to validate or challenge a social system. This implies that a qualitative 

analysis is essential to unravel the symbolic and emotional meanings present in “1976”, 

exploring how these elements question or reflect the realities of the Chilean dictator-

ship. In this way, the treatment of the narrative of Martelli’s film will be evaluated, 

which is a reinterpretation of the reality of a historical-political context such as the 

Pinochet dictatorship with its respective characters living in such circumstances. 

3.5 Instruments 

The following instrument used for this qualitative research comes from the adaptation 

of two authors focused on narrative, scene evaluation and character profiling: Pozo, C 

[30] and Arrubla, W. (2013). The first being from the author specializing in the evalu-

ation of a narrative analysis of the 2016 feature film All These Sleepless Nights, eval-
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uating the character profile and its construction, plot development and dramatic con-

flict. On the other hand, Wilson Arrubla presents a chart that evaluates a basic analysis 

of the aspects of a film, from the name of the feature film itself through the summary, 

characterization of characters and personal observations. For the purposes of this re-

search, adaptations of the chart have been made to enrich the content provided by the 

film at the narrative level, relating the film and its characters evaluated with the histor-

ical inspiration, relating it to the categories proposed. The reliability of the protocol 

instruments was validated by recognized specialists in this research focused on narra-

tive. Félix Enrique García Anhuamán, Master in communications, evaluated the re-

search instrument as pertinent and applicable, complying with the requirements estab-

lished in the evaluation template for each of the criteria. In addition, Jorge Luis Martín 

Garay Baldeón, Master in Public Relations and Film Script Creation, confirmed its suit-

ability to be used in this academic research, based on the established protocols. 

4 Results 

4.1. The political and ideological opposition as the main conflict of the 

characters in “1976”. 

As for the protagonist, Carmen represents part of the common citizens, as well as 

women within a highly traditional system such as the 70's in Chile, a citizen who is 

forced to take active political positions in contexts of extreme repression. Initially a 

retired woman, Carmen focuses on protecting Elías, the young man mentioned in the 

previous sections, out of a desire to protect her fellow man, taking into account the 

influence of the church in those times. It highlights the transformation of ordinary peo-

ple into agents of resistance, a common aspect during the Pinochet dictatorship, where 

many citizens were forced to become involved by the repressive circumstances of the 

regime. Elías, as an opponent of the Pinochet regime, symbolizes those who decided to 

resist the military regime despite the risks to organize groups. His persecution by state 

agents and the need to go into hiding reflect the brutal repression that the regime exer-

cised on political opponents through the various movements and means by which they 

were persecuted, turning these people into targets of state violence. Father Sanchez 

represents the complex position of the church during this time. On the one hand, many 

members of the clergy offered refuge and support to the victims of the regime acting in 

defense of human rights. On the other hand, they also faced moral dilemmas and the 

risk of complicity. Father Sanchez, burdened with guilt for not having been able to save 

others in the past, decides to help Elías, which reflects the internal struggle of many 

religious who, despite fear, took positions against the regime to protect the persecuted. 

4.2. The profile of the characters in the film “1976”. 

Carmen is a woman whose transformation is central to the film's narrative. Physically, 

a middle-aged woman, retired, belonging to the middle class. Psychologically, she 

evolves from someone who lived in relative calm outside of political activities directly 
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to a figure who seeks to protect her fellow man by meddling in a world she did not 

know. As she goes underground to protect Elías, her compassion and solidarity grow 

stronger, facing the adversities of the agents of the state ruled by Pinochet as antago-

nists. It reflects the capacity for transformation and adaptation of ordinary people in the 

face of extreme situations. Elías is introduced as a young opponent who shows deter-

mination and resistance in the face of repression. His physical profile is that of a 

wounded young man, aware of the risks he faces and the importance of his struggle, 

but conscious of his fate in case he is discovered by State agents, as it would compro-

mise the integrity of the people who helped keep him safe with the use of torture by 

State intelligence forces. These same concerns are expressed to the protagonist about 

the risk of the crime he has committed and its purpose. Father Sanchez, an elderly priest, 

is a figure of moral authority facing a deep internal conflict. His psychological profile 

is marked by empathy, redemption and commitment. Failure to save others leads him 

to redeem himself, through the protection of Elías, showing a path of redemption and 

reaffirmation of his ethical and moral values, contrasting the extremist vision ap-

proached by the militants of the Pinochet government with that of the opponents of the 

regime, as well as any support given to them and its future consequences. 

