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Abstract. This study focuses on the integration mechanism and core value of
traditional culture with music performance art. Adopting the case study method
and literature research method, it systematically sorts out relevant theoretical
achievements, practical experiences, and representative musical works at home
and abroad. The research finds that current music creation faces practical prob-
lems such as a single creative path, inadequate development of traditional cultural
resources, and significant differences in audience cultural cognition. To address
the above pain points, this paper proposes three optimization paths: clarifying the
core status of traditional culture in artistic creation, innovating musical expres-
sion forms and creative techniques, and expanding the communication channels
of integrated achievements while improving relevant supporting policies. The
study indicates that the in-depth integration of the two plays an important role in
promoting the dynamic inheritance of traditional culture, facilitating the innova-
tion of music art, deepening the popularization of music education, and enhanc-
ing national cultural soft power, thereby providing theoretical and practical ref-
erences for future related theoretical research.
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Introduction

The Importance of Traditional Culture and Music Performance
Arts

)

Check for
updates

Throughout the long course of history, the Chinese nation has accumulated a rich cul-
tural heritage, which serves as an important spiritual foundation for us and also consti-
tutes a significant force for national unity. Throughout the long course of history, tra-
ditional culture has continuously accumulated and formed unique values, aesthetic con-
cepts and artistic expression forms, providing rich cultural resources and spiritual nour-
ishment for future generations. However, with the development of the times, traditional
culture is facing the real challenges of losing its audience and weakening its transmis-
sion. The younger generation's interest in traditional culture is constantly decreasing,
and the issue of protecting and inheriting traditional culture has become increasingly
prominent. In this context, the art of music performance is like a refreshing breeze in
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summer, through the artistic combination of sounds, with its beautiful melodies, unique
rhythms and other performance forms, transcending the limitations of time and space,
generating wonderful emotions and evoking resonance among the audience. When tra-
ditional music collides with music performance art, it can ignite the spark of innovation.
The two blend together, opening up new paths for music creation. It is not only an
important medium for cultural inheritance, but also an important source of artistic in-
novation [1].

1.2 The Necessity of Integrated Research

Under the trend of globalization and cultural diversity, the inheritance and development
of traditional culture are confronted with unprecedented challenges and opportunities
[2]. The process of globalization has accelerated the exchange and collision among dif-
ferent cultures. Traditional cultures need to reposition their own values in the new con-
text. Moreover, the trend of cultural diversity has provided a vast space for the creativity
of traditional culture. Music performances, as an art form with a wide audience and
strong appeal, when integrated with traditional culture, not only can infuse new vitality
into traditional culture, but also can provide more creative materials and expression
methods for music performances. Therefore, exploring the integration of traditional
culture and music performance art is of great significance for promoting cultural inher-
itance, facilitating artistic innovation, and enhancing cultural confidence. The imple-
mentation of the "Belt and Road" initiative has further strengthened cultural exchanges
among the countries and regions along the route, and promoted cross-cultural under-
standing and communication [3]. Music performances, as an important carrier of cul-
tural dissemination, are constantly absorbing elements from various cultures, thereby
creating new artistic styles and forms of expression. For instance, the cultural program
"Classical Songs in the Present Age" combines traditional culture with modern music,
presenting a new form of cultural dissemination and demonstrating the possibility of
cultural innovation within the context of diversified social culture [4].

2 Current Research Status

Many scholars have conducted research in this field by using methods such as literature
review and case analysis, focusing on the integration of traditional musical elements
with contemporary performance techniques. For instance, Gao Qiong's research method
involves analyzing representative musical works. He analyzed the popular piece "Hair
Like Snow", in which the lyrics of this song incorporated verses from the Tang Dynasty
poet Li Bai, and further expanded the artistic conception of the song. This song also
draws on the singing style characteristics of traditional scales. It achieves an innovative
integration of traditional culture, giving life vitality to its musical works. For another
example, in Qiu Guo's article, he proposed that traditional culture can enhance the lan-
guage of music pieces and deepen the musical connotations. By analyzing works such
as "The Pipa Ballad" and "Moonlit West Tower", which are all adaptations of classic
Song Dynasty poems from traditional culture, the musical works have become carriers
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of traditional culture elements. It has been confirmed that traditional culture can deepen
the cultural connotation. However, there are still some shortcomings at present. The
research focuses more on theory, and the depth of case analysis is insufficient. It is
necessary to further enhance the comprehensiveness of content coverage and the prac-
tical depth of methods.

