




 

painting its color according to same species to intimate natural 
things, and the layout should be harmonious and ordered, they 
should take up proper scale and be well-balanced. While these 
are the two focus thoughts in the western aesthetic thought 
development. 

When appreciating Wu Guanzhong’s landscape oil 
painting, we can find that artistic conception in most of his 
works is native. It even expresses feelings directly. So, one 
result is that artistic conception on the premise of the aesthetic 
localization often reflects the poetic artistic conception. The 
other result is that the combination of with individual mind, 
literature and philosophy often reflects the unique oriental 
twitters and condition. Artistic conception on the premise of 
the aesthetic localization in Wu’s Painting gets rid of the 
demand for objective authenticity in western painting on one 
hand, on the other hand it also gets rid of the pursuit that 
formal beauty is the pure visual imagery in abstract art. He 
advocates building artistic conception like “kite with reel”, so 
he grasps every chance to collect first-hand materials by 
sketching and interview all over the country, which is greatly 
different from painting by imagination. In Landscape Sketch 
Memories, he wrote, “When painting, I make a landscape form 
first, then find the object of image features and finally consider 
its artistic conception in a specific environment”. This is also 
his direct requirement on beauty seeking. Only a person with 
beautiful desire can reach reflection on the content carefully. 

Lotus (2002), has strong Chinese painting charm and 
images in Zhang Daqian’s splash-color painting. The artistic 
conception reflected in it is not just simple survival 
significance of natural object or spirit like photography, but the 
poetic power in the same life orbit of the man and natural 
object and the relationship between praise and being praised. 
When people praise the poetic power of natural object, they are 
also praised. If we have to compare the Lotus with Claude 
Monet’s Water Lily in artistic conception, it is obvious that the 
Water Lily only focuses on the bare life under certain times 
and environment and there is no externalizing relation between 
people and natural object. In terms of artistic conception of 
abstract painting, it advocates showing the inner world and 
will and spirit. In for-me-solely world outlook, artistic 
conception is at the mercy of expressing feelings and oneself 
as well as one’s subjective moods. In the interaction with 
object, everything is replaced by experienced clairvoyance. 
Zhu Dequn, a Chinese-American painter, said, “You are what 
kind of person, you paint what kind of pictures, don't be 
restrained by frames, just put life on canvas”. Lotus of Wu 
Guanzhong prostrates heart on the ground, seriously listens to 
the voice of the nature, and builds up artistic conception in the 
relationship between man and natural object instead of only 
abstract and artistic conception. 

V. CONCLUSION  

Seeing throughout Wu Guanzhong's landscape paintings, 
we can find most of the pictures penetrate the lyrical mood and 
connotation of traditional Chinese painting with proficient 
skills and examination of eastern and western culture spirit, 
make its picture relations rich inspirits of new era, at the same 
time, it integrate different Chinese and western painting 
concept, technique and performance characteristics effectively. 

Wu Guanzhong gives more the national symbols and aesthetic 
lyricism to landscape oil painting. He inherits painting 
experience and aesthetic characteristics in western industry 
times since the impressionist. Beside the form, it deposits the 
national cultural traits of thousands of years and traditional 
pursuit of beauty. Spirit of Chinese painting makes Wu 
Guanzhong’s works more charming and elegant as a unique 
cultural connotation. 
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