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Abstract

This paper examines the representation of conflict, memory, and identity in contemporary
Kashmiri writing through a comparative study of Curfewed Night by Basharat Peer, Our Moon
Has Blood Clots by Rahul Pandita, and the novels The Collaborator and Tell Her Everything by
Mirza Waheed. Situating Kashmir within the unfinished project of postcolonial nationhood, the
study argues that these texts function as counter-narratives that challenge state-centered and
nationalist historiographies. Drawing on postcolonial theory, trauma studies, and cultural
memory scholarship, the paper demonstrates how memoir and fiction reconstruct Kashmiri
identity through fragmented narration, nostalgia, ethical ambiguity, and psychological interiority.
The analysis reveals that these works operate as affective archives of lived experience and
contribute significantly to emerging Kashmiri literary discourse.
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1. Introduction

Kashmir occupies a complex and contested position within postcolonial South Asia. Since
1947, the region has been marked by territorial disputes, militarization, insurgency, displacement,
and prolonged political instability. While dominant political discourse frequently frames
Kashmir through geopolitical and security paradigms, literary narratives emerging from the
region foreground lived experience, emotional memory, and fragmented subjectivity.

Postcolonial scholarship emphasizes that representation is inseparable from power (Said,
1994). Regions shaped by conflict are often narrated through national or international
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frameworks that marginalize everyday civilian voices. In such contexts, literature becomes a
crucial site for articulating suppressed histories and reclaiming narrative agency.

This paper argues that the works of Basharat Peer, Rahul Pandita, and Mirza Waheed
reconstruct Kashmiri identity through storytelling that resists reductive political narratives.
Through a comparative analysis of memoir and fiction, the study explores how conflict is
internalized, remembered, and re-narrated as part of an ongoing postcolonial condition.

2. Theoretical Framework: Postcolonial Liminality and Cultural Memory

Homi Bhabha’s concept of hybridity and liminality (Bhabha, 1994) provides a productive lens
for understanding Kashmiri identity. Kashmir exists in an “in-between” space shaped by
competing nationalisms and layered historical claims. Identity in such a space is fluid and
negotiated rather than stable or singular.

Gayatri Chakravorty Spivak’s interrogation of subaltern speech (Spivak, 1988) further
complicates the question of representation. Writing in English and circulating in global literary
markets, Kashmiri authors navigate tensions between local authenticity and international
readership. Their texts simultaneously seek visibility and resist appropriation.

Trauma theory deepens this framework. Cathy Caruth (1996) argues that trauma disrupts
linear temporality and resurfaces through fragmented memory. Dominick LaCapra (2001)
distinguishes between “acting out” and “working through,” suggesting that narrative can mediate
but not erase traumatic experience.

Cultural memory scholarship reinforces the collective dimension of remembrance. Jan
Assmann (2011) contends that shared memory stabilizes identity across generations, while
Michael Rothberg (2009) proposes that memories of suffering are relational rather than
competitive. These insights are particularly relevant when reading Muslim and Pandit narratives
together.

3. Basharat Peer: Everyday Militarization and Narrative Fragmentation

In Curfewed Night, Basharat Peer reconstructs his childhood in Srinagar during the insurgency
of the 1990s. Rather than presenting violence as extraordinary spectacle, Peer depicts
militarization as woven into the fabric of daily life. School closures, crackdowns, and funerals
become normalized experiences.

The memoir’s episodic structure reflects trauma’s disruption of chronological narrative
(Caruth, 1996). Memories emerge through affective recollection rather than systematic
documentation. This fragmentation resists official historiography, privileging subjective
experience over institutional narrative.



Voices from the Margins: A Postcolonial Study of Conflict, ... 69

Peer’s text also challenges simplified binaries of nationalism and separatism. By
foregrounding ordinary civilians, the memoir humanizes a region often reduced to strategic
discourse. In doing so, it performs what Said (1994) describes as a counter-representation,
reclaiming narrative space from dominant frameworks.