3 Research Methods

This study selected multiple representative performance cases of music to comprehen-
sively present the current state of the integration of traditional culture and music per-
formances. This article selects the musical piece "Ode to the Fifth Erhu Fantasy" which
is rich in ethnic characteristics and embodies traditional Mongolian culture [4]. In "The
Story of Zhen Huan", the song "Pavilion of the Bodhisattva" adopts the method of using
traditional poetry as its lyrics, which holds significant innovative value for musical
works [5]. "Liang Zhu" is an important representative work that not only preserves the
traditional Yue Opera but also elevates the expression of musical emotions [6].

4 Research Results

4.1 Modern Erhu Composition "The Fifth Erhu Rhapsody: Song of
Praise"

Contemporary Chinese music composers often incorporate ethnic styles into their com-
positions. The modern erhu piece "The Fifth Erhu Rhapsody: Song of Praise" composed
by Wang Jianmin incorporates traditional Mongolian musical elements and is based on
the style of Inner Mongolia folk songs. For instance, by combining the long and short
melodies of the Mongolian folk songs with the unique rhythm patterns of the Mongo-
lians and the performance of the erhu, new techniques for playing the erhu were inno-
vated, and the way of integrating music creation was also innovated [7]. This piece of
music vividly depicts and outlines the magnificent scenes of the motherland, and con-
veys boundless love and sincere praise for the motherland. Such a combination method
can enable the musical work to have a very deep emotional resonance with the audi-
ence, allowing people to experience the ethnic customs of the Chinese land through the
music.

4.2  "The Lady of Shalott"

Furthermore, the incorporation of traditional poetry also adds a profound cultural flavor
to the music performance. For instance, there is a poem called "Pavilion of the Bodhi-
sattva" in "The Story of Zhenhuan". This poem was created by the Tang Dynasty poet
Wen Tingyun. It delicately portrays the boredom of a woman confined in a secluded
palace and her longing for love [8]. The creator incorporated this poem into the lyrics,
ingeniously combining the poet's intended emotions with the situation of the character
Zhen Huan in the play at that time. This effectively depicted Zhen Huan's cold and
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lonely feelings and her reserved personality traits after losing favor in the palace. It
enables the audience to follow along with the plot development in the drama and share
the emotions together. This helps to narrow the gap between the work and the audience.

4.3  Violin Concerto "Liang Zhu"

The creators also drew inspiration from traditional operas to create works with a soul.
This collaborative piece incorporates the core singing passages from the Yue Opera
"Liang Zhu", such as "The Eighteen Farewells", and combines the opera's musical pat-
terns with Western forms. Within the framework of the sonata form, the piece integrates
the rhythmic patterns and glissando techniques of Yue Opera, presenting the rhythm of
Chinese opera on the violin [9]. This concerto, through its narrative musical expression
technique, embodies the core of love's loyalty and the essence of tragic grandeur, inte-
grating both national spirit and humanistic sentiment. It is a refinement of traditional
musical narrative techniques, a continuation of Yue Opera, and has achieved a musical
effect that combines Chinese and Western elements [10].

5 Existing Problems

5.1 Cognitive Bias in Understanding Culture

Nowadays, some music creators and performers lack in-depth research and exploration
of traditional culture, which has led to the situation where some music works improp-
erly utilize cultural elements or distort history. When a piece of music incorporates a
classical poem, but fails to accurately grasp the meaning and the artistic conception it
conveys, it will cause the musical work to lose its original cultural charm, and even lead
to misunderstandings about traditional culture. For instance, in the song "Yu Meiren:
Listening to the Rain", the lyrics violate the phonetic rules of poetry, causing the pro-
nunciation to become chaotic and difficult to understand [11]. This prevents the audi-
ence from grasping the emotions and meanings that the song intends to convey, thus
losing the core of using the original lyrics to express one's life experiences through
listening to the rain. Therefore, any deviation in the understanding of culture will hinder
the dissemination of traditional culture.