 

Fig. 1. Schematic chart of Category A: Representation of the characters in the dictatorship. 

4.3. Dramatic act of the conflict in the feature film. 

When Carmen, having fully assumed her role as protector, directly confronts the re-

pressive forces of the State that are looking for Elías. This confrontation jeopardizes 

not only her personal safety, but also her family world and her peace of mind, which 

emphasizes the seriousness of the political and personal conflict she is experiencing. 

The development of the plot is characterized by a constant increase in tension and dan-

ger. From the moment Carmen decides to help Elías, every action becomes a struggle 

against time and the threats of the regime. Scenes such as interrogation by a policeman 

in the middle of the road, wiretapped phone calls in the hotel booth, and encounters 

with state agents intensify the drama and reflect the omnipresence of state control in 

everyday life. This escalation of tension is a reflection of the experience lived by many 

during the dictatorship. The resolution of the dramatic conflict, where Carmen must 

face the capture of Elías and the indictment of herself, highlights the harshness and cost 

of resistance in an oppressive regime. The culmination of the narrative with the direct 

threat to her life and the reality of Elías' torture shows the brutality of the dictatorship 
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and the personal sacrifice involved in the struggle against the dictatorship, the conse-

quences of the actions of these opponents of the regime even if their motivations are 

the product of human emotion such as protecting their fellow man. 

4.4. The development of dramatic conflict in the context of the dictatorship. 

It was shown that, through Carmen's involvement in the protection of Elías, she faces 

much more of the harassment and state surveillance that surrounds the city in which 

Carmen must travel in order to carry out these networks. The transformation from a 

quiet life to a figure of constant danger reflects the profound and personal impact of 

political conflict on the lives of citizens. The historical context of the Chilean dictator-

ship is reflected in the film's narrative through curfews, surveillance practices, espio-

nage, persecution and torture. Scenes depicting wiretapping, roadside chases and con-

stant surveillance highlight the atmosphere of fear and absolute control that character-

ized the Pinochet regime. These historical elements are essential to understand the 

depth and gravity of the dramatic conflict presented in the film, as well as the constant 

presence of spies, the manipulation of information in the media and acts of state vio-

lence, enrich the development of the dramatic conflict. The scene where Carmen sees 

the corpse on the beach and the way in which the facts are manipulated by the press 

reflect the silencing and intimidation used by the regime. 

 

Fig. 2. Schematic chart of Category B: The dramatic conflict in the dictatorship. 

5 Conclusions and discussion 

From the feature film “1976”, an analysis of the characters and their development in 

the face of the political and ideological conflict of the Pinochet regime has been carried 

out. The protagonist Carmen evolves from a distant observer to a participant in the 

resistance, embodying, as Águila et al. [4] suggests, the bridge between personal 

memory and collective imaginaries, especially through female agency in patriarchal 

settings as noted by Rodríguez [31]. Elías personifies the youth who oppose the regime, 

aware of the dangers their actions imply; his presence reflects what Hermosilla et al. 

[18] describe as the centrality of collective struggle. Meanwhile, Father Sánchez en-

capsulates the ethical conflict within institutional religion; his choice to support the 

persecuted resonates with Ruiz’s [33] view of moral action as part of a shared historical 

memory. Rather than focusing solely on transformation, “1976” uses these characters 

to portray how personal decisions, framed by historical violence, expose the psycho-

logical and ethical weight of living under dictatorship. As Amat [3] affirms, the intimate 
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portrayal of systemic repression reveals cinema’s potential to preserve and interrogate 

memory. With all that said, “1976” is a fictional narrative grounded in historical truth, 

offering a powerful reflection on how individual stories articulate with the broader con-

text of authoritarian control. 
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