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AHHOTaLUA

B CcTaThbe paccMaTpuBaeTcs
camopedIIeKcHs JUTEPATyPHI B
kputndecknx paborax  A. C. Baiferr.

Ocoboe BHIMaHUE yaenseTcs cOOpHUKaM
scce «Crpactu pasyman, «BooOpaxas

TIEPCOHAXKI, «O pacckazax "
ucropusix», «IlopTpersl B amTeparype».
IMoguepkuBaercs B3aNMOJEHCTBHUE

BepOANbHBIX W BH3YAJIBHBIX O0pa3oB.
JlokaspiBaeTcsa, urTo baliert ocraercs
XYI0KHUKOM u B cBoei
HCCIIEIOBATEIBCKON e TEIBHOCTH.

Abstract

The article considers self-reflection of
literature in  A.S. Byatt’s criticism.
Special attention is paid to collected
essays «Passion of the Mindy,
«Imagining Characters», «On Histories
and Stories», «Portraits in Fiction».
Interaction of verbal and visual images is
emphasised. It is proved that Byatt
remains an artist in her research works.

KiroueBblie cJIOBA. aHTIIHHACKAs
guTepatrypa,  3cce,  caMopedIieKcus,
I/IHTepMeJII/IaJ'H)HOCTI)
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(1) 24 aBrycra 2016T. wu3BeCTHOH
anriuiickoil nmucarensHunEe A. C Baifert
(1936-, Byatt) ucmomaurcs 80 ner. B
1964 r. BbILIEN B CBET €e MEpBbIi poMaH
«The Shadow of the Sun» o
BBIMBIIIJIGHHBIX — MHcaTelsIXx (oTHe W
mouepu), a B 1965 r. — MoHOrpadus
«Degrees of Freedom» o paHHeM
TBOpuecTBe A. Mepaok. C Tex mop oHa
omyosimkoBana 10 pomaHOB, He cUHTas
«Ragnarok» (2011), u 5 c6opHHKOB
paccka3oB, He cuutas «Sea Story»
(2013). XynoxxecTBEeHHBIC MTPOU3BEACHHUS
Baiierr Bapeupyrorcas mo o0BeMy OT
TeTPaIOTHH 00 Anexcanape u
Openepuke («The Virgin in the Gardeny,
1978; «Still Life», 1985; «Babel Tower»,
1997; «A Whistling Woman», 2002) nmo
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MaJICHBKHAX PAacCKa3oB, IIPUYEM T'PAHHUIIBI
MEXIY PAacCKa3oM M CKa3KOi, IIOBECTHIO
U POMAaHOM II0JYac TPYIHO IIPOBECTH.
Takoe ke KaHpOBOE pa3zHOOOpasme
XapaKTepU3yeT KPUTHYECKHE PabOTHI
baiierr. Kpome YIIOMHHAEeMOM
MoHorpaduu, 3Tto Ouorpadus mNOATOB
Bopacsopra n Konbpumpka B KOHTEKCTE
pomanTuueckoii anmoxu («Unruly Timesy,
1970), craTbu 0O TEOPHH U HCTOPUH
JIUTEPATypbl M HCKYCCTBA, IPEIUCIOBUS
K KHUTaM KJIACCHYECKHX M COBPEMECHHBIX
nucaTelied, a TakXke K IepeBoJaM
COOCTBCHHBIX IPOM3BEACHUH, MaMQIIeThI
U PELCH3MHU, IUAJOTH O JINTEpaType H
JeKIUH 00 WCKYCCTBE B JIUTEPATYpE,
HakoHel,  Ouorpadus  XyIOXXHHUKOB
BTOopoit monoBunbl XIX B. Y. Moppuca u
M. ®oprynu («Peacock & Viney, 2016),
3aMpIcell KOTOpOW BO3HHK B IIpoliecce
pabotel Hax pomanom «The Children’s
Book» (2009). lenb Hamieii ctaThii — Ha
Marepuae KPUTHYECKUX pabor
MIPOAHATN3HPOBATh TBOPUYECKYIO
camopeduiekcrio baifeTT Kak XynoKHHKa
U HCCIIeIOBATEI.