5.2  Insufficient Promotional and Dissemination Capabilities

The current dissemination channels for the integrated works mainly include traditional
concerts as well as new media platforms such as Bilibili and NetEase Cloud Music.
However, the results are not particularly satisfactory. Some of the creative concepts for
the dissemination videos are not novel enough and fail to capture the attention of the
public. It fails to meet the aesthetic standards of the general public, and the audience
cannot understand the meaning expressed by the music. As a result, the integrated work
cannot be widely disseminated [12].
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6 Optimization Strategy

6.1 Enhance People's Understanding of Traditional Culture

In the integration of traditional culture and music performance art, it is necessary to
enhance the understanding and awareness of traditional culture among creators, per-
formers and the audience group. Creators and performers can enhance their understand-
ing and knowledge of traditional culture by reading books, visiting traditional culture
museums, and other means. The audience can learn about it through relevant cultural
lectures, school classes, etc. The current school education should also attach importance
to explaining traditional culture to students, helping them to deeply understand the con-
notation and value of traditional culture [13]. For instance, in music classes at primary
and secondary schools, various unique ethnic music segments and various traditional
musical instruments can be used to arouse students' interest in traditional culture [14,
15]. Similarly, through relevant special lectures and other means, students' cognitive
levels can also be enhanced. This multi-faceted and multi-level cultural education not
only enriches the knowledge reserves of creators and performers, laying a solid foun-
dation for them to better integrate traditional culture in their music creation and perfor-
mance, but also helps cultivate the cultural knowledge literacy level of new-generation
individuals.

6.2 Innovative New Fusion Music Performance Formats

Innovative performance forms are an indispensable crucial step for the integration of
traditional culture and music performances. Musical stage performers can integrate
modern technological means and understand the aesthetic demands of the audience, and
explore new forms of communication. The virtual reality technology in multimedia
technology can be applied to stage performances, providing the audience with an im-
mersive and novel visual and auditory experience. This innovative approach can better
attract the younger generation, enhance the value and artistic appeal of artworks, and
inject new vitality into traditional culture and musical art [16].

6.3  Expand the Channels for the Dissemination of Traditional Culture
and Music Performance Art

Expanding the channels of dissemination is an important measure to enhance the influ-
ence and dissemination power of traditional culture and innovative works of music art.
In the current era of technology, the rapid development of new media platforms has
provided a broader platform for the dissemination of traditional culture. Music creators
and performers use some social media platforms to release information related to their
works and also produce some related cultural and creative products to attract more pub-
lic attention. It can also be disseminated through TV programs and radio media plat-
forms, thereby further expanding the audience base [17]. One can also participate in
some international cultural exchange organizations' events. By presenting Chinese-
style musical works on the international stage, it can not only promote cultural
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exchanges and dissemination between countries, but also enhance the cultural soft
power of the country itself [18].

7 Conclusion

The integration of traditional culture and music performance art is not only the contin-
uation of Chinese traditional culture but also an important direction for the development
of contemporary music art. This combination method provides a new medium for the
dissemination of traditional culture, enabling more people to understand it and enhanc-
ing the national self-confidence and identity. This combination method has also greatly
enriched the expression techniques of music art, broadened the creative thinking of the
creators, and added new rich hues to the current music works. Enhancing the artistic
value of the work and improving people's aesthetic experience of music. Although this
integration approach has achieved certain progress and results, we still face many chal-
lenges. In the future, more emphasis should be placed on the study and exploration of
traditional culture. Music creators should also do more to learn and understand, broaden
their creative thinking, and create more perfect musical works. This integration ap-
proach has injected new vitality into cultural inheritance and music development. It has
transformed traditional art from an exclusive form of artistic expression for a minority
to a dynamic and widespread cultural norm.