4. Rahul Pandita: Exile, Nostalgia, and the Reconstruction of Homeland

Rahul Pandita’s Our Moon Has Blood Clots narrates the displacement of Kashmiri Pandits in
the early 1990s. The memoir foregrounds rupture, exile, and longing for homeland.

Nostalgia in this text functions as cultural preservation rather than sentimental longing.
Through detailed recollections of houses, rituals, and neighborhoods, Pandita reconstructs an
emotional geography that sustains identity despite physical displacement. Marianne Hirsch’s
(2012) concept of postmemory is relevant here: inherited memories shape identity across
generations.

Pandita’s narrative complicates polarized political discourse by focusing on affective
experience. Rather than reducing displacement to ideological argument, the memoir emphasizes
grief, loss, and endurance. Through memory, cultural continuity survives material rupture.

5. Mirza Waheed: Allegory, Ethics, and Psychological Afterlives

Mirza Waheed’s fiction provides a complementary yet distinct exploration of Kashmiri
conflict.

5.1 The Collaborator

In The Collaborator, the unnamed narrator inhabits a border village marked by violence and
surveillance. Allegory allows Waheed to explore ethical ambiguity without rigid political
binaries. The anonymity of the protagonist universalizes the experience of conflict while
maintaining local specificity.

The novel destabilizes clear distinctions between victim and perpetrator, revealing moral
complexity within militarized space. This ambiguity aligns with Bhabha’s (1994) understanding
of identity as ambivalent and negotiated.

5.2 Tell Her Everything

In Tell Her Everything, Waheed shifts focus toward psychological interiority. The narrative
explores masculinity, repression, and obsession, suggesting that trauma persists beyond visible
violence. E. Ann Kaplan (2005) notes that trauma culture permeates literature long after events
conclude; Waheed’s novel captures this internalized afterlife of conflict.
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Through layered narration and introspection, the novel highlights how violence infiltrates
intimate subjectivity. Fiction thus becomes a space for exploring emotional and ethical
dimensions of conflict that memoir alone cannot fully encompass.

6. Comparative Perspectives: Memoir and Fiction as Counter-Archives

Although memoir and fiction differ in form, both function as counter-archives of lived
experience.

Memoir Fiction
Testimonial voice Symbolic and allegorical
Anchored in lived memory ~ Psychological experimentation
Documentary realism Ethical ambiguity

Together, these genres create multidirectional narratives of suffering (Rothberg, 2009).
Reading them comparatively prevents competitive victimhood frameworks and foregrounds
shared vulnerability.

7. Literature as Resistance and Cultural Survival

Scholars such as Christopher Snedden (2015) and Ather Zia (2019) emphasize that Kashmir
must be understood as a lived social space rather than solely a geopolitical dispute. Literary
narratives extend this understanding by foregrounding interior life.

By reclaiming narrative agency, these authors challenge dominant structures of representation
(Said, 1994). Storytelling becomes a form of resistance—not necessarily through overt political
rhetoric but through preservation of memory and affirmation of subjectivity.

These texts function as affective archives that document grief, longing, resilience, and
survival. Identity emerges as plural, contested, and continually negotiated.

8. Conclusion

The works of Basharat Peer, Rahul Pandita, and Mirza Waheed significantly enrich
contemporary Kashmiri literary discourse. Through fragmented memory, nostalgic
reconstruction, allegorical complexity, and psychological introspection, these authors reconstruct
identity within a militarized postcolonial landscape.
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By integrating postcolonial theory, trauma studies, and cultural memory scholarship, this
study demonstrates that Kashmiri narratives function as counter-histories that resist reductive
geopolitical framing. Literature becomes both testimony and epistemic intervention.

Future research may incorporate gendered perspectives, oral histories, and post-2019 literary
developments to further deepen understanding of Kashmiri writing. Nevertheless, the texts
examined here establish storytelling as a vital medium of cultural preservation and identity
formation in conflict zones.
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