(2) B npemucinoBum K COOpPHHKY
«Passions of the Mind» (1991) Baiierr
aHaIM3UpyeT OTHOMEHUs Mexay fiction u
nonfiction, cpaBumBast cebsi ¢ ApyruMu
AHITIMUCKUMU NUcATENsIMU: «POMaHUCTEI
HHOTZIA YTBEPIKAAIOT, 4TO ux
XYI0KEeCTBEHHOE TBOPYECTBO
COBEPLIEHHO OTJIMYHO OT JpPYrHX HX
pou3BeicHNi. A#ipuc Mepmok JoOuT
OTAETATh CBOIO (mitocoduio OT cBOMX
pomanos. [[3Buz JIopk roBopuT, 4TO €ro
KPUTHYECKOE U IIOBECTBOBATENIBHOE “A” —
mu3onaHas mapa. Sl Hukorma  He
YyBCTBOBaJla TAaKOTO pa3felieHus...» [2,
p.1]. C panHero paercTBa dYTEHHWE U
MTUCHMO TIPEACTaBISIINCE €if «TOYKaMH Ha
Kpyre»: YBIIEKaTEIIbHOE YTEeHHE
CTUMYJIHPOBAIO IHCHMO, a IIHCHEMO
BBI3BIBAJIO HHTEpEeC K YTEHUIO.
HeiictButensHO, yXe IepBOe  3cce
cOopHHKa, omyOirkoBaHHOE B 1986 T. B
W3JaHUM, TIOCBSIIEHHOM TEOPHH H

MIPAKTUKE COBpPEMEHHOW (paHITy3CKOM
KpUTHUKHU, OTCBUIAET K poMaHy Dbaiferr
1985r. ¢ omHOWMEHHBHIM Ha3BaHHEM
«Still Life» (06 sxdpacuce maTropmopTta
cM.:  [5]). B occe mumcarenbHHIA
NpOJOJDKAeT pasroBOp, HauyaThli Ha

CTpaHUullax pomMmaHa cC repoemMm
AJ'IeKcaHZ[pOM, (6] HCBO3MOXHOCTH
HanucaTtb XYHOKCECTBCHHOC

npousBeneHune, uzbderas wmeradoper. K
pacCyXICHUSIM O BO3MOKHOCTSIX SI3bIKa
BailerT mpuBiEKaeT ONBIT €BPONEUCKUX
mucareneit  (I'. @obep, C. Mammapme,
M.Ilpyct w 1p.) u ¢urocodpos
(JI. Burrennrreiin, I1. Pukep, M. ®yko u
IIp.), HO O0paMIIIET 3cce MpUMEpaMHu U3
cobcTBerHOrO pomana «The Virgin in the
Garden». COOpHHK  HauyWHAeTCs |
3aKaHYMBaeTCsl MpoOJieMaMu BUJACHHS H
peanbHOCTH, oOpamienuem k Ban [ory,
BOKpPYI' KOTOPOTO BEAYTCS AMCKYCCHH B
pomane «Still Life». B ycnoxxHeHHOMH
KPYrOoBOM  KOMITO3WIMU  OTpaKaeTcs
BHYTPCHHSA LEIIOCTHOCTh Bcelt
TBOpuUeckol nestenbHocTH baiterr. He
CIIydacH W BEIOOp OOJOXKH — KapTHHEI
Anpu Marucca «Onutep u Jlenay,
KOTOPYI0O MOXXHO HCTOJIKOBaTh  Kak
B3aUMOOTHOILICHHE pa3ymMa M 4yBCTBa,
KPUTHUKH u XY/10’)KECTBEHHOTO
TBOPYECTBA.