References

1. Gao, Q. (2025). Research on the Integration Strategies of Traditional Culture and Music
Performance Art. Central Plains Culture and Tourism(9), 116-118. https://d.wanfang-
data.com.cn/periodical/CiBQZXJpb2RpY2FsQO0hJU29scjkyMDIIMTExNzE2MDExXN-
xIaUUtCSKJEMjAYNTIwWMjUwODA4MDAwWMDYyNjEaCGtONjM1N;jlz.

2. Yang, X. (2020). The Inheritance and Development of Chinese National Music in the Con-
text of Globalization. Folk Music(01), 46-47. https://kns.cnki.net/kcms2/article/ab-
stract?v=BbvBZ4vy5aTcYjaP4eAnS5sTtCOFolW7eLrY TofNUyEDme6n-

HvmcNWr xR8dJj4-CBaisZ3vqoUS5-bucb4AmSJb-
PhWGzZbw1AUbWpuYIhgpFmcjisobS3Zc4Ms8w411efMRSCHo-
RYWHXTXhWh1rWadVheqoZRSdUHaiP0ZrWuelZZBjU-
jVKQLS14N88uvrTy&uniplatform=NZKPT&language=CHS.

3. Fan, Y. (2025). Discussion on the Cultural Exchange of Hani Music under the Background
of the "Belt and Road" Initiative. Folk Music(3), 8-11. https://d.wanfangdata.com.cn/peri-
odical/CiBQZXJpb2RpY2FsQ0hJU29scjkyMDI1 MTExNzE2MDExNxI-
ObWI16eXkyMDIIMDMwMDMaCGNtdnh2Mzk]1.

4. Zhang, P. (2025). On Creativity in Musical Performance Art and Its Cultivation. Musical
Instruments(11), 90-93. https://kns.cnki.net/kcms2/article/ab-
stract?v=NitQnVYDOcpd85jH8L1YDc6gWtldxy4qtgdZX1SW7xnEDdlyMBNCkxMdHS8
a2Zu2fAUpMul Wh17-kFfknEsbYQu8AXa0Td19jzJPVinZEDH3kkensMio UFcyeWu-
cvUewxP86DnGl13pIrKC8tvxi70nFbd 1 PbcNOhR92-cMHsWufqzI1ZUkk18Q==&uniplat-
form=NZKPT&language=CHS.



10.

11.

12.

13.

14.

15.

16.

17.

The Integration of Traditional Culture and Music Performance Art 109

Gao, Y. (2025). Theoretical Reflection and Methodological Construction Based on Multi-
Viewpoint "Tune Research" - Taking the Musical Score of "Pavonaise" as an Example. Chi-
nese Musicology(04), 42-50. https://doi.org/10.14113/j.cnki.cn11-1316/j.2025.04.007.
Shen, X., & Le, K. (2025). Cultural Interconstruction: A Comparative Teaching Study of
the Dual Paths of Opera and Instrumental Versions of "Liang Zhu" in Middle School Music
Classrooms. Life  Education(31), 119-123.  https://kns.cnki.net/kcms2/article/ab-
stract?v=NitQnVYDOcqfe98fYILm9I96R-

G7d10WuhAetQeHs9d9qb3yYLhiyv5cUdYp 57ql7tpzI8RzzvY 11kIg-
PfOF88szcygfo6HoCm7v78QIpZ5SHOI9Q12QtWHIhWxzSqpme4msOEIOQjOF85Az04Z5x7
U7FLihgsxMAubFoiUO1Unzny2qqJWaNs1Hw===&uniplat-
form=NZKPT&language=CHS.

Xing, L. (2023). "Symphony No. 5 for Erhu - Praise Song" Performance Practice Analysis.
Journal of Nanjing University of the Arts (Music and Performance Edition)(1), 108-114.
https://doi.org/10.3969/j.issn.1008-9667.2023.01.021.

Li, M. (2018). The Metaphorical Emotions of the Song "Peggy Sue" From the TV Drama
"Empress Zhen Huan". Art Criticism(15), 6-7. https://doi.org/10.3969/j.issn.1008-
3359.2018.15.004.

Lei, T. (2025). The Performance Techniques and Artistic Features of the Violin Concerto
"Liang Zhu". The Voice of the Yellow River(18), 160-163.
https://doi.org/10.19340/j.cnki.hhzs.2025.18.029.

Zhang, R. (2025). A Brief Analysis of the Violin Concerto "Liang Zhu" from the Perspective
of Music Aesthetics. The Voice of the Yellow River(16), 202-205.
https://doi.org/10.19340/j.cnki.hhzs.2025.16.018.

Wan, Y. (2024). The Creative Characteristics and Singing Analysis of Bai Dongliang's An-
cient Poetry Art Songs - Taking "Praise of the Poppy Flower - Listening to the Rain" and
"Wild Rose - Having Experienced All the Suffering of Parting on the Long Journey" as
Examples [Master, Northwest Normal University]. https://d.wanfangdata.com.cn/the-
sis/CiBUaGVzaXNOZXdTMjAyNTA2MTMyMDIIMDYxMzE2MTkxNhI-
JRDAzNjgINDU4Gggd4MXk1dndrNw==.

Zhang, X. (2022). The Integration of Traditional Culture in Modern Music Teaching - Re-
view of "Research on Modern Music Education from the Perspective of Traditional Culture".
Research on Education Development, 42(18), 86. https://doi.org/10.14121/j.cnki.1008-
3855.2022.18.010.

Wang, Y. (2025). Exploration of the Integration of Traditional Music and Modern Music in
the Costume Performance. Textile Report, 44(2), 76-78. https://doi.org/10.3969/j.issn.1005-
6289.2025.02.032.

Liu, C. (2025). Research on the Development of Local Opera Music from the Perspective of
Intangible Cultural Heritage Music Transmission. Artificial Intelligence Technology, 38(9),
10-12. https://doi.org/10.3969/j.issn.1004-9436.2025.09.004.

Li, S. (2021). The Basic Ecological Conditions for the Development of Draditional Chinese
Music and the Construction of Modern Music Education Systems. Chinese Music(02), 5-
12+209. https://doi.org/10.13812/j.cnki.cn11-1379/1.2021.02.001.

Kuai, W. (2024). Research on the Integration Strategy of College Music Teaching and Tra-
ditional Music Culture in the Context of Internet Plus. Applied Mathematics and Nonlinear
Sciences, 9(1). https://doi.org/10.2478/amns-2024-1259.

Qiu, S., & Xie, Y. (2025). Promoting Intangible Cultural Heritage through New Media: A
Case Study of Nuo Culture Dissemination by a Chinese NGO. Asian Journal of Education
and Social Studies, 51(7), 778-787. https://doi.org/10.9734/ajess/2025/v51i72168.



110 Y. Tian

18. Xiong, Z., Phansue, V., & Jamnongsarn, S. (2024). The Study of the Cross-Cultural Dia-
logue between Traditional Southeast Asian and Chinese Music in the Belt and Road Initia-
tive Context. Asian Journal of Arts and Culture, 24(2).
https://doi.org/10.48048/ajac.2024.273164.

Open Access This chapter is licensed under the terms of the Creative Commons Attribution-
NonCommercial 4.0 International License (http://creativecommons.org/licenses/by-nc/4.0/),
which permits any noncommercial use, sharing, adaptation, distribution and reproduction in any
medium or format, as long as you give appropriate credit to the original author(s) and the
source, provide a link to the Creative Commons license and indicate if changes were made.

The images or other third party material in this chapter are included in the chapter's
Creative Commons license, unless indicated otherwise in a credit line to the material. If material
is not included in the chapter's Creative Commons license and your intended use is not
permitted by statutory regulation or exceeds the permitted use, you will need to obtain
permission directly from the copyright holder.


http://creativecommons.org/licenses/by-nc/4.0/

	The Integration of Traditional Culture and MusicPerformance Art