(3) OcoObrit  wuHTEpec baiterr k
nucaTeNnsM-XeHmrHaM (B cOOpHHUKe
«Passions of the Mind» uM mnocssueH
CHeTIHATbHBIH pasmen) TOXE
caMopeIIeKCHBEH, OJHAKO OHa BCeraa
otaensta ce0s Kak 0T (PEMHHUCTOK, TaK H
or (peiaucToB (Kak, BIOpOYEeM, U OT
nocrMoiepHucToB). [duanoru baiierr c
Opa3mIIbCKUM TICUX0AHATUTUKOM
N. Conps onybnukoBansl B 1995 1. mox
HasBaumeMm «Imagining Charactersy u
MOCBSIILIEHBI [IECTH POMaHaM H3BECTHBIX
AHMIIMICKUX M aMEePHKaHCKHX IHcaTeeit
XIX-XX BB. — JIx. Ocren, 1. bponre,

Jx. Dnuor, V. Kacep, A. Mepnox,
T. Moppucon. Ha o06noxke mepBoro
U3aHus KHUTH — KapTuHa Marucca
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«Opamxepess», Ha  KOTOPOH  JiBE
JKCHIIUHBI YUTAIOT, MEUYTAIOT W BEAYyT
6eceny [4]. HeoxumanHoe Ha3BaHHe
KapTUHBI TOJYEPKUBACT YIUBUTEIHHYIO
atMoc(epy, B KOTOPO#l COCIUHSIOTCS
HCKYCCTBO U TMPUPOJA, pealbHOE W
BoOOpaxxaeMoe, OepeKHOE OTHOIICHUE K

YeJI0BEKY, €ero OKPY>KEHHIO u
TBOpuecTBy. Ha o0noxke mznmanust 1997
r. — kapruHa Marucca  «Ypok

KHUBOIHUCH», TA€ JAEBYIIKa OCTaeTcs
HacOMHE C XYJOXKHUKOM, KHHTOH H
3epkanoMm. JIto60BE baiieTT k TBopuecTBY
Marucca mosydmiaa  OTPaKCHHE B
coopurke pacckazoB («The Matisse
Stories», 1993).

(4) Coopuuk scce «On Histories and
Stories»  (2000) baiiert mocBsImaeT
«CJIO)KHBIM B3aUMOOTHOIICHHSIM MEXIY
IIUCAaHUEM, YTEHHEM u
npodeccHOHaNbHBIM U3y4YEHUEM
JUTEPATypbl», TpPHU OTOM 0003HAa4YaeT
CBOIO MO3MNHUIO Kak mwucarens [1, p. 1].
OOpamasch K aHTIMHACKON IJUTepaType
BTOpoii  monoBHHEI XX B. (0T
V. Tongunra, 2. bepmxkecca, A. Mepaok
bi e} 1. duxepansa, k. bapHca,
M. Dmuca, K. Ucurypo wu pgp.), oHa
MTOKa3BIBACT pasHoe IIpeJIOMIICHHUE
BPEMEHU M MCTOPUH B XYI0)KECTBEHHOM
moBecTBoBaHMU. C Ipyrol CTOpPOHBI,
CBOIO 3amauy OHa BUJTUT B
(OPMHPOBAHUM YUTATENLCKOTO BKyca H
CO3JIaHNU HCTOPHHA COBPEMEHHON
mateparypel. Ocoboe BHUMaHHe baiferTt
yZeNsAeT IUTHPOBAHHIO XYHI0KECTBEHHBIX
TEKCTOB, CpaBHUBAas LHTATBl B CBOMX
KPUTHUYECKHX CTaThiX CO ClaiJaMu Ha
JIEKIIMHU 110 UCTOPHH HCKyccTBa. Tak oHM
MOJTy9afoT CTaTyc «camoii Beum» (Thing
Itself). Tlo ee rayOokomy yOexIaeHHIO,
MacTepCTBO  NHcCATeNss HE  JOJDKHO
3aCIIOHAThCS HAYYHBIMH TEOPUSIMH HJIH
KOMMEHTHPOBAaHHEM €ro IPOW3BEIACHUH.
CoOCTBeHHBIE JETCKHE BIIEYATICHUS OT
BOJIIIEOHBIX CKa30K MOTYT OBITH BaKHEE,
YeM KOHIETINN YYEHBIX.

(5) Jlexmus, npounrtanHas baitert B
HanmonaneHO NOpTpeTHOHN ranepee B
Jlongone B 2000 r., omyOnmmKoBaHa B
Bune scce «Portraits in Fiction». Dcce
HauYWHACTCS c TTOJIEMIYECKOTO
YTBEPXKICHUS, YTO «OTHOILIEHHE MEXIy
MOPTPETOM B KUBOIUCH U TOPTPETOM B
JuTeparype ere 0ojee OTAaNeHHOEe, YeM
B Metadope» [3, p.1]. HMmmoctparmu
MOMOTAIOT CTPYKTYPHUPOBATh HE
paszesieHHbId Ha maparpadsl, OBOJIBHO
00BEMHBIH W HACHIIEHHBIN NIpUMepaMu
TeKCT 3cce.  ballerr  aHanu3upyer
npousBenenuss  O. banp3zaka, 3. 3o,
P. Bpaynunra, O. Yaiinpaa, I'. Ixxelimca,
M. IIpycra, ©&. M. ®opna, B. Byng,
Jx. Kopu, A. Mepnok, . D6epmodda,
C.Pymau, B  KOTOpBIX  BepOajbHO
BOCCO3/IaHbl peajbHbIe U BHIMBIIIJICHHBIE
nopTpeTsl. Dpyaunus baiiert, ee uTEpec
K TBOPYECTBY MHOTHUX MucaTeled u
JKUBOITUCIIEB, TIO3BOJIAET C  Pa3HBIX
CTOPOH paccMoTpeTh TpOOIEeMBI
B3aNMOOTHOIIICHHH aBTOpa u
n300paKeHNs, XYHOKHHKA W MOICIH,
3pUTEIA u KapTHHBL. Amnanms
NPUBOIAMMBIX B 3CC€  IPHMEPOB
OTKPBIBACTCSI M 3aKPHIBACTCS ITOPTPETAMH
U3 npousBeneHuil camoi baiterr —
noptperom Enmzasetsi | B pomane «The
Virgin in the Garden» u u3o6paxeHusIMu
Dmia B pomane «Possession» (1990).
ITomemmeHHsli Ha  OOJNIOKKY  KHHUTHU
noptper 3oy KuUCTH Jnyapna Mane,
SBIISICTCS ~ MPOTOTHUIIOM  OJHOTO W3
MOPTPETOB  Omia, 3aHUMAaeT B 3cce
Ba)KHOE MECTO W OTpakaeT COOCTBCHHBIC
npezacTaBieHus baiierr 00 uMckyccTBe H
Xy#oxxHHKe. M3zmroOneHHass Kpyrosas
KOMIIO3UITUST 3CCE TOXE IOJICPKUBACT

camopedrekcuto TBOpUYECTBA
IMUCAaTCIIbHUIIBI.

(6) Takum obpazom, Baiterr
obpamraercs K HayqYHOMY u
KPUTHYECKOMY JHUCKypcam, HO

UCTIONB3YeT MX NPEUMYIIECTBEHHO Kak
XYAO)KHHK B LENsIX  TBOPYECKOH
camopeduekcuu. Kpurtnueckue paboTsl
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MUCATETIBHULBI OTIMYAIOTCSI SCTETH3MOM
BHEIIHEH W BHYTpeHHeH (opMbl (BBIOOD
KaHpa, 00JIOKKH, BBIBEPEHHOCTh
KOMITO3HIIMH, MHOrooOpasue MaTepuana,
KpacoTa  MBICIM H  s3bIKa). Ee
XYJ0XKECTBEHHas IIP03a, B CBOIO OUEpeb,
AKTHBHO UCTIONB3YeT 9JIEMEHTHI
Ovorpaguu XymOKHHKa M 3CC€ O €ro
TBOpUYECTBE. Y CHJIMBAIOIINICS HWHTEpEC
bailerT Kk BU3yaJllbHBIM  MCKYCCTBaM
CBSI3aH C €€ HEYCTAaHHBIM IIOMCKOM HOBBIX
CPEACTB BEIPAKCHUSI.
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